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Abstract

The development of “pattern Chinese characters in the 1919-1955 Decades” contains many com-
plex historical factors, which not only develops the traditional Chinese character making, but also
forms the design concept and method of the west learning the east, with distinctive characteristics
of the times and unique decorative style. This paper analyzes the formation and evolution of pat-
tern Chinese characters in the 1919-1955 Decades, sorts out the artistic characteristics and in-
fluencing factors of pattern Chinese characters, and then analyzes the decorative methods used by
pattern Chinese characters in the 1919-1955 Decades in combination with the background of the
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times, providing beneficial design ideas for the pattern expression of modern Chinese characters.
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1919~1955 SEACRHTIAAZ B I A i 1, B 7 SO R R, Sor it 4l 7 ML g 218K
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DA% TR Dy B T A FR& P VR SR AR 57

1919~1955 SEARHIHR P7 5278 SRS O I S SR P BT AR RS20 TR F AOHLE . X
W, BEEPETSURZEE SIN, BRGSO S T SR BRI UG AR B ISRl . SRR AZ AU R
T ARSI SR, AR — R AR SO RS . EX R, TR ARG S TR T RS A
HAE%E. MG, TR BRI EREI . X BSOS RA UL EE 78 B4R ANTm L, E ik
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2. EIREZARFHRIGHA

1911 £F N RSEAR MR ARAATI (SR T) —Frhfed] “ R T2 — Mz A FE SR ST 10
BEER”, BRI RE ML ST BT . ERERARFHAREHREA, R (F
EIEART LR gl “REMKATIZRK, Ao AZB0E. BanFaas e 4
NG5 MRS E I BE, BS 2 /A TN T4, RMBT AL S R RISER T ——R
JRIH g 80 SO RO, BB 3500 ZERIPISE. 7 [1], —SRIERAT X B E T
FRF K. HEIEAEARFIER IR T 20 20 30 FAFERE B A F Sl 5 7= A e it S
To BIREAR TSR E R IR L2t — D R ik et

£ 1904 SFAUA ) (SR YDA LA ISR BCA G E SO — TR RHRAR, X R SER
THTEREEATEAFTERTOMA. B, HEREAFIFGEZEN) ZRQEMER. B ae s B s
HETTTHPEISE T, AN 1919~1955 SEAARI R SER FHHE T IR SCH BB SR AT SE e 30, SE N
HRBR RS 7oA IHISCENTR S . SOk ed g s i, RREEMEALN. 7 XA
FEHLTE 73X — I SRR T B A O —— MR o ISR AL RIS 7 IR FE X — AR P A SR AR B
FEHATH TR B LHARRIEAR T FEMANREIROATE T, BRFARTEHI R 7 HAR 2%
s XUk AL T

20 H8HT, BEE ENFSLZ S FIREIGE, KRB 2R NI E AR, WFBEE. 5wt m
M R ZAHEEFHA JECEMZRE 5, AR U7 i et AR S XU P AR SE Iy 2
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20 tHZ0A] AR T AR 5 TR RS, ER ST ECRIUIR, FORPGER EREE, s
P75 IR R BT, I s MR rt 7 3CA, PR BIARE ARSI EsFmm 2. [, B AR
TVUH A IS EE AN AR R R 52, (AR ZARIE5) . FifZARE s BRI E Lttt issh 47 7
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frcit B — E RSN E. T HARZ R BN “Fk” £ ARZEER T W LA K&
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Figure 1. The word “love” in the Complete Collection of Non-Dust Art Patterns
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Figure 2. The cover of Vientiane magazine
with the inscription “Vientiane”
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Figure 3. Font design of “Liangyou”
B3 “RE” PRI
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Figure 4. Font of “Journey to the west”
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NEREE, RN FOREMREIB AR BREEAERENEER, BRIt

AR R,

Figure 5. Font of “Good taste and good taste” in advertisement
of “National Product Sample”
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Figure 6. Emblem of Pek-
ing University

Bl 6. EmTAZRH”

3) R EL

BIZRFEAR AL G TRl FR R T AR A R S far 22 KRS IIR . BB e 7 e 3,
%@ﬁl%%mﬁﬁ&,wﬁﬂﬁ&%¢ﬂAEﬁz%MWﬁm%,%Tmmiﬁ%ﬁ&%%@Sﬂﬁ
BIEG—, TEREA AR R B R EARE,

fif T B2 R TR R 2 A TR TEAS, B2 AR E A SOy B — i R R B R ER T
R EAOSEEEN . MEENSETN, MEEMEBENERRERZREG —Emistt, SOIEER
B, AHRREBEITWpHIG DU A5 PR AR B SO Bl 1931 SRR “RER” R 7)., “FF
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Figure 7. Font of “Poetry Journal”
B 7. S

Figure 8. Font of “Great Shanghai”
B8 AL F

K RERFER T FAT TR, RAIPI. BRI E RGO, e,
D R PN 7 3 e < B D)L IRV AN AT A F3F < < N= o) N 411 esd L1l 852 X a1 1
SHesIAl, IEBITARI SR R

it “k g =8 ), KAEmAL AR BAARIK MG R, 35 IE# B MLE R 2 A
T, B SRR EAR T . R — & RS AR, BRI T ERF ISR,
FEAE T ] 6 233 1) h eI S AR o ROV I P T T 0 T, W B ) P T ks N —
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