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Abstract

The new Chinese style not only inherits traditional Chinese culture, but also innovates on the basis
of ancient furniture decoration. Its application in modern interior design not only reflects the charm
of traditional culture, but also becomes a part of modern trends. Nowadays, in the era of pursuing
high-quality life, the demand for modern interior design is increasing. Therefore, it is particularly
necessary to study the application of new Chinese style in modern interior design. Designers should
actively explore the development of the new Chinese style and provide better ways to integrate it
into modern interior design, in order to inherit traditional culture and enhance the overall level of
interior design.

SCEG| M B, SRS T UUSEE B E W R IZ D). it 2023, 8(2): 603-611.
DOI: 10.12677/design.2023.82077


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.82077
https://doi.org/10.12677/design.2023.82077
https://www.hanspub.org/

Keywords

New Chinese Style, Interior Design, Applying Strategies

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 53|

P EAL G RBR R ZI M P, Horh 4 108 B S B r O A B, 0 A R EAT TR A
fR e L, EBURH 2, W2 A SRR S R 0 SR Bl rh s W) . i R R oK, 1%
THIAE = R A Bt 2Oe R, A2 T ATRHE, tfgdt 7 REE Gl R 5 k.

2. b KA A
2.1. R AESFHHPARNE

QAR L R RONARER, 2EL AR ISt RO FR R T, 2 v o S
% AR BT 2R XU ESE Bt rf, A RS FLE RO AR A RN b, 2 BRI AR e i
MEL BZEZ U, R . SRS E, REarTT, R I A RIR I 5 a MTE A% 530
R SR o AR RAB 10 T B4 R AE TARAE . ™, DA EMR g ot o R, sl 2w 1=
ORI R BRI B2 .

e RURS S A% e ARG SCARAE AT AT 5t R R e (0 AP [ e vk KU, ERRRL S 1 AP A%
giab gSery, SUARIL T BAR G R BT ARV I SR o [ XU R PN EAR N A — X A AR
AR G U SCIU IR 2 35—, 780 1 b I A R 2 Atl B AT AR B0E. Brrh s XL 4
TCRMARER R, TS G B AR, TR 5EGUTRME &, SaIlRANRE LK,
Qi S SRR IS, AR G ERAE S5 BN AL 1],

2.2. FPRRAR R ITHI2EE

2.2.1. REFMPRRAE

BRI IR R, W AR F73E, SURKRIREUNIEAZ o %X 1) 23 R 2 26 FIVE AR B,
WAL B E BB . A XA b, FEAS IR 40T U7 1T, 37 b Rk 2 i 5 4R S A ) e
7, HWBIARZ, — 8RR e 5t pUBOR S & IR . (R By T, B eh R R F LA
AP, MREFA. K, KOS, DIERRIERE GRS EE N SRE, &SR EERIITEE,
3 AR R 5

2.2.2. FEFPRARE

Brh R TIOTER, RE TGP AU NSRS, ISR EL 2. REE N
Free, R BEN 7l s E), AR IEIR . Bt I 2ok AT R R A, GiE AL St S
R R ZESRE, JFRBLRAIAME. fEMBUE AT, SRR EEMT, Ht KB
B ORBEAEIAME, BEEMIUURR S .

DOI: 10.12677/design.2023.82077 604 wit


https://doi.org/10.12677/design.2023.82077
http://creativecommons.org/licenses/by/4.0/

2.2.3. LZFHPARE

LEF PR K EA LM SRR T E, ENREESER P REIR, AR e E
RGBT B R B AE, RIS ISR T A G SRS 3Rk, 25 N DA SR SCAR R 2 1 i 32 [ 2]
FEMENESR b, RE R TSSO TE, 0% F /K Je ks A i i A 2 e iR EE AT, DA
PLEARRE . M5, fEQNE AN AR, JRAM R R RO AR ZAS U IR AS 2 28 R IR 4

2.2.4. EEFHPARE

JRE F BT P XU B 22 1 AT AR R SRR EE I KU R R R U . 7R R R R b, IZ FAHT. iRk
AFBEH, R T A (R AR [ A G RS VT LR, (AL B A T e LR AR R . 1 TR I e 3
b, @SR n, o, i, S0, HOeSHERRMMEENESETROE. AMANFE—RE
FIRS I, Wi B e, AN R S ERHBE E, ST,
e 2 ) FE e R B R IR, kb 7 AR G R B R K

2.2.5. WEFPXRE

Bl DR Z T MR, ERFE AN AR, SRR, KEZRHAER
SRAM I B ARG, RELENA R L PR AR IR R b, FEREA. 7. B MRRR. AR,
YA SRR R o XA 58 EHIT R T RS I T L0, s 8 R R 17— Rl B AR A5
EA BT b, PR BB MR, JESRE QMU PR e F IR 1E . SRR A
SR MESEA SO/ R, B T R I A A 1) AU

3. MPFANBEIKZARITFHORERA
3.1. FRARIEEREELNRENA

HA MG ORI, 3. B8, RIREINER ARG, R T 2R 1 EADUHE,
HMNTREERRSZ . AR W BLTHIN LML G e R A, 12 AR B OO ORGSR L kAT
FE B 27 (A RT3z ) v AXOSCAR K AL IR

B R B B ARELE D5 18] A EAR R AR E SN B B O R T KRB A, R
RN T TR S RO N R SZ, R Al 2 b E R gl i oy W R gt il 1
s EIRENBLE, AOEESBASERMEN, EiEm MR K07 W, REREE. Bk

Figure 1. Living room color layout
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Figure 2. Overall layout of the living room
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Figure 3. Bedroom
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Figure 4. Furniture of the Song, Ming, and Tang dynasties
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Figure 5. Living room screen
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Figure 6. Living room mural
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Figure 7. Study atmosphere light
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