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Abstract

The study is based on Halliday’s Systemic Functional Finguistics as a theoretical framework to
compare and appreciate Yuan Dynasty poet Ma Zhiyuan's masterpiece Sunny Sand-Autumn
Thoughts and its English translations. It aims to address the following two questions from an ob-
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jective perspective: 1) How is the transitivity system of Sunny Sand-Autumn Thoughts distributed
in the original poem and its three English versions? 2) How is the transitivity system of Sunny
Sand-Autumn Thoughts in the original poem and its three English translations realized in it? In this
way, the study will explore the applicability and guidance of Systemic Functional Linguistics in the
English translation of the poem.
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1. ik

JoHEYITUE TR, MT e, ZETU EN, RS, ool b7y dom R b i 2R e bk R
BRI, JE— Mo, AP R, RN, F. KH. RPEZ RIR ARSI ,
HOMRr (3 5 A B S REE GOSN AR R ZHESI IS g ion e R 2R 6 %
FRNE RS, BB RARS . H AT, Tk pbe ok 2 R A R IR A e, B
SRENE RN (R « RED 1 Te i UK K S ECR AR IE 2 —, HEAMERM AR AR fh &
HATuiE, EWNSEEEREN . A2/ TS g R T, X (R - ) AR ETIZEEN
ProiBEThBE R . AT AR AL IR I R SE DD RIS 5 AN ELRARYE, B RIPE RGN (R - BED
LEBEFEARBAT A S, IR R GRS 5 2 5 AA 1R S B XN M E.

2. R4S trASCEkERA

#HAL1E(1970, 1973, 1985/1994/2004) 11515 5 FIZEFE I AE 73 AL : MR TCDhRE . APRocDae i i oo ge .
MES DR AR LI I RE R B INRE AN 7. AR TR KM RGN R A A EBTE . 2RI
REFR IR 1 5 0 AATE I St S (B G O ) I & M A I RIA[1]. T2, 2 e M 5L
FMMF PR AR Rl AR CL LS 2 A SR A M SRR R . St —ME LR
g, HARHZAENAEI L S b i B W PR o Bt T “ad e ” , B A5 ik AT
JaWELL, JRRIS SR REE KW “S 587 M CHEERG” [1]. SALEEU N, AR DU Rt R
GRS ST RIS R : 1) Pl fE; 2) QEIRE; 3) KRR 4) 178 5) Fif
R 6) FELE2]

W R R R R E B 3 72 (a process of doing). X AN FEAS B — R 1 Bh 23501 (40 build,  break)
RFoR, “EifEE” (Actor, RIZH BRI FIE)NBIER “HAx” (Goal, RIZH FIEERETE)— MK b4
(&1 my brother, house)ZA i (W1 he)skFKw[1].

DFE R LR O (perception)” [ M (reaction)” Al “ A % (cognition) ” &0 FETE E) )L R (a
process of thinking). F B see, look %5, FonMNIHENAE A like, please 25, FRiAKIKIE)
WA know, believe, convince 5. LEEBE—KAW NS E5EH. —NROEIEINMN AR “ B H
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(Senser)” , i —AMRRAREIPLIEEIN “ L5 (Phenomenon)” [1].

KARZ I FEIR A2 R W) 2 (8] 4b T Fh o8 R )it 2 (a process of being). &R FEW LI A “IH)E
(attributive)” F1 “iR % (identifying)” WK, VHJERIBRA SRR G @M, 808 0 TWRFEEY, 3
AR “a & x M—M” . XWFRRSEE B XrdE—$ 508 “NaA(intensive)” « “HEEA
(circumstantial)” #1 “ T z\(possessive)” =F[1].

AT FEFR P28 Qv F I . I, UE (A, SREESE AR RS Bl i A2 (a process of behaving). i FH i
3)iA A breathe, cough, sigh, dream, laugh, cry, watch, listen Z£[1].

S E R S RS B L R (a process of saying) FH ()5 A say, tell, talk, praise, boast,
describe 5. [1]

AR IS R R RN F A7 AE ()3 #2 (a process of existing) . % #1312 be, ILA/MEA exist, arise 55,
TERFN AR R, #LAUH —A “AEEMI(Existent)” [1].

AW FAETEREHR R AR CRIFV « R ARSI R, K CRIFD « BUE) ik
ARBEER AV BHESEY . EEEEHIL WM. Thaext&s. 1) BIEse: S S IR LA
WA CRIFYD « BB =AREAR, MBS, 8. B HHER R « BB MAFREA3].
fHH¥E, BI0 MBI SE A AT CRIEYD « BB DUANTEREA, midWrad. 0. Bt 2 8RR
RRIA BRI I[4]; 2) BRIl SIRGEN CREVD « OB JERARE J B Rt S B I,
BT CREVD « BORY ZMOeBE AR X i, S CFEMEh BERERM =A% BRNHI, iR
(AT DA R o 36 3 U AE BT ABIEHEAE N (R « BB BISed A B b R e s fal e, 18
o CREVD « BUR) =R b, NEFREM, BRG—. HEERE =7 IR R iR =
FERIL6]; 3) LB HT: ML (RIS « BOUE) BI=ANEEARLE S, MIXLEBEARF P FEFR.
SN EHAERBEETNASL, BdHESETFIAEET, BRI AR o S T D Re 0 45
IME[7]o SRIGEESEUE (REFD « R ARZEBEARMILE g, WSUBZH . @i (R
Woe B =FIARTEREARB AT LA, B4 R e, R AT Re R R TR RS R B0 & DA
KRR AERR, R ] Re bRk B R AR AR AT BE[8]; 4) ThReXT&:: ks MNRIE “ThRext s #Hit
Br CRED « BOE) JEREA, MG CHITEARM T T CREHD « BB DU SRR BEAT 61 2537 .
IR “THEent 557 HRAEDORF e B A h B S ER S A, P BRI B 78 40 25 18 SR SCRF Ak I i)
L BRE IBEN. EAIPEBERE, B SCEA E MR KRR X4, XA AR T H
R I FRIL[9]

i ERTR, DMESESE A AR R B0 A B S TSR AR R, W E A U R — e R R
P, BRI S E AT R RS e BRI SLE S 2T, ZRE S IRARE R . B,
E A B LRGN REE 5 A RS (R « BB BRI FL. DA S R «
B MR, APUER AR AR A, G E R, THEEM Wayne Schlepp B4 A1E
Blo BRI, AR FC DAL R DIREE 5 S ERHESE, 12 it KRG o ARe N B Buz AR
PE CRAFVD « R S SEREABEAT X LRI 3, Sl LW AR A 0 A R RS RS, BAEMR LA R
AN 1) CRIFD « BB 19 &) RGBAE G LA R U A2 2) (R « R 19K
W) 2R RAEJFAE S LGP A rp o e SEIRL R ? AR R R T REVE 5 20 e A o e v i 3 FH M AN 323 3

3. ARED - B FXRMESH
TR BB 2 DEGEAE (CRIFW « BOD) BB QMG IR 4 R, RN TR A L
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98 5 M IAE — IR T o b, @R A NIRRT, TR —ARERERFERREER S . 4
TEAREEE RAE Z 1
R - K
AR B,
PRFRAKAK.
ERCRED ISR
S FET, BmALRIE[LO].

AW T NIRRT, S 5F LA =51 CRFD « AR AT e -t WAk 1

Table 1. Transitivity analysis of “Sunny Sand-Autumn Thoughts”
FL(RED - BEB) RS

JAi RS > 5% BTy
P ({55

ST o ) B5%. 5 iy
T W WiEE: k .
IMRAAS e MR k. WK B A5 b

o S T W BT W% R i PR
4 W Wik T WiE: & 7

) . , Dt WA

Wi A T Wik: b U

g 1 PR, MR SRR ISR, MR A MR R
4. ARSI - RB) HEFRMES

AHFFREXS (R « BOB) = NZEREARGEAT 0, ol R EREF SRR #ER s THBNE
4k Wayne Schlepp.

$51%: Crows hovering over rugged trees wreathed with rotten vines—the day is about done.

Yonder is a tiny bridge over a sparkling stream, and on the far bank, a pretty little village.

But the traveler has to go on down this ancient road, the west wind moaning, his bony horse groaning,

trudging towards the sinking sun, farther and farther away from home [11].

T #: Withered vines hanging on old branches,

Returning crows croaking at dusk.

A few house hidden past a narrow bridge.

And below the bridge quiet creek running,

Down a worn path, in the west wind.

A lean horse comes plodding.

The sun dips down in the west,

And the lovesick traveler is still at the end of the world [12].

Schlepp #: Dry vine, old tree, crows at dusk.

Low bridge, stream running, cottages.
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Ancient road, west wind, lean nag.

The sun westering.

And one with broken heart at the sky’s edge [13].

DL 32 5) 43 Hr

1) “Hifkzm 5"

FIRHBOCRF R ) A B B — M SRR RIS S R R . “crows” 1ENENTES,  “trees” 1EH
Hix, 2 EEMBEIESHEM £, “rugged trees wreathed with rotten vine” &3¢ R, EAKHIA
Bk R FR, BB AE K. “the day is about done” J2k R AR, ZHXTETE “ &7 WA, W
R Z B ST RERATIE L, FOEREE T, WfERI R, B rugged
old trees, MR¥EN AN FEAFEE 3 1 JF i h Fri% A 1 the day is about done, & KA KA R, i HJE
FrR—E/NS, BEM% PEARRAERIFAIE R EFE SRS . SERE DA T TR,
wnCRhBEE W A7 BSOS N iA “hover” FIAiE “over” ORI K N7 b % d B A
“yonder” “sparkle” FJEZ5i] “pretty” , HEMMANT “on the far bank” [FA-EKEE, Frak JE OB
WS BRPEWE T, MR BT BEE—, Ak SR ARG R BRI T . TR
FHBANS N RS E R — M FAE S AR A — AP ad A2 . “Withered vines hanging on old branches” J&A77E i #E,
“Withered vines” JEfF{EY),  “hang” #HY TAA/EId AW HILH exsit, RSN L, KM ALK,
XA RORAS K 521 “wreath” FEoANEY) . “Returning crows croaking at dusk” 2475 id f&,
“Returning crows” {EAZEN{EE, “croak” WISRILBEE R Z M MK SZ . Schlepp KT 20 A0 #E Bl =
ANELELFE “Dry vine, old tree, crows at dusk.” , F =4 RAA S RIEEE W2, WHELR—HAS
W R — E RS, IEWSCRATE “3CF b, DA BT, A ORI AR B AU A B — MR S
H T, PEFBGEAHEREE, @R AR FIER, A EEERL, AR R, 7

2) “/IHRRKANFK”

R IR L R — Nk R FE A — AN AR, “Yonder is a tiny bridge over a sparkling stream” &
KAFE, “Yonder” fENIRFIHEMENER, “bridge” fEN#IRAIE, “over a sparkling stream” {F
IRy . “and on the far bank, a pretty little village” f&fF7EiSHE, “village” RAFAEIR. T KA 4k
R MNEEL A — /MRS . “A few house hidden past a narrow bridge” 2L FE,  “house”
YENTEER . “And below the bridge quiet creek running” ¥l 2, “creek” ZF1E#H, “below the
bridge” &3 5 K4) . Schlepp ELi¥FA “Low bridge, stream running, cottages” , “Low bridge” “cottages”
RAFAEIIHRE, “Low bridge” “cottages” 7 AIAE NAEAEAR. “stream running” &Yt #E, “stream” 1
NEMEF . BRI, TSR AEE . MM T B SCIER S A SRR, BRE2 0
&2, AEIENE R EEESE. Rl LA 4R A5 m e Schlepp PERLANIEE A A R, R
A “NFK” AEMRSY, B RBOXFEELSE, AR+

3) “bIE P AL

S AR R =AM FUE R . “traveler” J2Eh{E#, “this ancientroad” £y HFr. “the west wind”
RENEE, “moaning” ¥fiidfE. “his bony horse” ZZE#E, “groaning” Vit iE. HERFEA
KE, BHIESFEE, RIS TIER G R A, EIARER, BA 2K, @l 7T —mEEELI AL
AEFKIE . (HRAEJE R, SEum R LA SR S AT 2 8], R R AN R B A . R
BIRRIE T ECORIEMARESNME, i S F REREm .. T RA— M5t #2, “Down aworn path,
in the west wind.” {EAMEEK S, “Alean horse” &aifE#, “comes” ZPHidFE. RAMAFIEKH
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IERIBhE#E R NB&jE. Schlepp Kb Ay kBN =ANFAEE#2,  “Ancient road”  “west wind”  “lean nag”
S IVENAETER . Schlepp MIREATE INF B, X JUVNMAHABER T TADIIR, A U iE 4 A B
K%, f5l4n: lean nag ' lean &% i), 18 NEEIWIRT, FOMIEHEMAEREN, fEHCHRIZMS, S
BRI, B, nag £ BT, JUIEEZ Y, IRUAERTRD . 75 NGB0 AR oRIE AR HIFE D,
T T3 ) LR 2 i, Schlepp AR A 14 3L H JEUC R4 B S AE A2 — Fh st ik

4) “AHFHPE R

DRI A B RS — AN B R, “trudging” VENVIBTUIE R, ia] FHAEIX B VIR 5 B KTl
EVALEAMO L RC R DUMIE R B, “towards the sinking sun” 3RSy, BRIESHEE NN, SdCRA)
KAHHIE . 58] BEONPIBE R, T4 FIE RS . TR A B — Mt #,  “The sun” £ 43)
fE%&, “dipsdown” fENVIUERE, I & FHZEZEUE T ahAdRE, BEifh3E. “inthe west” {E MBS
%57 - Schlepp KA H 1R b A AL BE R — M R, “The sun” 2 2h{E#H, “westering” 1E ¥R HE .

5) “Iiim NAERIE”

SRR — MR RE, e E R RIERIREA,  “farther and farther away from home” £ 3%
By, & FelE T A 2 R TR S 3 . TR A AR — AN R AR, “the lovesick traveler”
ERZ 5%, “traveler” RRRFIEH P A S AR 2 2. Sl 7« R 2ae s e =
Ry A ERAG L, oA AR REP AAE, WA ST, A REIRFEAR G BRI
“the end of the world” fE NI, XM K RILFE. Schlepp K 44 vl 1] 40K b Ag b 2l — A
KRR, “one” 1E NS 53, “with broken heart” “at the sky’s edge” 1E ¥R . “one with broken
heart” LLE ¥ “traveler” FHIZMG, R KRBT AERKIEH “Bilig N7 EHERIE. M RIE RS-

3 2 MRV J =R A R 2R ART

Table 2. Comparison of process types between the original poem and its three English translations
2. RIFR=MEIFARIT LA

FEREEL WOEXRE  PEREE  LEDE XRGER fARE FEdE 0 FEDE

‘ s 5 0 1 0 0 1
i (EA 7 71.43% 0 14.29% 0 0 14.29%

. i 5 0 3 0 0 1
Lt 151 55.56% 0 33.33% 0 0 11.11%

—_— e 4 0 1 0 0 2
(ERI7 57.14% 0 14.29% 0 0 28.57%

schiepp Ko 1 0 1 0 0 9
(ERi7 9.09% 0 9.09% 0 0 81.81%

5. Bg

e 2 fios, AURWHFURBL= Mg A rh EE2A A RYFUIRE . RALENGEELRE, VIR
%, HRERADBENFAELRE. REIIREE S 5 b LWTE R GO0 i e B oK RS I
M tE, Xt B — 2 s S ROOIE AN E. Bl TR RgEh SR, OEERE. 17
NIEREFIRAI, X T R o A RESR AR BAR AT — % 1R PR A
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