Design #tit, 2023, 8(4), 3322-3330 Hans X
Published Online December 2023 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.84409

ETEYEEfEFEZM AT bEM TEE
EYEEITHERMR

BN s g RSO B, S SBR

WekE H#: 202349 H15H; FHHM: 20234F12H12H; KA HH: 20234E12H20H

R

BRI N BRI AILER, BTSSRI RGN B2 7 3, MR S AU R Z w2 ThRe,
EREAA MM, MBETRNEHRBUERTHERAR, BEEBREZENHARL. BHE
BOFTREMERERR, MR SRS ERH. —ELR, BYIEERS2EEX TN
$o EYIREEE NI BALHEYR B R T R B BRI IRAS, BRSPS R
KHEREREA . EF B KEKNEYERGIAEYE S SCRTT R 2, IR TR
K2R DA AREL. Feif. A=Y, @WEEEE SRS, TERRMSETRY
MEFVERI SR, IRRHE R BB RNR . IR Bh 3 TR BN SR XT TR R i BN A PN iR e
AN FENG, BRE AR SHER . UUEXRLA BT YIS Kttt o R s A B RAMEY
TRERTHURERT AR, HIRH T BFAPHE YR ST IR BT 72 ST IR R AR

X 5in
B, BREmEE, EYERT

Research on the Application of Regional
Elements in Museum Design from the
Perspective of Museology and Architecture

Xuan Gao

College of History and Ethnic Culture, Guizhou University, Guiyang Guizhou

Received: Sep. 15", 2023; accepted: Dec. 12", 2023; published: Dec. 20", 2023

Abstract

As an important public building, museums are an important way to protect and disseminate local
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cultural diversity. Museum design not only needs to meet functional requirements, but also needs
to have regional characteristics. The application of regional elements is a key aspect of museum
design and a research hotspot for architectural scholars. The research within the discipline of ar-
chitecture focuses more on technical research, and the extraction of element symbols is not accu-
rate enough. The research of museum scholars in this field has always been weak. As the owner
unit, museum managers have insufficient understanding of the application techniques of regional
elements in museum design, and the accuracy of cultural orientation control during the construc-
tion process is not high. After analyzing a large number of museum cases and research on museum
regional literature, it is believed that the application of regional elements can be divided into three
stages: extraction, translation, and implantation. As cultural researchers, museum managers need
to ensure the accuracy and typicality of regional elements and deepen their understanding of mu-
seum design techniques. Museum designers need to strengthen their understanding of the tech-
niques for translating and embedding the cultural connotations of museum exhibits, avoiding the
stacking of simple cultural symbols. Studying the application of regional elements in museums from
a dual disciplinary perspective not only compensates for the lack of regional research in museum
disciplines, but also compensates for the lack of cultural connotations in the study of regional de-
sign in architecture disciplines.
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Figure 1. Ningbo Museum
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Figure 2. Sandu Aquarium Museum
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Figure 3. New Suzhou Museum
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Figure 4. New Sanxingdui Museum
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Figure 5. The core building of Hangzhou national version pavilion
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Figure 6. Fagade of Hangzhou national version pavilion
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