Design #tit, 2021, 6(2), 24-30 Hans )0
Published Online June 2021 in Hans. http://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2021.62005

RERENATEERERITHR
AR, EFHF

PR, Wi s
Email: 2808982760@qq.com

Wehks H . 202145 H12H; M ER: 20214F6 H15H; KA HM: 20214F6 H22H

H E

Hi: RE\EIAFEHEATTIR, RAGRBZNATESREATHNTT®, HHIRAERZS
FEHRBANGFRRE. Tk NBEZHMBRERSULERETEHTHIR, HFEZFEHERNEAR
B PRI EZRENBE ST ET TR, TR RERT TERRERET ARE S HBEERKE
. W EFESREARTTRAESERE, RBAFEAREAENBHRMAFHTR, RN
RABRERKBREEERE.

XA
AR, EEHEE, RITH, TE4X

Traditional Lacquer Art Is Used in the
Design of Luxury Bags

Jun Deng, Shiyan Wang

Wuhan University, Wuhan Hubei
Email: 2808982760@qq.com

Received: May 12", 2021; accepted: Jun. 15", 2021; published: Jun. 22", 2021

Abstract

Purpose: According to the current status of luxury bag design, to explore the feasibility of applying
traditional lacquer art to luxury bag design, and to promote the innovative development of tradi-
tional lacquer art and luxury bag design. Methods: To research the material characteristics and
cultural inheritance of lacquer art, and find a suitable carrier among the components of luxury
bags to analyze its feasibility, so as to explore the future development direction of traditional han-
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dicrafts and the development of luxury brands. Conclusion: Incorporating traditional lacquer art
into the design of luxury bags can provide new elements for the design of luxury bags and at the
same time provide a suitable carrier for the development of traditional lacquer art.
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Figure 1. Traditional lacquer techniques are displayed (in turn, paint, rhinoceros, tracing gold, screw)
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Figure 2. The official website is selling luxury bags for research
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Figure 3. The combination of the bag buckle and the large paint process
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Figure 4. Buckle Details
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Figure 5. The combination of the handle of the package and the large paint process
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Figure 6. The combination of the handle of the package and the large paint process
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Figure 7. Combines accessories with large paint process
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