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Abstract

According to cultural triangle theory, cultural products, cultural activities, and cultural concepts
constitute a complete cultural framework, and they are hierarchically related. Presenting cultural
products, showcasing cultural activities, and explaining cultural concepts form the instructional
cycle of cultural education. However, in international Chinese cultural teaching, there is a certain
separation between the presentation of cultural products, the showcasing of cultural activities,
and the explanation of cultural concepts. Therefore, Chinese second language learners find it dif-
ficult to establish connections between specific cultural forms and abstract cultural concepts,
which affect their comprehensive understanding of culture. The development of Internet technol-
ogy and the normalization of online teaching have placed new demands on the innovation of forms
and content selection in international Chinese education and cultural teaching. There is a pressing
need to expand cultural resources that can be applied to online teaching and to use multimedia
technology to better visualize the specific forms of culture, thereby assisting in teaching of cultural
concepts. Among these efforts, visual cultural elements refer to the use of multimedia technology
to make cultural products graphical and cultural activities dynamic. This approach aligns with the
requirements of the post-pandemic era for the application of cultural resources, and provides an
intuitive and dynamic foundation for the introduction of cultural concepts. Therefore, this study
uses Chinese cultural symbols and the short video resource of Li Ziqi as examples to analyze visual
cultural elements contained in these cultural resources and the feasibility of their application
based on the cultural triangle theory.
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B b AN e, OO OREE TR S e, LR E SO SRR 2 2 T E BRI RTE
A, Of 70 2AEZFR PR RBEERR[. HR, BT EERPSCHE B R AR R, FE
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Figure 1. Diagram of culture triangle theory
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Figure 2. Diagram of traditional culture elements symbols
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Figure 3. Schematic diagram of the “Cultural Triangle” analysis of the “Temple of Heaven” in the logo
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Figure 4. Diagram of culture elements symbols combing tradi-
tion and modern
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Figure 5. Diagram of “cultural triangle” analysis of “two dra-
gons playing with a pearl”
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Figure 6. The life of cucumber
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Figure 7. Chinese New Year’s Eve dinner

B 7. HEHERK

F IR, ARSI IR, R B R RRR T RS AR AR AR AN I
ABE, AGYE T ERRABTEAL. SFE, MFAILFERBUFERNRR, W 7 Pros. WA
W, FEJETRER A SRR AT O AP RRESATES)” (BRI . DL HR K 5E 1]
AT SURE SRS IR, BEs s B ST TR S U AMETE 30 IR AT 70 18 5 3 %

DOI: 10.12677/ces.2023.1111502 3425 eSS G=R I


https://doi.org/10.12677/ces.2023.1111502

HEIT B

33. B4 ZE

PRI, F—Aa2R “HRpdiBtER” , FERBRTESG. Y. SUHSEESTEN
HilfE. il 8 Fra~, WhEI T —Wil S IREE T ZEYy, BIRI B St b, Epyef 32
MR WEE, Wthd FRAL S H) B 5 1208 05 SR T — WERE A T BN G I BEE -

Figure 8. Traditional craftsmanship of fabric dyeing
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Figure 9. Diagram of “cultural triangle” of Dragon Boat Festival
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