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Abstract

With the rapid advancement of internet technology, TikTok short videos have permeated people's
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daily lives. Due to constraints in frame size and time duration, TikTok short videos exhibit fast-
paced, individualized, and fragmented trends. This requires TikTok videos to be more concise and
expressive in visual design. Looking back at the evolution of traditional film, from initial docu-
mentaries such as “Workers Leaving the Lumiere Factory” and “Arrival of a Train at La Ciotat” to
the present where there’s a structured film aesthetic theory bolstered by technologies like 3D and
VR, traditional films have a wider range of content creation. Similarly, the development of TikTok
short videos has experienced a parallel transformation. The challenge is how to appropriately in-
corporate traditional film visual elements into TikTok short videos, balancing the frame while
endowing the work with profound expressiveness. This article will delve into picture composition,
visual element design, and color application to explore the use of traditional film visual elements
in TikTok short videos. It will analyze the differences between old and new media and the future
direction of TikTok short videos while actively exploring Al content generation. This aims to offer
superior content for short video platform users, enhancing the artistry, professionalism, and in-
novation of short videos, promoting positive values on the TikTok platform, creating a proactive
content ecosystem, and satisfying the growing spiritual and cultural needs of the audience.
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Figure 1. Character-centric filming
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Figure 2. Major “Visual + Text” video content
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