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Abstract

Diagrams of the Past Seven Buddhas as the Yuan dynasty murals art treasures, modeling rigorous,
smooth lines, colorful, highly artistic value. From the angle of semiotics, this paper analyzes the
visual symbols in the frescoes of Xinghua Temple in the Diagrams of the Past Seven Buddhas, and
the connotation of the analysis, research and explore its content and the implication of artistic
value, cultural characteristics and aesthetic characteristics, digging behind the connotation and
value, to understand its culture of the times.
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Figure 1. Diagrams of the Past Seven Buddhas
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Figure 2. The difference of Buddhist handprints
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Figure 3. Dense contrast of murals
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Figure 4. Color of murals
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