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Abstract

Multimodal discourse analysis emerged in the 1990s, which has expanded the research scope of
discourse analysis to the field of multimodal text. Film posters, shots and scenes contain forms of
text, image and color and thus, are multimodal in nature. Kress and Van Leeuwen extend Halli-
day’s systematic functional grammar to visual modal and propose a visual grammar system. They
suggest that visual symbols in images could not only reflect events in the objective and subjective
world, but also represent various interpersonal relationships. Their research extends “grammar”
to visual system and constructs a visual grammar system which interprets images based on “re-

» o«

presentational meaning”, “interactive meaning” and “compositional meaning”. This paper, taking
the film poster, representative shots and scenes of Lighting Up The Stars as an example, explores
the meaning construction from the above-mentioned three aspects. The result shows that mean-
ings in the poster and scenes are constructed through the interaction of different social symbols
such as text, image and color in the film. This research proves the applicability of multimodal dis-
course analysis on film, results of the present research may contribute to the understanding of
meaning construction in multimodal text.
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2. TEIpHESS
2.1, BEBIBEBATMRGINEEIEE

HIER AN E LR, IEEFEF RN —EHRESAS, HIEBRRZ AN BRI Z SRR
T E . 28 (multimodality) 248 7E FEKERB bR, AZPRAF5 2 FEE[9]. 2RISR MR &
EFR A UE RETHAEE T FHIL, NS AT ZNIE RSH e B A 5 34T 20E . EAR
ZRRTEE ST ECTY KT BRI REHE, HRANEEE S ¥R A G AT ZMATAT S sk vT L E #A4F
N EBHELE[T].

& Halliday [9]f) R hREIE AT, MICIES EEL MM, IWCHIBSA AT G &
Dige. ABRIJREFNER DIAE. Bk, MEEDIREEIRE N HNIE SRR AT & IR S v, ik
fATES RS BRI ARG, HE5ARMADZEK . Hk, ABRIhaeEkE Nm DU E S S5 bk
AR ENTE) . AATH AT DA E S SMAREE—FOCR, WA, KB BFsEFMLR. BE
B, S LR SR S L. BJE, ABRDIRERRE AL A S A, AT T A Sk FRATT )
FE, USRI EATIATE SN B HAMEE, DERAEERGBSENE 2 5¢[10]. Fit,
TEFTA FIEERR Y, RAUBEEAELE — MEA ARG, B Halliday VU BRIES
HNER Z RIS R0, HIBEE X — B UEA A RGME[11]. Halliday BINR, BRTHES 2, 0FHHA
R SOT, RN ARE T AAAEE V2 A e O, “Fse b, AT RIS e U — B/ 5
¥RG, —~ERURG, FiAXEREHZMHEIREN” [9].

Kress Al Van Leeuwen 7E Halliday f)520 FH#2H 7L EE £ 0HE 5 28 bR S g5 i =470
RE, AR LR . B E B E S, A AN RN A2 b AR FH AT S, s
o RETNRETEIRICTESIEN— M S5 5 2%, K EINE & 2 S5 HT. Mary Macken-Horarik [12]
SRR TR R, 5, Halliday (9 R SRR ENKE 5 45 S5 SiB SR Rk, Xeite
Frg s — AN AR EE AR, XA R DA IE R O AT & R A S e A R . Ok, B
—MiEVE, RAETREIEVE IR — AR, B ERAT R v = R A R, AN R A HES
XL, XERMNFAIES 5IRES 2P SER IR EEN . =, EEmnr e AR
RS E E, MUY, EARMN SN, BATTLUE AN, mSE, Eik BiHk. &
Ja, IEWEAIZ /IR, RETNRELPA =Auhe, AT o0 ARZBrh S, Fikar LA T
ST RS REHIE X
2.2. MBEEE

B 2 RN E R R, BATREE AT e RS — (el — M5 . U PSS 2 SIS
IEBRETTERRATT 0 B AR v v 8 S S A . BATH GG S SR, MZMM R EIGREAE R . REiThEE
BRI N T RS SN S IR AR R, Halliday [13]/2 RAUIAEIEVEM A, il “IES 21
BT S Rgie—" « S5, BRTARES, AR TIESMAALER, W 2AR.
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o ey SEAES. BT USEEER], QL& WEHEM RN R ZMRE . MR R1]. 5
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PRI - 2R SRR 35 Jm [ PR X i (AL AR | e T A ASCEE T CNAERE)
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B E SRSt L TGN . HEEGS5HENNOIER AR R ERIEKZ
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Figure 1. Movie poster
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Figure2. Cineframe
2. BEEE
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Figure 4. Cineframe
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T WAL AN R A SR HE RN . AL, R g SR RIER A AR E
SERE, FEMERS, B B, SRR MM IL, FEE - LR Z RS .

FEFE 2 Bk, AT E AR AN SO, BT ARAEE . R A B, /i
IR, S =0RE/N B REA e TIFRX —17, SR T —ANEE, BT MR, W
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