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Abstract

Since August 1985, the first “Chinese dance peach and Plum Cup invitation competition” was held;
to August, the 2023, “Peach and Plum Cup” after thirty-eight years, successfully held 13. After ten
“Peach Contest”, three “Peach Exhibition”, “Peach and Plum Cup” undoubtedly reflects the con-
temporary Chinese dance teaching mode and teaching status quo. Looking back on the “Competi-
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tion” mode at the beginning of “Tao-li Cup” and looking into the “Tao-li Cup” of the contemporary
teaching and performing mode, taking “The 13th Tao-li Cup national youth teaching and perform-
ing” as an example, the author ponders the foundation and development of “Peach and Plum Cup”.

Keywords

Tao Li Cup, Chinese Dance, Teaching Performance

Copyright © 2024 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 51§

“RRZEAR A H SR A A0 Y B A RS B e R R B A T A AR L SRR KSR, H 1985 4F b st SR
FRARES, O =, HEACr mhsE, mE SRR M, A A P E SR
BR” 3. HRB R N TIRREIRESRE T B MREKT, KL SUiiH N4, BHsE
B HAE, SAEEeA SRR, DUMREE SRR S A RE, 1A 2 3 SORS ST 2 B [ s S
WARRMFE” [1].

“CRREEAR SR AT PSSR T SIS A R SRRSO, M 2015 SEER A+ JEoT s, kS
7N “5EgR” AR “HEHCABRIERT . UM RGN BRI T . A4
FEALRUIREE 2 R 2 Ip 0 “ 38+ =@ Bhph EETOEERAF AR, ERENTEH
IR R AR EH A ISR, B 38 M RIE SR, WA LTATE AR E 8= 1)
FERENY), SREREC . PRES A R AN, EAERRT I H R —MBHER BB EEE.

2. “BkFEN EREFHLARBPAS

R 2BIPOR B IR AT KB SRR AL, SHAMTER IR, “BREER T
ANATTHEAH T MR, HTF “HE” A EERE R AN “En” ik Moz “bk
FMT MR, B =RV, AT AR MEBL, REREAREI A4, AR
M “NA”, A AEFEEFRIZE CNAT & CNAT BRI AR SN R, R ER R AT
Az —o e, FEANEER S LAREF, SRk e F AR e, (Houth 4 BB R R Eik N B A
S H I TR RE ST, ARG R, IR R T A H KRR FrCABRATZEE IR/ AT M N A ?
REAMMA? EREHRN? RREM, fe RS2 0GR ? EAREIFEL.

3. “BkFER” HRESFSNHREN

AGVEREA R ABCA T H 2 BN A EESG. BN BEIH S “REs” 1
JEIEAREL, R — AR N E SR H e — BAER BB E S DO G i e, BRIZERE, i
BGOSR, B8 £, ABIE “BEEN” A8 K M BRI E AR E L
MISZRE, gtk 25 7 P SRR BRF Ea2]o i LL “BRZEAR i H B9, RAERRE KSR PR RT S T
BHERBAERASHE. FE, SHERZ TR AR LR, JRERE R K “HET
WAERE A “BREAR T RIE CHKIESED) UZIEAITERONE,  (RETE) DIAKIE S REPEEENE
), CREAUT) d2 H AR e 0t b ) 3 B0 I 5 A b i S AR A SE o XLl H AR AR IR AP ) <R
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B CSHRT MBS R, EuR MBI, SOEMTHE, SR I SeElE . EUER
QIERER S BRI, G T IEQU 2. RO e el H . BIRBCEMESE “3efk” o
, REPEHEBBSHERE, HEKERIETIARE, LAWK “8” “#7 87 WEUE, afh “%”
B “BEAE” L2,

PIrUL “HeZEAR BRI H @, ADCR—NRERRIE , SEEZLE “HeAR T AL AR H |
PRt RAEHCARIE 2 3], WRBWHRSCR Al Bl E SRS “ R, S diRE By
ARXAEE)E, WTE R Bk, Il B R, REGERBEG .. SZAHXR, fRG R
JFIH, BaMNRE LRI, E4A, Gtta, MHa%5E. RERESEGXHHT, R, A
Wt SR, ARITHRE SHERNEE, HIERCREEREE .

4. “BEFER” HRERESEIEGHE

“RREAR BCE T AR A Bty TN R “RERL” o BT SR SERT L ARAS
—FE, R AR, N TEIEAA . ERERE RS RE, HE SRR SR, BT UAE S SRR
“REE SRR L EEAE R R o PiE R HARRORE MR, EEUF “AE R,
TV RAF Y LUBRIE 2 i, AR5 ZAR T — € ME A S IR RVEFI[2]. A= “BzEAR” b A 8L,
PR B XU SR PRI T — R BRI ANE . ANKIIE DA 2 9RHERIBLR o thtn— 2 rp [EE MR R H . HoRK
TER, BEUE MR, —BREAFREIHEIERR . AR A, B H RS TLRE YRR KIAIL,
(EERRHIRORETG R Z JT I, AR KT “ BB ” , AR “RAHT” [3]. FrelftEEd
E S B S0 AR AR A PR, B UM S PRI A, PR B0 5 RIE I AME TR, $RESMZ BT B SOk P
SCHE, A RERE R AR E AT ) o i S S04

Fi5h, R BBIVERN 2% T SR G I, F AT EREN X EEELIME RS “WMIET
IR, T DY BRSSO MAT A 7 BRI BN R SR, B T B G 5 AN DL
Mo, SR TR, B EAKWR A BT, gk, BaBk. BIAEIAGIN, R Bk
7 WSS I B B2 8 SCRE . QUFEIT AL HIRZR= TR DL K = 45 1 55 5 WL EA T ) — Bk i st 147 0 4],
(EFRATHRRNRIFINT,  “BREM 7 1A R A S A2 5 o 2 SCA I T, REAT AT N

5 “BkFEM” NEENSEHEFFERINLZR

M JE “BeEm” BRE, Pige =m0 REAa ANl /INBIKI R, X 20 B AN S i R B
AHERPEIT. Wt =Jm PR 00 Rk R, SdRZEI, R& 24 TTRIEARE, WARIE
PRI AR RIS . LIEORURAE . DD iR s . AW & MO0 SR IR AT it Bk — D HERE SR 3L
FHYUENRRE. (B “TERR” By ARSI 15 AR R T KIS .

Ho—y BREAA IR EAAHTR L, PR SRS 7RIS 12N JIR AT
BEfm BRSO C il R SR . DY “BEM T e E TR R R ik ai R, JFH
bEFE B B AR TR D, A e SR, B R HIERAR T, IR IR A O LU IR, B
ZYFRJGRIAA A LN, S ESY. WRHRE “Bem” & F, E5ILFERERE E, 5%
REFR PR, 22— LR Ll #m.

R, BARSRRAE TAEENINBNE:  “M PR 2K, REZN DL B
i R E AR ECA R 7 AR BT R, REmECBRRE ¢ LB BRIE T LA
AR FEIT— 24" TR SRR AT DhEO 28 7 @3, B mLrIor 7 T3
ISR M CREERESRA T RN, ORI T SRR OB TR, f H BLE
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il % O O] ARSI, M LLEEh R ER 0 R, 7E LB R R S . BB TT 8 T
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H=, b BB R, I MARIECE T, T CEERIE Y MRS B
FEMME R . JEHRIE LR RIS SN, W SR B8 TS0 (92 ST B BBk, e 7 %0 %
JE . WA NIRRT, 3 195 i 1 [ oy SR 0 2 SRR A <M e Bub T —ts <3t
BRI EGE T “BRA” o B “BEZAR” it LI R R, HRAR R8s, BENRE, FEL “U
TR o BREGEHCE, M E R g, TARDE RS RE—A . T B0
B INZE I HEAT, ABAR IR EAR B TR b, EIERRIIGRSEE, Rl <K e L
WA R RS “BhAAR " JRJ2 E AR R B F5 R H 5]

L, L “BEZRAR” A, s E RATEM E WSS % 5] h, AE S E SRE T, gt
P E SRS E T RRORAS . RDEHERL “HEH7 RRBE. HERME. KB, QER
PE. RVEIRME, A REEIERE AN ERECE IR SO 15 R RS, Bt e R X
SO B S
6. &g

“BRERT BT RIS AR, KOS T IR REHEAE AR GRE), Dy B SRR EL R I T
RE— 8. AWHEI “BE38” , =Jmi “BeRe” , Alragid ke, Rpegsoi, JFelsRE%,
WRERR B T2 WARZAL, sz A, W<y e, dnfralisikiete, abgksfE,
AT AE DRI T RE HRANMESE, thid “PREm” ATEr . IR RESETRM “HhzM” I A J i
i “REBRT , HAIS, ERERE L, BEARSLIRE BN RIS R RIIME S B R
JEREEREE CHEZEA T B, Ak CREZEM T ADUSEREAE b7 b, SEERAEUE CBRERSARLT BISCE
Pey EEME. BN, SRS, ABR R SRR, DUE AR R s E 2 5 G o th
IR 2% 8 AR Sl Tk
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