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Abstract

Educational drama, as an innovative teaching method, has rich connotation and diverse forms of
expression, which is conducive to the implementation of English Core Competencies in the 2022
edition of the English Curriculum Standards. This paper takes Module 9 Unit 1 Are you feeling

NESIH: VR, KWL, HOERMND. DR IR T HOR R /D S ST VR N SR ). #A kR, 2023,
13(12): 10156-10162. DOI: 10.12677/ae.2023.13121568


https://www.hanspub.org/journal/ae
https://doi.org/10.12677/ae.2023.13121568
https://doi.org/10.12677/ae.2023.13121568
https://www.hanspub.org/

YRR A

bored? in the first book of Grade 5 of the Foreign Research Institute as the teaching content, and
integrates the educational drama into the elementary school English classroom. By using four
processes, which involve entering the situation with feelings, sorting out information, transferring
contexts and extending the theme to carry out the teaching activities, we can stimulate students’
interests in learning, inspire them to perceive and internalize. In this way, it helps to realize the
effective integration of the educational drama and elementary school English classroom teaching,
enrich the form of the English classroom, and improve the classroom teaching, which subsequent-
ly promotes the development of students’ English Core Competencies.
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Scene 1: The boy was bored, so he wanted to do something for fun. Then he played tricks on the farmers
and cried “Wolf! Wolf! There is a wolf!” And then the farmers went there but found he told a lie. He was happy
but they were angry.

Scene 2: After that, the boy cried again, “Wolf! Wolf! There is a wolf!” They came there and found he told
a lie again. He was so happy but they were so angry.

Scene 3: The wolf really came. They didn’t trust the boy. So the wolf ate all his sheep. He was sad.
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#2432 : Why did you cheat the farmers?

W [%: 1 was feeling bored. No one played with me. I was so lonely.

*#A43RIA: But you can’t cheat others. It is a bad behavior.

W [A%ZF: You’re right.

A4 . How are you feeling now?

A2 I’'m feeling so sorry now. What should I do?

24 If you want to be a better boy, you should apologize to them. You should never cheat others.
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