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Abstract

This paper briefly describes the realistic crisis facing the Dongba characters of Naxi nationality and
analyzes the characteristics of Dongba characters. Combining with the pictographic character and
cultural connotation of animal characters in Dongba characters, this paper puts forward the reason
and significance of its graphization. According to the simplification principle followed by perceptual
activities in Gestalt psychology, this paper puts forward the graphic design strategy of animal charac-
ters in Dongba characters, and puts it into design practice, striving to preserve the characteristics of
the original characters through modern design techniques, so as to make the Dongba characters of
Naxi nationality inherit and protect.
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Figure 1. Naxi Dongba animal hieroglyphs
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Figure 2. Partially hand-drawn sketch of Dongba
animal hieroglyphs
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Figure 3. Electronic manuscript of Dongba animal hieroglyphs
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Figure 4. Design of Dongba animal hieroglyphic stamps
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