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Abstract

As a creative and artistic literary genre, poetry translation has been the focus of discussion among
translators since ancient times. The long history and rich connotation of Chinese poetry have at-
tracted great attention of readers at home and abroad. Ezra Pound, as a representative figure in
the translation of Chinese classical poetry, has made great contributions to the dissemination of
Chinese culture. However, his creative translation methods have caused widespread controversy
over the mistranslation of some Chinese cultures. This paper tries to analyze Pound’s translation
thoughts, offering a detailed analysis of some of his translation of Chinese poems to discuss the
shortcomings of Pound’s translation.
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1. RERHEIIERE
1.1. BESHEN

A 10 P 5 v [ R ] AR, G I R A e [ R R . PR [ ST A ) ke T DAIE )
B FE FER AR MHAET A RIS 2N, Pl 58 BRI R B2 S SO S b 2 —, o 24N 4
HiRZ P EZERMEA LR EYE . Hitl, ARl E 30 10 1913 B0, 2 el ik
HGERE P E AR T o PEAE MG [ 238 R IOTRR « 2R % (Ermest  Fenollosa) FRIisthm o 8 2 1 SLACRRAR 52
T HIWAN EECRIR: 1915 FEH AR Cathay F11919 4 H iR IFIVE N The Chinese Written Character as a Medium for
Poetry % JEAE )y 22 BEAN TG T R GE ARG DL A Hh [ Rl B A 1 BRI RS2 1] [2].

TE 72 PEAE 0] vh [ SRR A HESS , Athekeons v B SRR R B AR TR RIRFE B . JRAE IR
fiti b, ROUHESTRTIEE R ERET o G, XTIV Z ANE SRRSO, DR ] R AR R 2 At
AT T A B SCARI T aR . SRTT,  AEX o ESCAG B AR S TR AF S V2 R AR . FERTE IR e, W2
hESCHOTERM AL . R ENE .. FL b, AR AT R Al e R 3 SONISE ER R AR R R
T A ) PR AR S5

1.2. BREMOMIFEEE

PEAEFERA R —E I RGRIERIG, (EAth i AR AT DUREFE A LA = A1[3]:

(1) Translation is partial criticism of the original work;

(B2 0 JEAE B8 20 1L V)

PEABN B TR RO PR, e BrpR BB 2 0 JE AR S 2 Ve . RN BEAEN g, B AN )
FIF ST BRI, T2 170 15 2 L ST AR AR SR AE DA K HERR (0 0T, A 3kt SRR 387 0 JE AR R il
AEEAR IR A OR

(2) Translation is a creation independent from the original work;

(B ML T JEAE 1 BUAE)

TERAEE R, ANEERACERTE, @ PR SO B R R 2 B R 2 AT . XRER
WA E 'S HARE AL T R4, D SRR B SO 7 7B e e

(3) Translation is the energy in language (1% %) transfer to the original work.

(B X LA (T8 A e 7%)

PEAERN RN e AR SO B FE A B TEIRSAOUE R, B o A e OV R A 1) T R 2RI ) BT
FER I XA BT BRSO TR AE B A e ok, U 2 RVER ISR, ER) A
fIgsae. Bt “3AE —FPANEBIREAE SR S0, TR REAE S T BV IR R A RE B PR TR o KRR
B EREUONIE S NAR R, M ROEE B SO SRS B A HARR T i A A 4]
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2. BREEFLSHOEESZE

R SRR ST, PEAERE T E R, FEORICT AL . ARTAIA, SRR R
At st v [ R BT AE T 7 HOAE 4, [N B HES B SR AR A RE (5] B T e T i Pk i e sk
B ELN — B R A SR AT TR, AR, Xt IBOUAR IR A SR . At
PEAERAVE R T = A BT i —— 0%, FEIE, SSURERT N, W BRI A 2

2.1. HEg

DUEBA R ER A Al HURE R 1A [ Zhia A i o X A0 RIS BTEEE R R SR TT
A AL, B AR Tl 2 e ik ARG, i B P ER R . X 5REN “ Bk
HOCEY), EXAERAR T RIERE” HYIE . B, bl RS R DOE AR R AR R R DO R
A (HIX ARG SR br b S bR b2 T R R A B A IR s, RORAER KRR LN T RIS RIR
RFARF TR -

THEL GERND) Jafl:

4 h4%4L 38, Blue mountains to the north of the walls,

€ /K4 AR K. White river winding about them;
#Z=#T%&, Mind like a floating wide cloud,

% B # A, Sunset like the parting of the acquaintances.

MESCRE, PRSIk i E AR A RN IGERE, AT RERAIE, #1728 HEw, 2§
PECIE R P EIABEAT S . RSO R R TR R, w7 o CEKT L CERT A
w7, ERBARIGODEE A S S B R SRR

2.2. Bl

PEAE BRI SSA VF 2 TR S0 R “ANGEIERBIRTYER” , E5REN, fbr)— L alE v R
FEEANE B EERE T E SR B6]. R SCTIOVE IR AL I R IR XA 1 e
W, HXESCREEMA N THER . (BERREG) Bt — Mz 1

(B2 REE ) The City of Chaoan
KRB & _ERUE# The phoenix are at play on their terrace.
R4 =L f % The Phoenix are gone, the river flows on alone.
R EFIZdi2 Flowers and grass
Cover over the dark path
where lay the dynastic house of the Go.
HFRARA L L The bright cloths and bright caps of Shin

Are now the base of the old hills.

JFSCR—E MM FE A, AR ORI SR, PErEAERERE, RAD “TeEIR T A
BT, R TEASE. BRItz Ah, BESCBALLIEME S T AT, RAES AT RN R . ER
B AT, AR N = ANMISL I REAT, ARSI EROR TR R Z RIS AN, M
ANPA D SR, JROCHE R 1 R ANEUE Z IR BT LR, DAIAE S RRAS LA o 2 I AL B R 5%
XA () X LE s ST, FEACFRR — PG, PR X T A F QA RO R TR AR A, 4
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B AT BLER AN 2 ﬁi%%ﬁﬁﬁ?ﬁﬁﬁ@ﬁmﬁA#ﬂw Y NAR (I -
Fﬁﬁ&w%ﬁ@LﬁM%w,Tﬂ%ﬂfﬁét;@ﬁ BRAURAE (ER - R « KHE) [4]

* % BN, “Hid! Hid!” the fish-hawk saith,
JE7ZM. by isle in Ho the fish-hawk saith:
%5 584, “Dark and clear

EF4Fi€. Dark and clear,

So shall be the prince’s fere.”
HAbRILEH AT (RBED H980F:

X & BEnf, Kwan Kwan go the osprey.
JE7TZ M. On the islet in the river,

%5 5%, The modest, retiring, virtuous, young lady: —
#Z-F4Fi€. For our prince a good mate she.
(Legge)

XXM, “Fair, fair’, cry the ospreys
FEFZ M. Onthe island in the river.

% 6%, Lively is this noble lady,
Z-F4Fi£. Fit bride for our lord.

(Arthur Waley)

ML ERRERRATAT AR, Legge M1 Arthur Waley FISRATEIEVEFI N 25 ARG RS OPkiE, S
I BV — B MR R, — 7 BB AR A IR TEIOR G Sy —Tr i, AEAR R AR T
DR . ORI MR S R LA A, R TR 2 R SR T S R T IREEAT b T PEAEAE B
f7 O CRREROR, UK, RIXFERIR S IR TER. BhAh, AR “Z55E T B © R
T, SRR . IR A DR T A SR R T e R A R R R R T “HRT iR
AHEE “ORX7 BB AR “ORT (RTO R RIE, ANFTEREER . BhAh, MR T “clear (M)
REA NN, FOIn R G2 B, EAREY “TEMW ? M@ AT a2 B A R 5 TR I
“fere” ). SR, XFEAIALELR] DL A OSUER), FOVEAMUEI T HRIOE S T HAEEERA
TIH PR R .

23. BRHE

FERH b [ Rp A i Se i, PEfE S ELBIE ME OB A AE T s ] T B BOTE MBI IE, AR
SIANE AT R & RIAE &, T EEEIN, DUA R —%E RIS ARMOR . P e §  FE 1Rr Ak
IR VIR EIETT R, BSEE R T AR R AR I TR B R SRR H i, (A1 i i R 1
IR T R A R SR RS IR R AR I IR IR SCRT RE 4R B0 B R — N AA R, s b ZRBIER
ENG . LLR 2 e A A RO B A7 300 o [ o e R 3

F4 7] Wi KK £ A% Drawing sword cut into water water again flows.

AARH A £ A Raise cup quench sorrow sorrow again sorrow.

HR I P A 3R 3R R - P T %ﬁI%mEﬁf ML PERE B B RA T, A AE SRR RS I
KL T FRERIROCR, HAER X EA PRk, 51T “HJ)” B 7 “Drawing sword” ; T “ 2547
@%&“mma”,ﬁﬁ%ﬁ%i%ﬁﬁ?ﬁﬁi%ii%&ioﬂ*%ﬁﬁ*ﬁﬁﬁ%%%%ﬁﬁ
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5, s TR IB RS, EARE AR, X ARG PEAE R R R AR R U R ERIE R B R X
{ELDE I A L AH O JE 0 i 2 5 Bt 0T TR S PO B A8 A 6 HE B L 22 AR A

3. &g

DS b 5 R B R, T BT RN 1 R AR LR SCEEM A . HALGE M B A
2 [ R RVER R AR 3 AR, (RS SRt G . RN, TR sh FAAR R U
PELEECR, HPEERIFE R 2582 MELSERER, BRI R LA R AT RE i 5 I 58 42— 20
[7]0 Fiv CAFRATAE TR B 44 SR B0 PRIt S FA A RIVE LG, I ANERE BT, AR O F5 18 B S KRG 4
WEBHREH CHRIM A, IR — LA G M AR H ORI, RN IREE 5 5154 5 R PR B
SRR, ) AFT . Ik, CHRT BIARHESEIR
SE 3k
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