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Abstract

With the deepening of globalization, China has realized the importance of implementing culture
exporting strategy. Accordingly, giving the world a more comprehensive understanding of China'’s
strength and culture through the publicity and translation of intangible cultural heritage becomes
more important. Based on this background, under the guidance of the three rules of Skopos Theory,
in order to explore translation strategies of Heilongjiang intangible cultural heritage, the author
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fully considers the cultural differences between China and the West and carries out a plenty of
translation practices. Under the guidance of three rules of Skopos Theory, this essay aims at stud-
ying the translation strategies and methods for intangible cultural heritage in Heilongjiang Prov-
ince, including amplification, omission, and free translation, to promote its international commu-
nication.
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1. 518

SRR i [ = RSO SO Rl —, AEAWTREPEATEEE BRI & RIREE TES
ZH . HAEER R AR i - Game S, #ERUE, 2023) [1], &EIA ERLA R 42 0. B4
3K 429 T, IR 5 BITT RN ], ik (R R AR E R, A7 DARBON RS RSl RE N T Ak
AL IF BN BRI IR M, HESD A S AN AL PV A R, e SEIL AR BT SCAE 7 A SR F 613
PERALA BT YE R R . R, O TARSRIRIE B SCAC IR ZI AR . B s RIE S “AE &7, TR
JETARR A A B B S B 2 AN 2%

SR, ANE R BCR A REAR KRR RE B GE 1 T3 O S A2 L, 10 H A8 o 22 S v S
PR H Y, IF0mIR RSO R B s RERT R 5E , IXOASCRL “SEH T v H K R AR A
BRI ARG T M OB GRERR, 2023) [2]. ASCELE H MR HLA FHTIH IR =FIUEE T T %
FATAE AR AN E B A TEANHNS, 0 S BT RS (AR SO AT ER OB, 8 i B
BRGRARZE, EHER G35 SO, SRR AR SZ, SR BISCARR I H (1.

2. BN BRAFEIFEHFEFFEANEREX
2.1. BENRLHIEARBE

H R B E R 5 DU « B R B I 30— PP BOHT ORI B, R — A DT A B DU L A 10
BELS, SRIREEERE KA MIERE. BRIV, BIEAEMIURIE S 2 M E R, M H
f4T 09, Bk, EZTCEE AT DORAME SR RSB AN 2 5 E E, B IES ERHR R G R —
BT TERL A -

FRGEI TR ELIR W E B SC S RSO 4 “ 583k, (HIRAEES S BUBL EIX A= R
I P P R PR SRS o T DB T SCR VRS, U SE n o B B S 2 A RN TIUMI R B P DI RE . IR TR T 1% 4t
MIAEE, WOIRAIBRAE 7 — MBS R T

22. BRRHERAE

FRIE BT AN R J & — At i R, 2200 1 =i fir Be (ki =2, 2004) [3]. E4G, dL&
HRYR A 1971 45 B R CRIEHEDE AT AT BEPE S R BRI ) — A5 b O 1 Zh g 3 SCE e AR 4T
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Ja K, BT R A AR DO < B R DhRE 3 CERSRET T EEIRE, s 1 LARIE E oA O EEENS,
IS T IhRe T IR BB : DR H e, TEEE/R “HINW” ML, S8R0 KE T 5
BRI, WS BRI RIS SIS SO, R BRI PRA N — I 5 7E SRR H AR E 440530
Thie H FIE I AN K e — AN A WESE RS FE, &0 7 W REE S H i 3 s ei3ebr, Mok
EVRE S 207 BB A, IIRTEIE S Z TH 01 55 B 963 L br v AT H AR 0 H IS B 1X 26F
Bk R A AR AR DI RE R R BN T — AN E A YRR AR R, s TRIPEAR . BN, SREEFT
EEZAN T
2.3. BRYL=EW

R BRI =AM H AR BT T DA RS SR

A J U — IR i s ML Z A ) RN, 52 AR AL R . IXEAE R E AL B
PR b H AT I R A7 sCEE B0 H B 250 5 R S B 0% LA B8R . ARGEASFI B H
AT RT3 R S RV B R B FR SCA RENE I BT AR AN H I, A5 152 S A SR g 1 5
FI R D2 0 SE B o B T2 IS B, e oIl 1R H R R e AR T O A, A B TR R
— LB A ME AR L

fEH KR, ETENE AR R T, SOV S HARTE S R A IR FFE BT (BRI, 2016) [4],
MRS E# 5 HARSZ AR A B SE, W RX FEATR G 115 2, IS 2 55— Sl S 2R A A 25 5 -
BRI A PRAE R A R B A R, B EOREE AMUERL TR, G258 H AR 52 1B A
BRREE . SRR H ARSI A RUFANTE, etk TR CURSE TR SOR, FRBEER 17 H
PREEARBISCATE S B SRR 30, S8R 7RIS & B RIS S AR, SO AR S B
MR RE, RS R R R R —

EH e, SN R R R o, 3 2 UGS T JROSCH R AU R T fi O B L
WA PEAT S e, B ORIE SGE DY, IFARIRIIER H 00 BRI SERR_ 2 H SR f s 22 4h 7, B2
BRI AR AT 3R, & BRI LT 30, ARG AR FESC I REANE S IR A s R
HEEEREENEN, ENEERM TR IMAR, SR IR A e B .

HIe =N R 5C R AL Sk A& T3 BB, X AN S U SR AT E S

24. BRREFEFFPEANEERN

£ H IR B 15 T T B AR B ™ S B B B, B3 SR AN 7 v PR e 6 e 25 B e T 1 10
HI(tRes, %, 2023) [S]. FEARMIBSCALIE ™, B 322 H B2 3ok B A RS 5 SO0 5t
(K52 ARFE A B AR AN TR AR BT SCAR I, ORI — 28 TR Stk AT SE BRI A8 75 {388 ST Ak
WELL AR FEIX— HART, B E DR S Pr i 0 R I PR R S AN T30, 1 F AR S AE 25 5 B
AR BRSO (K PR A o S AR PRSI T SR AR SRR AR FR, AT DA A S Ok
OREE SRR E SO RS RIS, B8R B AR AR BT, SR T gia At sns. HAH, 4
REE S SO, SEELEE R H AR B KA

3. BMIRZRNES TRETIHIERIFERE
31 BHENESTIERNMERF: UMEBIEEXAHB/

3.1.1. HiFE
BV IAR AL B SO 0 SR SC AR I B B SR SO SO E ARG TR R, L H RO Tk

DOI: 10.12677/ml.2024.121040 274 IARIE = 2


https://doi.org/10.12677/ml.2024.121040

g %

SRR HER R IK SRS R, RN R R SCEAT & JLRRHE R FRIE IR AE R RN AR (5K Bk, 2015) [6].
FEBEATARE OB, N B 2R 2 b ERrA 1 SCt 4 ia], Xy, 7R S T 1 BRI i — £
DERFNFE N, IXFEA RE LT ST MT R TR AT G, T AR R IR E A H

PASB LA M AR T AR S5 SCARE 7 HEAC BT ARAH SR B SCA ], ERIIE “ A0 BT AR B I 2008
DGR E), I THEACH X ITAE, AR ATHESE I A i O A OR BAS, K i AR T AR B 2R
HE TS, REFHAREIRKEAR” X—AER, BT T RARIRE PR F I R A ECE, K
ATV RGN — el G SRR SO AT S, AL RRAMNE SO, PRI RT LK “IFAE” — iy “lifted the ban
on emigration to Hailun” , XAEEF(ERE [ M RITT B 218 RV IRAGE R BN 7. [FINF, &40 4ME K
AT R E s, SERARE KR FrERM— P, PRI IRATT AT DR R B 28 4F (R IR
SR v, #h7e b “OgEaEm” Fria i B ARSEy, 1. Guangxu reign (1875~1908), /& % A) 15 {H HH
PEN: “Hailun Papercutting can be traced back to the Guangxu reign (1875~1908) of the Qing Dynasty. Since
the government lifted the ban on emigration to Hailun, people from Shandong, Hebei and other provinces

9

braved their journey here with their local production methods and folk arts, and paper-cutting was one of them.”

3.1.2. BiIFEE

TEXT AR SCAREAT BRI, FRATTRAR A H A& Lk v 77 B SO0 BA T AR SC A B2 1) TR, &
FEIRE T, I HRSI 2 A E A NSRBI o RS i — e B [ R G )i, iR
FA VL T HBFE 5 SO, B H AT BB, 84 o — SR 1 SO G A BE R AR L s B ok
[F I v S AN E s, T H R AR RN —— B BRI Bk, Dy 75 AN E e A, R
NI T S HIE A, BN AE AT B R, Can /e 1% BRI 8 et —— W et e S
W, AR CER”, 1T RRIRAVAIE, XD RRSEER R R R R AR, A
YLt RIS BT 4 o 4R B BRI RE AR “ Finalizing the design” HSEARKEW, S @ nt F1F2 4 E A Ak
ViR RE LU T A, DR G FRAT T AT DA B R P R 0 77 2O AT B, AR RSO ORI 1, B R A cloth
making: the final processing of fish skins which involves dyeing and decorating.” PLisi 2 H (5, 5 4 i
JEAERRAEB AR B R, WRs] A E

3.2. EREFENES THBIESE

3.2.1. A WINGHER, (EIZIBEMIAH

AT = R U f 3 B 1 R D R SC B A AR, FIERE A AT 2 Ak . AEARBANE T, KR

AR AE 75 23z HY A 22 6 2 1] A A 1) 2500 2 SR T 5 00, M9 SC s (e BTVEAIZ A . N, 7ERNIE

UG RIS RLME SR S AR SR B RO v, B A o IR S hm ., CEES
NE, WHELEKAY” ZAER, R ESHRE”, ZAEEFEMA “and” XA EREE . &)
BAEERIPE N “In content, Hailun traditional folk paper cutting is characterized by traditional auspicious
patterns of animals and plants such as dragons and phoenixes, and sometimes legendary figures.”

FEJESC PR GG E OL S, BRIt w] DL 23 BRSO R) 5, SV — LS A 12R] LK 9 S0 R P AR AN
JEBVE, IanEliE « H AT RS S R ZRE N2 SR, ST B AR R R I T
AT LGRS R I, JFESOREA BRI UNE SRR IT R L AR R, A BB IS
BHPEN “At present, many elderly people who master traditional fish skin manufacturing technique have passed
away, and the ancient fish skin manufacturing process of the Hezhe Nationality is dying out, and it is urgent to
conserve it.” B it TRAE, SR, KR DUERE LA B8R G R, Ah R — SR, &m0
WAL, OCEENMET E, T R, BiETLLAEE Y “Since many Hezhen craftsmen have
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passed away, this traditional technique is on the verge of extinction. Therefore, it is of great urgency to con-
serve it.”

322 MIFS5E®E: WANRERITDE, WENEER

IR EA SR IS e BBl b, X FESCAPEE R 2 RSCTF AT E M, SHE

TIN5 A3 = A8 T b B R A E (5K Ak, 2015) [6]. fEPUEHEES HMBURZ EE WA, thin, 78
U ETAC AL G RIA BT AR, WA DUARBTARAHEAC I R BT AR = K A7 iX iy, “BI4R” A
ST LT 2R, FERIEERT,  FRATTRITZER X AN R AT 2 Bk, ek B AT DAY iR S R I B

PERIABEEME, TR AR AT LABHIE Y “Hailun paper-cutting is composed of traditional folk, modern and
Manchu paper-cutting” . FRELan, 7EEIPE “HSHEEBRLE I CFRIE, HEKMHES AR —-Hb T

SR, GrinE MU X R, RS B EACE R F iR A7 XA, BARIEATE
DA “ RO A1« Py s % F 7 X AN EE EAT 18 2 8 BEALFE, T2 1% 5] 1 n] LARH 4 “ Since the Orogen

nationality has no written language and has been on the frontier region for a long time, the rulers didn’t pay at-
tention to this ethnic group, as a result, only fragmented records of their culture are remained.” 4%, 7£H it

BTN AR TN, RIURPREAE B 7%, 25 D0E TR SR ITE, AR89 S & 1 T .

3.3. BEFENES THAEE ST R

BiFE

SR N AR P SCAE N A AR RO SE TS0« ST JE UEAR AT E 0 J5 0 A0 B R 0], Fr
PATE SCIE B AE B H RO ANE b 51 A 38l BB S T 500, 7 ERIERR 0 AR OSOAR R, SR S REkRe e
G R SCATR N R VMG T E . B0, ERE XL RNPBTRZER 5 AR L RBTRZ AR LT
ZEMMESRKE, Wl TETE. F&. LRSI ZSARAN R B4R X —aJiEn,
XX PIAN R BEAT BB, B4 A E R W] RE AN FHIE 55 & AL KT AE R B, ANBEAR TS R A%k IR SC N 2
U, AR FF 8 7 A AL RS " RS R 732, $6 91« 57 & " RIILAE A LU 2R 44, 1% 9 Shandong Province ”;
MALKTEA A “the northeast of China” . A iELEA “ After years of development, the paper cutting arts
from the Central Plain, Shandong Province, the northeast of China, and the Manchu nationality have fully inte-
grated with each other and have developed into the Hailun Paper-cutting Art.”

FELSEFE e 3T, BRSSO, “RR B2 R R S H AR SR TS SCA 2 TA] () 3 SOn
&, TR0 T SO SRR BB 2 R WA R S R B SRR B, X — AR R B AR ORI JC o R . TR
BHMERCZ AT NN, B R AR SR B —E 1R, A Re S SEH Rk IR SRR B =
B, e AR BIBAR BT AR “AETT kL, MU, WA, ROAEETH] o R 2% 3 St
At R LT FR i — B A 8 5 RIS TR BTEO0E 7 X —AJI, 193 75 SO0 A0 BT AR B A AP IR
AR TR, Sl ERT . UFEBRRLE T NS SOPREIEMAL . GER plR E B4R A
AWERIENSIE, W —FRPLE” AU, £ 7B eITARR PR S5 LUNE, SR
EARTRBAT B SRR AR . B, EESLFENTE ST, WEX AR 2T T, KRR R
JRAA, 540 A TS H Rk, BLEEEA) AT BLIE A “ Instead of drawing the design for reference, the craftsman
just folds the paper with fingernails and by simply following their minds, they cut the lifeless paper into vivid
and complex patterns.”

4. BB

S|

FRORAT AR 4 5 3 AR At X 45 RO I ACAR A% (0 S8 S0 Ak P, B — B I R E 5 I s vk, 2

DOI: 10.12677/ml.2024.121040 276 IARIE = 2


https://doi.org/10.12677/ml.2024.121040

g %

HOE B HIIERT . £E “FEHE” BTSN, JSIRATITREM DR B X A B A2 X A1 B A% 3 [ 5L
W —AEEH . RN T— 2 FERY, MR THAARE AN S, SAERFEER ARSI, &
T EAE T B R T AR SO R A b, IR RS BRI BRSO E SR, T HIRR =R
O, BE AR BT SR AR SRR, PR R T Lk AN R KRR ERR . Fe R A R
WA FHFEFIER AR H L SET MR R, RBONFR BT AR ERE, e
PR SIE S IEBOFER S —, RAIRBIRGIEZAMERN, ARk R A AR ST H 1

E&WE

FRAEMOE R 2R 2R E R R AF I GRit RITE “SCORBA LA T B IRTTA R84 S B4R 2 B0 1% S g
W Bi(%R5: 202310225330).

&E ik
[11 vumgk, #XE. BRSO A T8RRI EER R T[] RO R K 254K, 2023, 25(4): 367-369+384.
[21 skERL MH W AE SN EREE 0 E B —— P E A F A B[], FEET 1, 2023(28): 20-23.

[3] k&% HESSEE LD B EREIEE, 2004(1): 35-37+13.
https://doi.org/10.16024/j.cnki.issn1002-0489.2004.01.011

[4] B SRATEIRE B B0 = R 0 AR R PR S R R A [J]. ¥ 2094, 2016(17): 89-90.
[6] #fE SE. HWWMA T IR SCIE A E RIS IR T 0], BF T % bi %3], 2023, 44(2): 52-57
[6] KA. SHBEERTIIEPRENG L] MASLER, 2015(12): 62-63.
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