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Abstract

As an outstanding post-modernist film and television works, Black Mirror is full of rapidly devel-
oping scientific and technological content, and reflects the current situation of the lack of subject
consciousness hidden under science and technology, which has won wide acclaim at home and
abroad. The research object of this paper is the independent series “Public Enemy of the Internet”
in Black Mirror. Its plot is interlocked, the plot rhythm is compact, and the three-act structure is
flexibly used. Therefore, this paper will adopt the “three-act” structure proposed by the drama
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master Sid Field, divide the text into three acts, and analyze the narrative structure and the narra-
tive kernel.
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