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Abstract

In order to reveal the value of caisson in tradition and modern times, the structure, decorative
pattern and application in modern architectural design of caisson are understood and analyzed.
This paper makes a defining summary of caisson, analyzes its unique position in architectural de-
sign, and demonstrates the perfect integration of caisson and modern architecture with cases. The
empirical analysis proves that the specific structure and decorative pattern of caisson are still re-
garded as an important reference and inspiration in modern design, and can still provide practical
design reference for modern architects.
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Figure 1. Dousi: Cave 272 in Beiliang
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Figure 2. Huagai caisson: Cave 285 of Mogao
Grottoes in Western Wei Dynasty
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Figure 3. Bucket eight caisson: Baoguo Temple, Ningbo
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Figure 4. Longjing: The Hall of Praying for the New Year
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Figure 5. Golden Hall of the Great Hall of the People
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Figure 6. Banquet Hall, Great Hall of the People
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Figure 7. South entrance Hall of the Great Hall of the People
7. ANRXSEREITHF

5.2. MEBSRTMIEMIE

RN R R (A 8), AR T T IR G I5 X, AR N HUM DL e pfr e i 1. DUFBR 0 44 5
JUFRUARR — D RIGEH, 20y “BUCEFIN RGN «, —E5EEAR TS E,
FA BT T A MRS, MR E AL S T 2B 7RI N, X
JeE AR T NI o U882 2E X B A A At AR A SR R T AR SRS, AR DR D T R v
it R E AR GO AR R BB B S e SR A B AE T — 2.

FERPIRI AN BETE b, BRES & TG IR N B FAA, S BRI @ L B A iR TR
IR HOR ST 2 AR AL, e GER R R B TL I U SEN VOB HO P, SR S AN i
FRIETE A, HENRE TAGREFRCE7]. IR R TR ARSI E B 0, A EAS 0 ) ChE
AR, MREAR R T — M LARCRARET AR G R 125 & R L 5%, At gid ot 1 —2
DURHITR R AN BT, B S TSI, Krem @Rt PN AR T —
ANHI R . SRAARRIBEEIIA R, T A G S TR S IR RO, RIS 2 IAREK, —
FHEE R, REIE NGB SN, BT BRRMEI RS, ERAARN LT, A

DOI: 10.12677/design.2023.84462 3761 Bk


https://doi.org/10.12677/design.2023.84462

Wl X181

A NBHEF— P ELEAN o 62 B 15 7R 1) B0 RN TR o, DA SR 0 J LA BB Y T OB A2 AL,
BRI AR, ENE T AFRGIERZ . FRA LB KEEHE, PRI T2 50
AT, R BT S IR R L

Figure 8. The new Suzhou Museum
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Figure 9. Nanjing Zhongshan Mausoleum Memorial hall
top caisson

9. FRAPLRRETEREHR"

5.4. =M AZETY
ZI KRG 10T HR A 22T, it E B A EEHRAL, 22 M K ZR i 6 40 KT TR B s T

DOI: 10.12677/design.2023.84462 3762 Bk


https://doi.org/10.12677/design.2023.84462

Wl X8

R BURBI N IE DR BT h R S SRR ALy (RS, I BUEBT IR AR A 5
E, gt T 2 PhEFR S Bem i Il TGS 4 M = SoEfe 5, = APkt i = H Bk,
TER T M LR e BRI R igsh 2 . RT=RM80t, Al EHE: “AhE, aedsE. ”
T HERANH S RAL, ZBMRE 7O 7 LRI 5. B, BRI BUE CRER
WGGEAE, SMENEREAI LS, TE0 o 1 25 11 s 3eAk[9].

Figure 10. Top of the waiting hall of Lanzhou Railway
Station
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