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Abstract

In the process of urban development, the renewal of industrial heritage has gradually evolved into
a hot issue in urban development. Situational design can excavate the potential value of industrial
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heritage, and endow it with new spatial functions on the basis of retaining its original characteris-
tics, so that the site can continue to live and show its charm. Yangpu Waterfront Industrial Zone is
the birthplace of modern industry in Shanghai, bearing the industrial memory of several genera-
tions, and has been replaced as civic space in the landscape renewal stretching along the Huangpu
River. It can provide a new thinking for the renovation of industrial heritage by interpreting the
construction approaches of the situation design through Yangpu Waterfront and evaluating its
aesthetic value.
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Figure 1. Yangpu Waterfront Section C: Set of diagonals for
cranes
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Figure 2. Yangpu Waterfront Section A: Waterworks trestle
road bower
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Figure 3. Yangpu Waterfront Section C: Plank road pavilion
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Figure 4. Yangpu Waterfront Section C: En-
framed scenery in the pavilion plank road
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Figure 5. Yangpu Waterfront Section C: Full
view of Yangtszepoo Power Plant Relic Park
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Figure 6. Yangpu Waterfront Section C: “Coal
scuttle remains” scenic spot in Yangtszepoo
Power Plant Relic Park
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Figure 7. Yangpu Waterfront Section C: “Ash
Gallery” scenic spot in Yangtszepoo Power
Plant Relic Park
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Figure 8. Yangpu Waterfront Section A:
Floodwall
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Figure 10. Yangpu Waterfront Section C:
Ecological wilderness
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Figure 11. Yangpu Waterfront Section A:
Muills corridor
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Figure 12. Yangpu Waterfront Section A:
Water pipe lamp sequence
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