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Abstract

China is the birthplace of “bamboo culture”. “Bamboo weaving” has a long history in China and is
the crystallization of the wisdom of the working people. Bamboo weaving craft is a traditional
handicraft in China, belongs to a kind of intangible cultural heritage, and has been included in the
world intangible cultural heritage list. It has high artistic value. San Sui bamboo weaving began in
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the late Ming and early Qing dynasties, with a history of more than 400 years. Its origin is located
in San Sui County, Guizhou Province. In 2007, San Sui bamboo weaving craft was listed as a pro-
vincial intangible cultural heritage of Guizhou Province. With the development of modern society
and the convenience brought by technology, this kind of traditional craft of bamboo weaving is not
common in the realization of life, and there is a crisis of inheritance. Based on this, this paper ana-
lyzes the creative design and application of San Sui bamboo weaving in order to better protect and
develop this traditional craft in modern society.
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Figure 1. San Sui bamboo weaving-conical bamboo hat
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Figure 2. San Sui bamboo weaving-loop (of a fingerprint)
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Figure 3. San Sui bamboo weaving-animal ornament
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Figure 4. San Sui bamboo weaving-vases
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Figure 5. San Sui bamboo weaving-Sansui Duck Fruit Plate
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Figure 6. San Sui bamboo weaving-writing skip
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Figure 7. San Sui bamboo weaving-pair of lines of verse written vertically down the sides of a doorway
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