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Abstract

Cultural landscape images reflect the intermingling and symbiosis of man and nature, exploring
the cultural landscape images in the construction of the countryside powerfully interprets the es-
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sence of the meaning behind the construction of the rural areas of Jiangsu Province, laying the
foundation for a strong rural area. By placing the cultural landscape images of Jiangsu rural con-
struction in a specific cultural context, the article analyses the influencing elements of the forma-
tion of its cultural landscape images, explores the cultural attributes and internal logic of the cul-
tural landscape images, and provides reference for rural construction, so as to emphasize the spi-
ritual contact between the rural construction and the cultural landscape images that are difficult
to part with. The cultural landscape image of Jiangsu’s rural construction in the past hundred
years has condensed a hundred years of regional culture and humanistic spirit, national memory,
personal emotion and cultural identity, etc., further interpreted its internal logic and cultural
memory, and concluded that the cultural landscape image in the future construction of the coun-
tryside is essentially the process of constructing cultural memory.
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