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Abstract

In the era of high-quality development, urban renewal is a major measure to promote the trans-
formation of urban development in China. Community is a fundamental space closely related to
the lives of urban residents. The changing times have led to a large number of communities being
unable to meet the living needs of residents due to the aging material environment. As a carrier of
existing spatial resources, old communities urgently need to be updated. By renovating old com-
munities, the living environment of residents and the quality of urban space can be improved.
Based on this, this article takes the current problems and difficulties in old communities as the
starting point, exploring the principles and strategies that should be followed in community re-
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newal design from the perspective of micro renewal, in order to provide reference for the micro
renewal design of old communities in China.
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Figure 1. Schematic diagram of node space
1 PREEREE

Figure 2. Schematic diagram of public space in front of the house
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