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Abstract

The “non-Aristotelian drama” founded by Bertolt Brecht is a rebellion against traditional drama,
which is embodied in the alienation theory and defamiliarization effect. The audience’s calm
viewing in alienation highlights the rational subjectivity, replaces the resonance state of passive
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contemplation, and constructs the dialectics in the theater. Dating back to the ancient Greek pe-
riod, Brecht’s “breaking resonance” has ideological isomorphism with Plato’s “coming out of the
cave”, which is intended to awaken the rational subject and seek the authenticity of life. In the con-
temporary context, the famous French philosopher Alain Badiou creatively transformed Plato’s
“cave metaphor” into a “theater metaphor” to refer to the current frivolous mass culture and the
visual illusions it creates. Returning from images to reality and awakening subjectivity in “uncon-
cealment” have certain enlightening significance for people today to explore the true nature of life.
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BT, RIFRZHE. ANNTBOE AR, X thEs T2 S B SRR AR .

PRI, B RR Y B A ) AR RIS AR AN B, X5 A A R i JR B8 S B L FROA 1 A 2 (R
— o IR RIZANGERE L T SCRAT S ANEA, SEhR EAE R R AATHERC AR “ il ” hisor 444,
REFEIEB S SHUARE ST, RN IRZGE — ML N, THAPRT ABRIOA TS A AR - 810,
FERRR B BRAT B 24 BOWAT KA R SCEM, 2 G MRS, 7 AT 32 SO, B AR R
B LI il 3 30 AR NAE 2 B, 3K 45 At B AR IR ARIA SR 5 AN T 20 ) o A SR o i B R i S 22
SARMERIKCRER, MMM AR, SRt S, XA AR BRI B L. AT 2 &)
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