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Abstract

Based on the semiotic classification of adjacent axis and pedigree axis, this paper makes an artistic
analysis of the best films of the 50th Academy Awards from three different angles. The adjacent
axis is set as five groups of time parts, and the pedigree axis is set as three directions of film color
tone, poster scenery and script creation in turn. It is concluded that warmer tones can cover and
interpret most of the emotional expression of films, and the tone of films is mostly emotional ser-
vice rather than content and script; the form of movie posters is updated with the development of
the times and the updating of popular aesthetics; the smart and small-scale scenes are the trend;
the adapted scripts are mostly based on literary and dramatic masterpieces, and the original
scripts are mostly based on social events and small-scale ones. Characters’ emotions and tension
stories are all constructed in the core of “people-oriented” creation.
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Figure 1. Movie color tone chart
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Figure 2. Film poster scene char
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Figure 3. Category chart of film screenplay creation
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