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Abstract

This paper explores Chinese animation design from a semiotic perspective, aiming to gain a dee-
per understanding of the expression of Chinese animation as a cultural symbol and its role in in-
ternational communication. Firstly, it analyses the current development of contemporary Chinese
animation to reveal its artistic characteristics and cultural connotations. Secondly, based on semi-
otic theory, the symbolic elements used in Chinese animation and their symbolic meanings are ex-
plored, including the symbolic construction of themes, characters and narratives. Finally, it pro-
poses the methods and principles of Chinese animation creation under the perspective of semio-
tics, including highlighting Chinese cultural connotations, enhancing recognition, and telling Chi-
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nese stories, and gives theoretical suggestions on Chinese animation design, so as to think about
the exploratory path of Chinese animation development and design.
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Figure 1. Poster of the animated film “White Snake”
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Figure 2. Xiao Bai, the protagonist of “White Snake”
2. (B & ) E/ha®

Figure 3. Ne Zha, the protagonist of “Ne Zha”
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