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Abstract

As a famous ancient capital city in China, Xi’an is a model of urban scenic spots in China. The Dayan
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Pagoda Scenic Area is one of the unique business cards in the development of urban culture in
Xi'an. The traditional cultural landscape design concept with Tang culture as the theme has always
been recognized by many Chinese and foreign tourists. Taking the landscape design of Xi’an Big
Wild Goose Pagoda Scenic Area as the specific research object, this paper expounds the landscape
design concept and planning structure of the Big Wild Goose Pagoda Scenic Area, makes a detailed
analysis from the Big Wild Goose Pagoda Square, the Tang Dynasty Sleepless City, and the theme park
as cases, summarizes the traditional cultural expressions in the landscape design of the Big Wild
Goose Pagoda Scenic Area, and combines the experience of the Design paradigm of the Big Wild Goose
Pagoda landscape, from the landscape design concept. In terms of landscape design layout, it propos-
es how to utilize traditional culture to enhance the inspiration and experience of landscape design, in
order to provide certain reference suggestions for enhancing the cultural connotation of urban land-
scape design through research.
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Figure 1. Location of the Dayan Pagoda scenic area
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Figure 2. Overview of landscape effects in Dayan Pagoda scenic area
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Figure 3. Layout of landscape planning of Big Wild Goose Pagoda scenic area
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Figure 4. Effect of Dayan Pagoda Square
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Figure S. Relief in the Big Wild Goose Pagoda Square
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Figure 6. Landscape ground effect of Dayan Pagoda scenic area
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Figure 7. Sculpture of “Xuanzang Building a Pagoda”
B 7. “HEEEET g

I P B A2 RO e 2 DA IS R SCA N R SR 2 el A T R RS S IX A, 220008 1 IR 22
DX 2 AR X AR TRIR R SR DX DU 38 73 o FLARA0 23 el A 1R AR A58 3 2 A 3 0
FE R MERS 5 DG TARIR /NI BRI P11]. [X TR T BeriRs (g ool gl sett,
PR RIEZE DX OB, % S S OURESE Bl e v UK N A8, Bl i 26 (R . BB . BT RIESE
2, Wk 8 Prow, VSRR SR (2 0 1 BRI SRR FRnS: ek X, 5k Me gt
TEP e AT RS, WRyEVR SR BRIGAAT I, X DA)5E, # B Rt T

DOI: 10.12677/design.2023.82063 490 Bk


https://doi.org/10.12677/design.2023.82063

FE, FEH

St AMURTAE AT R 22 &, R TP AN R IL T BRI SIS IR, (et +
o B )R AMER K AR AT .

Figure 8. Sculpture sketch of noodle belt (Shaanxi Eight Monsters Series)
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Figure 9. Landscape sculpture sketch of Shaanxi Opera grand view garden
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Figure 10. Landscape axis of the Tang Dynasty never nights city
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Figure 11. Night scene effect of the Tang Dynasty never nights city
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