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Abstract

Ke Xiaogang believes that people’s daily life is gradually disintegrating, which is reflected in many
aspects, such as the way and content of calligraphy education. In the process of calligraphy teach-
ing, Ke Xiaogang advocates returning to the daily grabbing art, awakening the body’s awareness
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by means of the Qiankun and Bingjian with free dialogue, thus relating to the origin of heaven and
earth, expanding the space of spiritual consciousness, realizing the life education of becoming
oneself and make all things to be themselves. Grabbing art is an important aesthetic thought in
Chinese classical literature education, and the daily calligraphy is of great significance for us to
understand the most basic daily emotion and classical culture. Daily grabbing art advocated by Ke
Xiaogang is consistent with the ancient people’s aesthetic concept of pursuing stability and har-
mony, and is inconsistent with those aesthetic concepts of taking an unusual road deliberately. Ke
Xiaogang's thoughts on calligraphy education implicitly contain his recognition of the original or-
der of the world and his desire to restore man’s natural daily life.
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REEZESIERBINY U5 R BERE 2R, U ENHER .

“WE U E GRIE <RI R, e “TE: ETHE, ETE KT W EE. T 7 i
T R WEE” o N HEE” T RKREE: 2, WALRZ B Ee ik, BT T H
FIASFT B o S8 5 DA OB, W25 A A%, M EFS (1], p. 513). 7 AR (PUH
) k. “HZINBE, WalREEBE, B HmA T s E, R AARNE, BRI EAT (1], p.
514). 7 AT, ONERAN) <27 LA Z . 045, FI/NARE <207 BB SR, Ak
NI “REE” SR WTUBEERR “27 M—or. 8“7 7 ORHE) B5: “Ik, . 7
“Ur” KRR U E” HRAEZAR. Bk, SLHAKTA ] .

2. fEAEE “FE” BEREBRSK

H IR RAT AR ? SN, & AR i IR A R B NZIEGIE, TRk A HE AR
HIRTERG, ATERRIE. B, RS RS HEARNAA RS B IRk —— I 5 4 ar i
FAELRN AL ZRBEEERAEEE A PRSF RS LR B SAEENRLS T, f52,
HH ARG R RN AL R SR A frie s IR . TRk 74k 1 1Y,
FRFELRPORMANESGE, Cabhisd 7T HE LR, CARRIENHEEE.

ETHAEMHEBSHRINR, BN SRR SIOREZHEN . il 04 K53 A e
ARAN gt FERZIBFFREAC, TORARNAENHEBIRMBIEGERTF 7. FAHEERINHES
VE T it e ? Al “BEoE BURHE 2 BHA R AL 7> TAR R AL, RO 7 — ML T Tk,
ML, AEAMEBLE 7R H AR, W HAEERFZEGE S, ARV EBEE S BER
M H A EEBRE 2], 7 AT, ERTNNIER, 2 RHA R AP > TS RO BSR4 T« 0P
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REEUL” (RITH, FNRISEEIA TR B S A RS RS R, TEJE T 8 SRR EER, B
“CHEATET INEIERR AR, R IR RN RAE A i R N R R e A0 SR A IR e A
ARZAT ML TE R R TC, HE2EAE LR PO 70 PN, £ O ksl
PERIAS R, FATATCLENESs B O/ — SR A E], BT T RS, DA B R 2 dr vt

3. fER “BAZE” ¥ “IF2”

PRI AN AEAFRS AT T8, AR BATIEAE SRR “HLas” WAL, #E maARA
i$&%7ﬂ&%%ﬁ%%1ﬂ MR A DN TR BETRE D BN

NRAHT “ AL o PIERATTR ZE—H RN o D RN T CGRTE B -
“hzEHEANL, AZ%%#JA PHEEAX ST BT 5 CRNANZEET, AN R YR
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&, WG E Cilkbay T RYE AR ECE MHOREE . XEREE N H BN 1 e o 5 B R
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R332 52 MSURR B S & RIT EA0 8 . PR S QR MSOR R REZS G e ? MR,
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