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Abstract

Dynamic posters are created in the new media development environment. And compared with the
narrative expression of traditional posters, the narrative function and communication ability of dy-
namic posters are more prominent. The image narrative in dynamic posters is especially important in
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the change of information dissemination methods and the multidimensional experience of the au-
dience, whether the close connection between the work and the audience, whether the information
and content are acceptable to the audience and have a better experience, so that the expression of
image narrative is no longer purely artistic design. In this paper, we will take dynamic film posters as
an entry point, combine narrative, design and communication disciplines to explore the image narra-
tive expression in dynamic poster design, and take film posters as an example to discuss the narrative
function of dynamic poster design as well as the case study of narrative expression in film posters.
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Figure 1. {Creation of The Gods) poster
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Figure 2. {Summer Detective) poster
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Figure 3. {White Snake) poster
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