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Abstract

With the continuous expansion of China’s film market and people’s increasing attention to Chinese
culture, mythological story theme films have been created since the silent film era, and some my-
thological films with artistic value and audience base have appeared. In recent years, the theme is
endless, compared with the audience did not buy, the same kind of theme without innovation or
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focus too one-sided in the public eye, the audience inevitably produce aesthetic fatigue. In this
paper, we will analyse the development of Chinese mythological film, point out its current predi-
cament, and then take “Feudal Part 1” as an example, point out the successful strategy of the film,
and finally explore the ice-breaking road of Chinese mythological film.
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