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Abstract

Objective: 1) Analysis of Chinese and Western art appreciation of eye movement differences. 2)
Analysis of Chinese and Western art appreciation of the artistic evaluation differences. Methods:
Twenty students were randomly selected from a University, and 40 oil paintings and Chinese
paintings were appreciated and the artistic evaluation task was completed. Use the eye tracker to
record the number of gaze points, gaze time and other eye movement data. The experiment uses 2
(work type: Chinese painting, oil painting) x 3 (content type: landscape figures painting, portraits,
landscape painting) within-subjects design. Results: The main effect of the content type on the ar-
tistic evaluation is significant, F(2,18) = 3.550, p < 0.05. The interaction between the work type
and the content type is significant, F(2,18) =4.394, p < 0.05. The main effect of the content type on
the number of fixations is significant, F(2,18) = 25.714, p < 0.001. The interaction between the
work type and the content type is significant F (2,18) = 16.037, p < 0.001. The main effect of the
type of work on the duration of the fixation is significant, F(1,19) = 1.874, p < 0.001. The main ef-
fect of the content type is significant, F(2,18) = 23.101, p < 0.001. The interaction between the
work type and the content type is significant, F(2,18) = 5.829, p < 0.05. The study of the fixation
map shows that when the landscape painting (landscape painting) is appreciated, the subjects
tend to look at areas rich in texture or deep color. In the appreciation of landscape figures, sub-
jects tend to pay attention to the characters in the painting. In the appreciation of the portrait, the
subjects tend to appreciate the characters face and hands. In the appreciation of Chinese painting,
the subjects will pay attention to the painting in the poem and seal. Conclusion: The type of work
and the type of content affect the subject’s appreciation of the picture. The evaluation of the land-
scape painting was significantly higher than that of the landscape figure painting and was higher
than that of the portraits. The number of fixations in the portraits of the subjects was significantly
higher than that of the landscape figures and was higher than that of the landscape painting. The
time of gaze in Chinese painting was significantly greater than that of oil painting. The duration of
the subjects’ fixation on the portrait was significantly greater than the time on the landscape fig-
ure painting, and was greater than the time on the landscape painting. Subjects in the appreciation
of painting works tend to focus on people, as well as deep color and texture rich areas; the poem
and seal in Chinese painting also get more attention.
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HRER: 1) SFTPEERMEMRERESHEERINZER. 2) SITPAEREMREHZAREN RS
BHEER. R E: NERREVEBCSEA204, XTH400EHEMEEHTRE, FeREREFH
£% . BRABSGEFERFER SN, A ESRAEHE. LB RA2 ((EREE: BE. W) x
3 (WARA: Wk AWE. \WEKE. LWKE)BERANRT. FAGEER: ESARETPN DRERRK
FHNEE, F(2,18) = 3.550, p < 0.05 . /EMARR NP FR B WX EAEH B3, F(2,18) = 4.394, p < 0.05.
M AN N AERB RN B EF(2,18) = 25.714, p < 0.001. fESHLBMARRBHZ TR
£3#F(2,18) =16.037, p < 0.001, 7R A EAEMAERIK F RN EZE, F(1,19) = 1.874, p<0.001.

NAERRK LR EEF(2,18) = 23.101, p < 0.001. fEARRMNERBKXEERAEZF(2,18) =
5.829, p<0.05. #RERAALEIR, ERFELKE(RRE)RN, R TESEEEESHERIX
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TSR0 AT B 38 IR B A o on) A S G R SZ, B B A B S RN I e R (R A
2014). B RARL RN AN T RE, ZERMWH R ILFEFE . g W 2=k U, HSZX e iF
MRS, EIRBE. B, WRRIMEMRZ M st MR Fku, 2R G Z0IRES . DA MR. X2
RN, 2im ) SR DR R B B M RR A2 (Leder, Belke, Oeberst, & Augustin, 2004; #f/ifi,
2014). Leder %5 (2004) 4 H T — AN KT8 R ARL0 1) L BUE B0 TRIASR AR 2R QT $8 (136 258
PASHS B BN AR BRI B o AR LB T X IRARZAR I 04T, TR 1 — EE3RAE 356 A AR 50 A TR Bl B 55 41
BN BE e X AMER A T RISE 0 HTE B, WBRICIZ AR B AN 2R B N B B A T
Wi Bt H AN Bt (Leder et al., 2004; i ffifiE, 2014).

EEIEN ZARPAEFE HEN—M AR ERIBEHE K. OEAESEFEARES, BidiE8,
I FIre B SR 2R T B, A8 47 [a) (R 1) L2 i S A T R, DARIAEE B RS2 I ZARTE R
(K77, 2013). ARG PRI, 205 [ R G 7 1, 7 G 5 PRI 22 DA I . 25 R B S ARG
B SEARIG IR — P, 2 NAE TR B e 1 b N 1) 32 RS2 (5 A, 2014) o 2 B ) B R AR IR R IAE T OB & |,
TERTE S RS I S PR AR SRR, XM SE R e RN, B (JE e, 2011).

KT H RO FRERAE, 2R B AAERER N, P AR B SRR P e bk . X R R
(17, PRI A S I ER AR AN T AL TX BRI AR 70 7 (A0 SR AE o WS AR XUk 1) LS5 AN AR Ak
DL RIS AE ZARME B A H IR, 792K ok 5 £ 1Az (Leder et al., 2004).
B R RGN TSR —EA G, # 5 EE A B i TAE S LT S ERS . A
[F BRI AR S SRR IS T i B BTN ERE R A TR . AR — R 2R, IR R AR
H b N E R 0 T AR B B e A T B SRS (Leder et al., 2004; Locher, Overbeeke, & Wens-
veen, 2010). H b1 MM T REZ R — N ANRISHE 5, BE, SRR, WE—Fe ZAREMT
B FEEERNNGER, DL AN N 2 8] 22 57 (520 (Jacobsen, 2006) .

AR 253 4R i PR A SR AR IR 7t 32 AT ) 5 0T 5 LA IR BB 7T« 10] 3500 0 o S5 4450 VT B 5% SAAP
(Survey for the Assessment of Aesthetic Perception). ZARBAZIVF &R ARS (Art Reception Survey)%& (/4 /i
1, 2014). M8 Rawold & EAAIGNIVFER, 3L 16 MIFIE, B8 7 =1MHER: B4 5301
BRI 2K .« DRI =00 B FF1E R 2 (Rowold, 2008) . Hager H 2 ARBESZ MR A SN & AEIRI &
FERIEER . AN ASEBER R A E 32 18 1) B & (Hager, Hagemann, Danner, & Schankin, 2012). R Z 5%
H T R A 28 S 4 R S HEAT TR 9E . Bornstein (1974) FIRIF 5t 22 B, 4t 58 {407 o 45 R 1 10 &2 28 1k (Gt
Tk B AR B e i I ), 3 — RURT DL R R D R | 0 M R, AR T A ) T R A KT R
(Bornstein, 1974). Tfi Helson (1964) KI5t 2B, 5 4% 15 (5 mi B kTN Ak 38 B 7K “F (Helson, 1964) . Zeki
(1980) FIAF 9T 2 B, LEAIL B I 7 T 0 A% AR L T 2 € (Zeki, 1980) o 17 2t 43 WA Ry A2 52 1 B 5
TRl A B . BIEFUIE R, X2 ey A 1) BAGR AR FE 5 0 H W ARV 2 1EAH 9% (Leder & Nadal, 2014). 17
] A SRR BRI, 2R 1 # R IR Eh T .

IRZNRIIRES (1125, fRfalRAE s, IRahf =MEATr: E. IRBRUERZEZ). IR3NHT
FoA HERPOEEE, e AR K e 45 AL B v (5 B (55, 2005). A7 RIER IR R, HRE)E
IR A TR R B, B IR 7 EEE ISR RO 22 38 1) X 2 [R] ¥ 9% &R (Rizzolatti, Riggio, Dascola,
& Umilta, 1987). Yarbus (1967) AFIFER) (AMANKD Jysciartrl, AR fE S iE s By,
BIFGE 17 W54 3 A o T M 1 ) AT o 8 R R IR P IR G 4 v 3 i o )R XS ( AN ), B H
PR T AN B R i B B, K B B R e o i S 0 1) SR T 35 0 . AR Rl 3, B
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FUR DA T S AN T2 A 5 BRI X 38, W TRl IR B, AT 55 2SR 2 ik B 1 R I 52 ) o S AR B
B E BT IR ER (Yarbus, 1967). TAE i 89 P 25 (19 E AR B E SR 5O - BLE B R 8977 X2 1)
P47 N (Massaro et al., 2012). Buswell (1935)7E — IR ¢ ik Bl ik i 2 MR I ARIE S IR F, 4R
Ja AR B S R4, A SRR I NAE B R ISR R 2 A AR R AE B RGN X 8, 1T AN A2 Bl
e A I AN A, IR BRI, ERFAIH T, RIS UIZRAR 52 N 2R i B ik (] I 350 B 2 22
(Buswell, 1935). 1fii Nodine 5 (1993) F 55 N 40 (1) 73 Afr T Be sk R I 1 P 4 4k 2 18] /¥ 22 53¢ (Nodine, Locher,
& Krupinski, 1993). Molnar (1981)AFFE &I, 4B R B0 B I ZARMEREAT IR I, Bl el oK
IR B A A BT R [A] 5K (Molnar, 1981). ik % T RBHE 55 E - IBE U R I, SAE5AMHCHH
B HOVERLA (8] B 5 T P . Wallraven 45(2009) R PG 5 AR S Bl 3, EDRFE S, BUSEE 5EF+—A
TURI 275 SR E AR st kl, BERA 8 E R S AN LR ZARTEVFIAE 5. S5 R, #k
FE 0 i R 0 D P o S SR N e, B REY iR RIS DR AR Y B R E, NAERA
W5l 7y, BUEERFRREAWRE ), mERNSERE % SNSEN AR RN ER BE, SANLER
MR ARG 2 7 5% . 258 SRSk SR ELsE & 2 R 2 H B 20 48 DSR2 R
BAHEK. EREEMEFN L ZARETFMES PR —MEM ST R EZE R IR EEA A B H
SR FIGRE R S5 A0 R ) TR R ) L (Wallraven, Cunningham, Rigau, Feixas, &
Shert, 2009), iX15 Parkhurst %5(2002) 5 5 45 5t — 2 (Parkhurst, Law, & Niebur, 2002), Massaro %%(2012)
FVBIEFE R, NI 5GP 25 1 2 1 A it PR PR R B8ORT R A AR 88 ) 52 85 2 v T IXUSSOAH 50 A 28 PR 43 L £
i (Massaro et al., 2012). fEEANFRFFLF, B3R RAELBIEESCOSLIR AR 7 iR I, BRI LA
TR U S e 7 Bl iR L 9 25 B AR AL, B AL BB, it xS i R IR A ol RO (5 77
B, 201L) o S Ara R ORI 02 W, 0600 55 00 IR B 38 R Wt PRI B, R £ B A BEA 2R (5 A A, 2014)

XFEAR BV EN G — B RR S TG, &S 7 — RPIBER, (H2 5 HTE N AT T2 o8
T B SR R AR AR R R R IR SR S DA R T BN RO IR SR A, B AT
DR AR5 PR s v N N B ST ST Bei s A i v s QU NG 7/ = R E T TV B =9 DG 7/ T TR s TR
SO EENSEIRAEL, AT 7 AMRAE R B T AR B AT s DU IR Sh A, X = B A L ik
BRI FL, X AR S RGN, HAR TR m il i) o e g s R 15, HE3h 2R
IR FE .

2. ARF=*
2.1. BHEIR

MR BENLIRE 20 2 K224 g, HpBA AR +4. S8 2255 +1.572 . FrE O
KRB RARCMESCEE F AR B, MR IEM IR, tE « (s A H A, #ils A F]F,
SLIGIH SRR E, EAER. LI E4A TR .

2.2. SRR

LKA 40 TRSEARAE S, Hor [HE 20 5K, JlE 20 5K FE R ARYE P7 s TR R, AL TR i
AR BN G 2 SCOHTE) A it A7 )\ R (R ) £ Ao by e B B BRI B8 . AE v o o o) &5 1 K (R AR
ab, R EEFEACH M VRS s EHSEmE S AR . [ AR, 73 i D K A
N (5L 9 N A A LK NP Herblkim 10 5K, AP F AR 5 5K, (K AW 5 5k il
PNZ, ARG EAAE (Gl I N E B XS AE), Hrp s 10 5K, AYH R 5
K, KEEAPIE 5 5K Ry % m XA AN, BT DA A o o R AN =], F e e e o e, RO
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A 302 x 768~582 x 768 15 2%, JHIH 2 NHENE, 1A 492 x 768~1024 x 768 14 % .
2.3. LIS FR

SEIG SR % K EYELINK 2 & 42 7% ) Eyelink 1000 plus BRSNS R IR S8 o 534 2 B4 ) 3%
RN 1024 x 768 1) 19 Hi~f CRT Wonas b, ZEIDHEEN 0.01°, FFAERIFNE N 60 HZ. IRAMCKE N
KGR A IR BHE, KA 1000 HZ, #7 il HRIS 52 61 cm.

2.4, SERET

SEUG R 2 (18R [EE, ) x 3 (WA AL (LK AE . AR E . LKE) B0 A it
PRI 2 B R i B EARE VAN RPN IR B4R AR VERL N VA (]

25 SEhidiz

S8 AT Eyelink H1 ) experiment builder Zife . o4 1 HEBRIT RO AIIE 55 R08L, — 4l 142 B2 il i
- [ AFE A 32 i - I . SEEG T e tR S Ak, RN R AR AL,
fEREA RN IEXT R . SRIG b e BRER B8 . RNE AOCEREEAT LR . i NSRRI S, BETK
B SRR B rh 2> 5230 500 ms (VERL AR “+7 o 5 SEILSERAT R ph T I A I R XUR AN [
2 A A AN, BT DA AT e 22 i AL (8] 2 22 5%, Dy 1 38 S Bk DR 1 i SR i 7 2R ) 22 5
SIS ANPRE AL 18], Al i s BT — KB R . Bl B S5 E o B 3T 2RV, PR
Mt ik, Sgusm RERIE M EARTEME, Hh 7 2838 H BA ZAR Mk (Wallraven et al., 2009).
K TR S DLIRI RO 500 ms. S R Frac SRl sl i UL, B UGERL TA], FERLCE, A
TR [R5 504

2.6. Gt ot

PAVERL s, VAL A R A B FR B S 3 2edls, SRS T SPSS 19.0 HEAT B MIE 5 2 704, EiL
Bbhik b, BE OB BRHAR R R IR BN, PARAT A B3R A it Py 2 SRR R s (K SR PEPP R 520
FHAEE, AR REE L X IR

3. &R
3.1. ERMIEMNG T

PAHGARIAE i S EARPEPP R AL &, X EREAT 2 (T b2 [, i) x 3 (WASRAL: 1hK
NoyE . NV EAGE . LoKE)FEZ T Z 00, S8R RBUEMER N ERNA R, p>0.05, #ik
A T AT ZARMEPP TE B35 2

WA R BLIN N, p < 0,050, Aot LR b4 22 35 1 T LR A8 ) DA77 8 T A0
ERENITERA R

TR AR HAER 3, p <0.05, W 1o X a SR A 2 R K58 HAE HIA ] 5
ROBEAMAT S RIRAEME S AF R, sl A4 B AR A0 X 8 AR VP 2 5 3, p <0.05, a6
0 X 0 P DT 2 KT A AR R DA o A LD K N (RS A ) 26 AT 5 A aaont il e A [ i
RIEARYEI 227 B35, p<0.05, Bisek i i ZARNVE VAN 825 5 10 [l s () ZARVELEA

3.2. FUMRANBHGI 54
DA R il R SN EON R AR B, et AT 2 (RS 2RA: Em. i) x 3 (WASRAL: ik
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Figure 1. Interaction of work type and content type in artistic
evaluation

B 1 (EREBMABFLBEZAMETN LR EER

WA BB AR p < 0.001, BEX7E AND) EAQE A AN E0R & S T LK AN E s 1 Lok
| VR AN AN

PR RN BRI HAE R p < 0.001, UL 2. XA i 2RI A0 Py 28 288 (128 A A g 2
BT, RIE R mAE R, ot K NP A A AR AN S E R R, p<0.01, R
TEND) H A E R A N0 2 K TR (LR AP b a8 Btk A4 1 45 R L K i )
MAEANERRE, p < 0.001, HARTEAD MG E A EUR 2 KT8 LK AN
PEMIE ZAF T, et RGN TEL AT AR R A B = B3, p < 0.05, B 7E XS A |
VAR RN B2 R T AE N 1 AR R s AN Aons DX N 470 1 A IR Py A0 e 72 e
#, p<0.001, BRGNP E bR s AU TR R R A AN 7R LK N (K
s NP S AR, Wl T R i v AN R 3, p < 0.05, i RrEE AL RN SR
RTAEE A AN 72N E AR ST, AiaonT ] i Ryl i gy I s 802 S5 35, p < 0.001,
&5 W s eI S0 o U Ty N e T o D 4 88

3.3. FULATEIGE T4

PABGANAE il E LI (B o PR &, WO REAT 2 (PR 2R (R, b)) x 3 (AR 1K
Yo, NYEARE . LoKE) R ZNETT 208, 85 RAKIAE R F RN R, p<0.001, BilfE
ES T PEE VIR 1R E N T i P s R 1

WAL TN 82 p < 0.001. il AE H AR E_E A3E RN 8] S22 25 KT8 LK AR T AE LK
FOTEANL 8] o

PER RPN R A BAF B35 p<0.05, WLIET 30 XA it SR AU Py 2 AR A A2 A AR T B2
R, R BUAE B 2R, 4Ot Ll KON AN 1 {5 R AL 8] 22 7 iR 3, p < 0.05, HlFEAN
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W 9 A b AN 8] S5 2 KA LR N KR R T80 s 4ot 1L AR N A i A0 L 7K 1 ey R T 22
S8, p<0.05, HkAE LK AN b AU 18] 525 K48 LK B FRERLI IR) s e ile A H 4
ALK ] (R (] 22 57 R 25, p < 0.001, #ulE AN AR L R AL IR 1] 2 2 DK T8 Ll /K ] frg3E R
I IA) o FEJHE 26 T, Blaler AP A R XS AR R 22 52 8.3, p < 0.05, #i7E AW 1R b
I AL ST T8 S 225 K T XS i (R AN T o 2 A0 P A0 2% 5 e R Do R ) )y AL 1] 22 55
W, p<0.0L, Heulee [ m _f i yE AL a] 2 K8 i L iy ).
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Figure 2. Interaction of work type and content type on the number
of fixations
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Figure 3. Interaction of work type and content type on fixation time
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B 4(f))s AERREL (K NP (X A AN, 4 it e T oL i AR 4(a), B 4(d))s EREA
YU ARE T, B O AT AT (LIS 4(b), & 4(e)). TEIRE E S, AR 2 Hh ) i
REAEDEE (LI 4(), 1] 4(b), &l 4(c))s

Mb"i

.

IR - T =S RO ¥
[CS)

@ ®) " ©

) (e) U]

B 4. B

4. ¥Hig

(e e P ES g b TS B AW R (b VN R TR ST - P a7 W e T o pe R N I e N
FEMTE E R o O B R AR VESAR, RS AN . R — A 2R, IR
6 H B3R TA E R i AR AR R R e AR T S ARG (Leder et al., 2004; Locher et al., 2010), A
I EAG R RS, HREGA I DR, FERE B B T B DA AR SS, 3T E B
PN, EEAEER. NE. RpE. Bk SR, SMERRRZ N AREZ. ARE L
W A K BWORF R Wil EDREAE, ORRIHE N 7 1 S R B, T e ) S S, R
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X E AR SO IR ZE (R 0E, 2005), FAK I B, B DA FE 0 PR PR AN ] 22 T el 1 183 AL 1]
TER I AR, SHARKHE S I ZEARMEVEN . LS AN TR B s . Pl Lok
] (PRS0 ) PR A7 S 25 e Ll K N (R N, KT N AR e AN AR A R
B 2 v T K A (RG] RS R AN Bl 1 AR B AN () 2 3
KFELK A mE (RS A /K R E) AR ). X5 Massaro (2012)%5 A FIRTF 72 45 35—
B, HWHFURR I, 5 B2 (B 4 B BB AR SOW) LA B B R 7 = m IR 4T A (Massaro et al.,
2012). i H b RN LI R 2 B — AN AR SO TS 5, W —Re 8 2R A il (1) 0B B AN R (1 52 1)
(Jacobsen, 2006). TERE A HEGEES, #ARE A CRAIRGISRIREAER, AR, HE%
HEAT L, BT LAVEAN s AN B5OR A AR AR [A] 22 w5 1 LL 7 ON A2 i (PR N A0 D ) A L 7K (X 55 1) o
AR FR R, EREA R AR ER, ke s E s Ay, AR Em T, X
5 Yarbus (1967) W 7t 45 3 — 2 (Yarbus, 1967). 75K H 1 7K ) 5 X5t I, B e) 15 o8 =F & 5
R X, X5 Wallraven 45 A (2009) I8 7645 5 —F(Wallraven et al., 2009), XA[feK ALOEEE
X IR ER, FTUASRAS T RE MR AR EmER, o dlm o Bns Aep &, PRy [ i A
A ERet, fERPSAEEEMEE, XRIETIEEMER, X EEEGHREER, T REHFRE,
It ASRAF IR 2 1) T
5. &g

A AE 1] PR A 1) 28 DK o i Ay M TR o el 0 e 00 B RS E AR VA
TERL A B R o At L 7K (RS ) B PP 225 e 1 LK A0 (RGN0, R A AR
HARAE N 1 A5 AL A0 35 e T LK N (RGN ) i (XS ) AR A .
UPE P A AR AU T 52 2 KA Ll K N (RS AN ) ] (st ) Ry AN T o il Tk
S mAE S TE T EAY), DLREE IR AN A X, (R R B R R AR 2
TEAN o [T PR B SEAFAE — € IR

SEHk

X3H%(2005). HRBLHEZRIEIG . BRKNAGITE. FRIA F R LSFFFHR, (1), 90-95.

W (2014). 77 [5]0 7 5 (R G 119 1 B ) R 5 G F R bl BRI R,

X745 (2013). A [ E 5 75 5 i ) 2R $ M. ZRG i BLEAR, (TX), 118-120.

FIFRR(201). ANFEEMV RS A A5k 7 o SR R T IR B Rs /LW IE. 47 L F%, 30(23), 235-236.

JERE(2005). A LK S PG 7 RS ECE AL IR A AR, 11(2), 98-102.

JAWERI(2011). 8 snade i i F (K Fe AT . Kvb: WG ImTE KA.

Bornstein, M. H. (1974). Studies in the New Experimental Aesthetics: Steps toward an Objective Psychology of Aesthetic
Appreciation by D. E. Berlyne. Journal of Aesthetics & Art Criticism, 23, 216-218.

Buswell, G. T. (1935). How People Look at Pictures: A Study of the Psychology of Perception in Art. Chicago, IL: The Uni-
versity of Chicago Press.

Hager, M., Hagemann, D., Danner, D., & Schankin, A. (2012). Assessing Aesthetic Appreciation of Visual Artworks—The
Construction of the Art Reception Survey (ARS). Psychology of Aesthetics Creativity & the Arts, 9, 320-333.
https://doi.org/10.1037/a0028776

Helson, H. (1964). Adaptation-Level Theory: An Experimental and Systematic Approach to Behavior. Psychological Record,
16, 211.

Jacobsen, T. (2006). Bridging the Arts and Sciences: A Framework for the Psychology of Aesthetics. Leonardo, 39, 155-162.
https://doi.org/10.1162/leon.2006.39.2.155

Leder, H., & Nadal, M. (2014). Ten Years of a Model of Aesthetic Appreciation and Aesthetic Judgments: The Aesthetic

DOI: 10.12677/ap.2020.104050 398 o3 2


https://doi.org/10.12677/ap.2020.104050
https://doi.org/10.1037/a0028776
https://doi.org/10.1162/leon.2006.39.2.155

X1l

o
4

Episode—Developments and Challenges in Empirical Aesthetics. British Journal of Psychology, 105, 443.
https://doi.org/10.1111/bjop.12084

Leder, H., Belke, B., Oeberst, A., & Augustin, D. (2004). A Model of Aesthetic Appreciation and Aesthetic Judgments. Brit-
ish Journal of Psychology, 95, 489-508. https://doi.org/10.1348/0007126042369811

Locher, P., Overbeeke, K., & Wensveen, S. (2010). Aesthetic Interaction: A Framework. Design Issues, 26, 70-79.
https://doi.org/10.1162/DESI _a_ 00017

Massaro, D., Savazzi, F., Di, D. C., Freedberg, D., Gallese, V., Gilli, G. et al. (2012). When Art Moves the Eyes: A Beha-
vioral and Eye-Tracking Study. PLoS ONE, 7, e37285. https://doi.org/10.1371/journal.pone.0037285

Molnar, F. (1981). About the Role of Visual Exploration in Aesthetics. Berlin: Springer.
https://doi.org/10.1007/978-1-4613-3195-7_16

Nodine, C. F., Locher, P. J., & Krupinski, E. A. (1993). The Role of Formal Art Training on Perception and Aesthetic Judg-
ment of Art Compositions. Leonardo, 26, 219-227. https://doi.org/10.2307/1575815

Parkhurst, D., Law, K., & Niebur, E. (2002). Modeling the Role of Salience in the Allocation of Overt Visual Attention. Vi-
sion Research, 42, 107-123. https://doi.org/10.1016/S0042-6989(01)00250-4

Rizzolatti, G., Riggio, L., Dascola, I., & Umilta, C. (1987). Reorienting Attention across the Horizontal and Vertical Meri-
dians: Evidence in Favor of a Premotor Theory of Attention. Neuropsychologia, 25, 31.
https://doi.org/10.1016/0028-3932(87)90041-8

Rowold, J. (2008). Instrument Development for Esthetic Perception Assessment. Journal of Media Psychology Theories
Methods & Applications, 20, 35-40. https://doi.org/10.1027/1864-1105.20.1.35

Wallraven, C., Cunningham, D. W., Rigau, J., Feixas, M., & Sbert, M. (2009). Aesthetic Appraisal of Art: From Eye Move-
ments to Computers. Computational Aesthetics in Graphics, Visualization and Imaging, 137-144.

Yarbus, A. L. (1967). Eye Movements and Vision. Berlin: Springer. https://doi.org/10.1007/978-1-4899-5379-7
Zeki, S. (1980). The Representation of Colours in the Cerebral Cortex. Nature, 284, 412. https://doi.org/10.1038/284412a0

DOI: 10.12677/ap.2020.104050 399 S 250 B


https://doi.org/10.12677/ap.2020.104050
https://doi.org/10.1111/bjop.12084
https://doi.org/10.1348/0007126042369811
https://doi.org/10.1162/DESI_a_00017
https://doi.org/10.1371/journal.pone.0037285
https://doi.org/10.1007/978-1-4613-3195-7_16
https://doi.org/10.2307/1575815
https://doi.org/10.1016/S0042-6989(01)00250-4
https://doi.org/10.1016/0028-3932(87)90041-8
https://doi.org/10.1027/1864-1105.20.1.35
https://doi.org/10.1007/978-1-4899-5379-7
https://doi.org/10.1038/284412a0

	Eye Movement Study of Chinese and Western Art Appreciation
	Abstract
	Keywords
	中西美术作品欣赏的眼动研究
	摘  要
	关键词
	1. 引言
	2. 研究方法
	2.1. 研究对象
	2.2. 实验材料
	2.3. 实验仪器
	2.4. 实验设计
	2.5. 实验过程
	2.6. 统计分析

	3. 结果
	3.1. 艺术性评价的统计分析
	3.2. 注视点个数的统计分析
	3.3. 注视时间的统计分析
	3.4. 热点图

	4. 讨论
	5. 结论
	参考文献

