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Abstract

The film The Tragedy of Macbeth directed by Joel Coen is an adaptation and interpretation of Sha-
kespeare's play Macbheth, connecting theatrical art with visual language, highlighting the characte-
ristics of overlapping of stage and screen and visual aesthetics. The stark black-and-white cine-
matography eliminates realism, displaying rhythmical changes in types of tonality and contrast to
accompany the plot and the text. Combining theatrical lighting with film lighting, the film reveals
characters’ state of mind with the changing quality of light and moving-light strategy. The simplic-
ity of production design and the geometric structure of composition make the transmutation of
the metal world of characters tangible. The use of technology in the film has revived Macbeth’s
imagination and the distinctive literary imagery. The concept of visual “haiku” inspires a new ap-
proach to film adaptations of literature and drama.
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