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Abstract

Chinese cultural confidence is gradually increasing. In recent years, the exploration of traditional
costumes has been in full swing. Costume culture is an important part of Chinese traditional cul-
ture. The translation of costume culture is a position for the dissemination of Chinese traditional
culture. Based on the English translations by two Sinologists, Edgerton and David Tod Roy, and in
the light of the theory of cultural translation, this paper will analyse the similarities and differ-
ences as well as the desirability of the two translations of costume in terms of colour, pattern and
form of women'’s costume in The Plum in the Golden Vase. The importance of historical materials,
cultural relics and ancient paintings to the translation of costumes is explored.
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Rt SCAL A % RIR R B A G A h i WA S SIS0 e MR o BRIV RT S8 L B SR R P9, B
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AR ST A A 478 1) 196 136 703 R U S ) 20 T T 30 2 A T 2 IR 0T st A9 B OC ER B o AR SO B AL B
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2. SALEIEW

1990 £F, EHTZRHRM 1“8 SURISCIUER A7 L A TR O MR 3 3 S BUs ik 2
IEIRET . P SRR A R B B 1]

FESR ST R A, s 0 M 10RO R SO PR o b HE B RS T SO S i e —
AU SR A MRS RIS IS 2 o Ak SO I 04 S5 A AR R B AR 2 e i
T CRIART o Bk, oM A E A T A AL

EL ANy, T R R R O A SRR Y, R P IR A A, AR SO R O AR 2]
BT TR T A SR MBS B H AR ST 2 A A2 i AL 3 SO AR AT B AR o2
- MENAIEF[2]. PAAFIRIES . PR ARG, 7 B A AT 2 AR AT i, AR IR
BRI H .

EHRRF S BIFEIADY, TE S RIS AL, SCHRORIIEIT 55— 0. X SCAS A A AN
BXCARR G S, MRMFEES RN, £ (Sl e iRl s. dba iy, W
UEAERT Cefitle) SEATEIERT, SEEE R PR SC R, TIAE SSUEESCAL IR TR, 5G T AR o 48 3¢ 1)
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3. (&) BRImEYHBAL

Ceifimg) » WK CEMMRIE) , R BN L B — & SO ANSRAL G IO BRI, 1
R E VR ET 2 —[3]o Hhrbons R R i 2 A2 T R IR T8 B 8. (R HR) rh i I i AL e
MDA R, B2 VR R E, MO8 T MIHIIRER FC S L2 . AR Z R T HIHIDUR
R34, Blanmios EAR CRUIRERE) » #2KK (Wt s “97 i) M (Fret——
RICH BRI P KRS T (Rl PSS ERGNE. 7T R — Xt
JIR AR RIS 2 K o T P AR 6 A A B 0 O o £ 30, L P AR CURZ B8 22 1 I VE IR A B O IR N o DR
EEWN, (M) o TR AR S A B R U b -y B, 6T e [ SOOI
TR AL AT B oKk, Cedfiig) AR A it R i 2 AT D 1 e o S

4. XUWEFUTH (SHtE) MR

TG AT AR AMER DL, 2 AR R P B 5 JFUC 2 (M B AR R R A G R A, i
SRR AR E 2 — R SR ) AR [4] o T ST AR 196 X0 B B A 0 il 2 P 3 I AR 1 ARSI R HY
Ko BRI, AT AR SR 1) bl A2 25 A 8 3 B8 TR M AR A SO SR BRA A S LA H A1 e
RAT. ARVHENE A 2 BARZ T B R, DR R A R B PE SN~ (local strategy), AbEE AR iffiin]
FKXMREAE . JEH, ARARNE . 5 SCRIEANE RS A MR M EE S, A RRIE LR
I BIATR MR G SORERTERIRI 2y, IR AL BB AR R R Z A F SRS A &, oA
Z B HAE B T 1T 73

41 FEER

FErpESCER, B E L, #d R MO EnEE ZENEG, flnst, e
ek, Mgk, B RS, MEZ. RS, RRRIR RRMEE S5 RIS RAD), Refis A
Al A 2 R A AR R €, ORME S 7 BRI 5] A ik 2R, B4
PRI R H 4%, BE A ES ORA BRI 2R B G IE I 9SO 2517 1 4 I 42 43 1 €
RFEBAE DA IRAT, B RSALHRI H .

(—) ookt

£ Cediitg) b, AEERNESIG. EEANTEG, RTAORREZIXE 300 %, KEZHNK
s, FANEHBL T R AR SE R

Tablel. Derivative colors of red

* 1 ABiTEe

ST Edgerton David Tod Roy
BRAAE T (= [R]) dark red peach red
R H (+—E)) red pink
RA M AR L (T 1m]) red scarlet

REEFEHR AL B @R 1), ERPRERR AR QA AR HaskE, BRA§H R
ML, 2 SGRMBE PSRN, KARZORLE GBI red, 22k TEAERIAZ MM Z RN T P9 2R
BTSN, R B SN S RN ), (H 2 AR UERA

PR — AP R OO, EPARFE:  CNIREABRL., ” XaEFaBELEbfiish 7
L MR AEAS AR B L0 . AR EDFR R AE AR 4L, SUENLEhZIE . IR dark red 582 Ri%RAL
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W, SEFAEN, BRAWUL AR BRSNS, ARMA G T Bk g, SEOERTIR. R peach red
[FIEE, A2 B NS, (RIS 2 SOk T IS e, SRR S i (P A 22 e . Bk AR ) = €0
RAEBAE, (HEFEZMWETHIMmIEL, FHE k44 peach blossom pink 5 NI

COUE R L) 0, HRLL e 72K 21 B0k FE IR A TR AN e B, A5 X P AT <6 & O3
PSR AN IR LR LL, BRAEIIEY, 2P i . IRAEURX FhE A ok %4 E SGH pink,
MR RPN E— i b S red, 3 #A KA. Bk “2407 &R B3N pink, Jy 7 AABLIRZLH)
TEA, W LLE R RLIEE N sliver pink. ML # 7EE BIX AN AIZHI , 2 BB SZ 3 —Fh & 8 ta ik .

Ket, QUNIEat, REESR. RWESHEM, WEfpmEnhET. ms R L ATiER scarlet J&
KREHIFE S, ARLZE, (HERAM R SRR, A SR EER s . TSR AN ) B Rl 2 T
Gidi Rk 1 b SR redo RAL— R BE3E & T HIE SCRIME A RAE M, 2E# Ay mT LA bright red, 25 A
JERSZ SR A ] AR AR, AT DAAA I S R 4L € 1 ST AL PR

(=) mEATEe
Table 2. Derivative colors of yellow
F2 EETER

ST Edgerton David Tod Roy

BORE (=) soft yellow soft yellow
WA T (F 75 1) goose-yellow gosling-yellow
EE AP F RS S (21 hE) dark red gosling-yellow

FEARTT, EFER T U5 EARMBEHLE 2), WHrTLEW, —ArEE R E e,
{EPSSEL A EAIE 2

BRSO D 2 ALY [F) ks “BR8s” BHPEN soft yellow, BE2& — R BRSNS, SO —M R IR SC
M RELE Cemn et . — i, 5 IR SO0 A dL - soft AT BLROR 7 5 . MR A AT soft
pink X—7nfil, BN AT, ROVEPE. HJiih, B WRTBLEEDY R WA REAR
IREIEE, VR . T IXANA, 3 R LR Ul .

T CRETE T RORIVE, WAL RIS —#E, {HJZ goose M1 gosling HISEANE, I RAAERY,
BOEEH, FEBMG, BOMIE. ALK goose LFIC IR th, NGB, FHEREL,
75 Ml g 7] SCAA) SR B R R A T3 o R AN B R B D A B . BT L, AR BLAL Y “ 98
W, R R B HRAL” . H BARFERABR S 1R 2R AR A R AR A AN

wJa I R, EB SR, (ME R KDY BiLE: R EBRES” o RN dark red
S 1 SR S0, TP AR AR A T RE SO AN A SR RSB S BARAR AR TR L, (ERG SRR IR
LRIt T S hEBA BRI, RIS ORIkl Hot. &I yellowish-white
Bt .

4.2. teG8UHE

bRy oy BRI RGN, EREENHE TZ 2 HRE S RSN R B E 4 A H
ik P EAEGELURE P4 J LT 4R D0 S SO TE, TR 1 RSO (5 RORAT = I T SUH[6] . MR
Wi SORE Bt T DAERS IX 23 i rh SO AR AR SO AL, i ep AT EL AR g ” BRI R LS A
Ao AFSUREHERAEI I R, X T 303 By 2R .
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LR SORIREELNL E B SR — R RSO . 55751/ [l 3L AR B K TRl SO vt 45
I, B AREIFLAL, fetl b B R AR E SR —Mas, B SEFNERESL EES.
“CIRIGUR T R RIS BRI . fERIBESOREIT, B3 N AT o RIS 1) SRS A e« [ml8UsR
SANFRTRISCA IR AR I R, DR S IR B2 2 IR . IR L3N figured satin, AL T
B/ satin ... had a diapered border. Fi# RARILH T AN TP SURBCR ULITRAES, FERMEILH “Rlgr”
R, A g Wb SGE . R SRR E AL, RSO RE AR R T RS I A) T, R T AT
SATM, diapered border BEAAXT G SCHAT T4, (FUZEARIE “& s AWk” . SRR R
fE T “lRlgc” , Wit ARHER . MK ISR R ATRA AN M EL K —— AR
ISR ——AT RSO s SRR L—— AR o DRI (BT S0 S 48 B TR A iR, T AR A =]
Uil . £\, satin with continuous diapered pattern A% [0 SO 2 ) SCAL B U R H 3K

() BEZ LU

BEER SR AT R 2 J5 FEIREE NN LINSLRE . B0 “ Ui tat b wh Tl 5 2 R L7
AT NRRIES, fRETIREEEE R R . AR R REAR AR, R, KA A
RN, TR TR, MRU R, AMREANE ST, HE T REARE L. AR T A ETT
¥, BEA PR RFNR B, WA FEEEASEANR LR, b g ol SRR R
4 stomacher. ZE#E NNy, SRASHAR ] A FH OB R sk mg, LR SCIRDA H ROiE, (R R 552, (A2 Ah
HYF TR =M, MR T AN IR . A S R R L R B IR, TR A B )
RFLET, 'RERG NG RANNETEIZE S (&R LE— 800 HEY, e
2 SHOKE. W B34 mandarin square, #E4T 7iRCY B . XAEIREAERIGY), W LAE
B B T R EAOUE S TAE, b EAE G AR T RS A BT -

4.3. N BRFEHI

() A5 “BHRALNKYFT, 0B EA AL 5 S . 7 RouHaERE
WME RS | A ALE R . R IEN) NAE: “AREZRECHE, AN KEHRE. 7
FLVE I FE AR & A IR HI B, AR ARV AR TR ACRE . IR LA P IXON), ERFIEHI AR ZEA
72. BIRWURMMAOX, WIAURMG RIS &I F IR . BIAE Cfte) shar UKEL, AIRZ LG
MIRBIRMER S, tetn “HR” X — K3, B EaESIH . ZEWH. WAL P ., ey 5t
KRG EE . T, BB el — A3, A2 HOA TR B SO T o PRI T I S AR i F
PLZSE N, TR AR RIEAS, JREAT IR R HR, 1k RE R E S 2

() BaE

75\ B H B “ORARIEYE 5 12214 Her trousers were embroidered; %34 figured ankle leggings.
“RRAET SEEEIDURE) AR e BRI R T SE IR, AT AERAR IR T S ER IR ERIL S, IR
FH. BRAERE T 5OREKE) AT — 8% T BIRAE R T SR s 5 #A
R S L S AR I (ER A h AR 1 ST BPIRASARS /1, B ELROR J 45 160 trousers /g2 A
HHE . B RSN —Fhetli, SRVELMAARKARY . fE5-EMREF, PEITRERr T
H—BREHTRIL. mAMHPAE T, &Rl SO XUCLAEEYERR )L, 5 TAR[3]. Mt
ERTLAE B, RIS, 5 A S8 A R B 6] R L BARE R 1 e SR e BRSOk AT T
JeIF Ui, (HIL leggings A TEAHTCHH, leggings J&— X 5 (UZRIR, U0 A B AR S, EA K 5
R, WSSOI L IGEYE, RSORS00 A IR AR 2 KRS O R R B £
o 2 AELUBAR IS, BARTERR . LT ORI BN — R SERa i “90BR” o 534k, i ankle
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leggings 4& 7 T FEVERIK . IRl L3 loose knee-to-ankle leggings tLRTE 4 o

(=) AU

AN\ IR S T EERI T Hil—— K40 R EE L. #2354 her shoes scarlet, designed like a phoenix’s
bill. 7% shoes the points of which were adorned with red phoenixes. AU #EE” S &k JE, KA
Rt =gi 2, HE5HERM= AR, PRV S TR 2GR, I KI5 i,
RISt B, TRV ME7]. DAL, RUBERESS K2 S TS T AR RE A B0 . AU F 1 L e e 46 A
BURE AL SRR, K RSB TE Hea SRI E R, JREET TR AR B A . B R B HAT SO
Wy o T PN R L0 A B R S I PR LU g SR, EAT T AR B RIEY R . WitE K, IR designed like
a phoenix’s bill Z L% 3% adorned with red phoenixes M5 1] .

(=) EMi

AN NE R HBELT “UFmiEN R o B~ small white sealskin cap, 1% 4 sealskin toque. Fif X 44
WHAEE, BRI — MR . B PEAE A R I8 F R4 Bk ORI, 30 &M R B (A H
[8]o Eihf HL SR FE R 22 iX At it IR AS . TR T, BMEAI o BMRe — 2 BRI FRET, e R,
A & A DL e e 5 . R JG e/ cap I8 & toque, #RELSLAIIE T, WINESHT T EIE, JR6E RNl
PR F G, FARE X — s R R, KM “EML” BRI K. 2% 1AN headstrap 5 5TE
Z), BEREAARILH BN R, RRAR I LTS .
5. 45iE

I AT A T REAH AR MR, R LD R T AR R DR LLR AN R R, HA DY 1R R WD
RIBURE, 3T Sk AR AR A S A HE R o R0 — A4 3 v T LR (0 A0 R B R e XA . kT
Jo RET (M) TS B SE R N R U, e — e SR R S e A T AR 2 I A 2 PR E
JRRL. SKEFAN, WA 55, AT, B R SRR R R 2 T U R R R, AT B
FOERL BB, R TMRSRIEOCA[0]. AR R XM SR doR U, BB SR SR b A 2
DRt B RXFEA RER AT RE A H ITE B R — MBS A (& 535k, BEREEA
[ T T A P AN [R] ( 8 E SRmR AT 1 M S BB, St = ISR . 88, DURER TR
VRS, Ak H R e A 1 IR LU N HE R o I AR MCRIARE SRR R 2 ), AT DA A B
KU BT30S S0 rb B S i AR P 220 i 75 AU B K, 3 2 2 RHRL S, 1A H RiE S
NGO SE A BUR AR, X BSCIE R IR

SE
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