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Abstract

As an important part of traditional Chinese culture and art, in-depth understanding and research
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of woodblock prints is of great significance to cultural and creative design. Applying the elements
of woodblock prints to children’s cultural and creative design faces the challenge of combining
traditional and modern aesthetics, but also provides an opportunity to pass on and promote tradi-
tional culture. By designing diversified and interesting educational contents, focusing on interactive
design for immersive enjoyment, and developing product forms for blind-boxing and hip-playing, it
is possible to overcome the challenges and create children’s cultural and creative products that meet
the aesthetic needs and cultural pursuits of contemporary children. These strategies not only con-
tribute to the inheritance and integration of woodblock prints, but also stimulate children’s creativ-
ity and imagination and promote their overall development. In the current of social context, intro-
ducing woodblock prints into children’s vision has become one of the effective strategies to pro-
mote the creative transformation and innovative development of Chinese outstanding traditional
culture.

Keywords

Woodblock Print, Children’s Cultural and Creative Products, Intangible Cultural Heritage,
Application Strategy

Copyright © 2024 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 51§

B AL AN R AN LB SO E Ny — R B SRR, R ) LFE ) o S
SCAC KRR B AAT0 7 A A R Z VR T o TORRCE EE oy AR G P B e R, 2
FFEE RSN ZERGE, HIR R ZAR XM A EE I RABRF IR AN E 5% . Bl B
TERBIA B LSBT, AT BT AR ML R M g0, EREFEE LRSI RS, 3
RILR SIS ABANINE o AHTTE 5 AEIERL 7 AT AR I (TR RHIE, 48 R RREE I 703 AR ) L3 SCA ™
ooty 2 F R AL, DT R 2 PR T80 T SR R A8 R OR ) LB ST B 7 i R A

2. AKRhEEBHR R TR FHES T
2.1. KREEFEEEE

ARREE ], X — AR E B P SRR R St EARTE R, Bl DORIE U it h i 25 L
HER . KA AURTEEZ N, BAERMEAE VT ZAER SRR Iain S K P sLiis
A, AR RO HMR R ZAR RS, BIEEHEHE RA ] T ZRISIEIRE. s,
EIBHRANEN KON, AR RO DR BT Oy 3 Z0H B R R L AR [1], MR E AL 2R
FlbEN TR RE T -

T HEEOCA I 2R, AR 2R XU 2L 2 oo iié@s . b, Mg m AR AR Y
SRR AR, W 5 S U R B R KRS R S R BT (R & 1) TR AR A 5 0 ) D A T i A B
S RS S (BRSO R A A R A S0 LR RS R EATIANOUAREIL 1 R AR R 1) BT XUA
SERRE T N RIRISCED . Bk, et A A Yo BRI RIRSE A —, IR
P AR P e S B SR M BT IO R . IR RRCER I AR (1 AR AT e, B A
A 7R 5 e 1) B LA

DOI: 10.12677/design.2024.92235 481 ann


https://doi.org/10.12677/design.2024.92235
http://creativecommons.org/licenses/by/4.0/

KU, e

Figure 1. Yangjiabu New Year’s paintings
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Figure 2. Yangliuging New Year’s paintings
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Figure 3. Suzhou Taohuawu New Year’s paintings
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Figure 4. Lotus seed gives birth to noble son
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Figure 5. Abundant harvest of all food crops
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Figure 6. Portrait of the majestic door god
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Figure 7. Block design drawing
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Figure 8. Magnetic block puzzles
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Figure 9. New Year’s paintings doll series I
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Figure 10. New Year’s paintings dolls series II
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