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Abstract

“The spatial turn of art” is an important part of the research topic of modern humanities and social
sciences. For a long time, the research on art mostly focus on the space-time dimension, and lacks
the attention to the spatial dimension. With the rapid development of modern urban space in Chi-
na, the changes of public art in cities provide a window to explore the changes of social space. This
paper discusses the multiple spatial turns of public art in Shanghai since modern times from the
perspective of the transformation of art space. In a way, the spatial transformation of public art
can reflect the transformation of urban politics and culture, the transformation of social attributes
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and the transformation of ideology, and become an important way to understand the shaping of
urban space.
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Figure 1. From left to right are “Protet Statue”, “Parkes Statue” and “Hart Statue”
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Figure 2. “European War Memorial”
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Figure 3. “Four Scout Monuments”
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Figure 4. Hua Tianyou—"“The Farmer”
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Figure 5. From left to right are “The May 30th Massacre”, “Independence and Democracy” and “Victory”
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Figure 6. From left to right are “Five Series of Repetition: private plot” and “A Book Written in Heaven”
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Figure 7. From left to right are “The May Thirtieth Monument”, “Magnolia Impression” and “Knot”
B 7. NEERBRRN (EAEEESm) (EZHKR) (4 °

5. EEAARMALGESAHEE

TR AR, AAKZZARE, T ZARNRE N HIFE 2L EAT NSl —Fh A2
MR AN M SRR IR — R T A ERIRS D811k 2R 1 % 0 i 7 5
IFAR SR A A P B AR 1, S SRR 5 SR A AR, SRR TR ] P 0o B L S

DOI: 10.12677/design.2023.84516 4235 any


https://doi.org/10.12677/design.2023.84516

Ll

T2 22 R AN B A (] (A7, 7 AR Bt A R A RS TR R R IV L 3 ARREAE AR ZORAE i K
WL EARTE AW, “UWHF” B AR BOy—Frae. 236, MR E, 225 E A
ES LAV N =T R U R T - G B S A O PP = O o o el L1 b O 1 SR 7 W E3b I 1 B S AP - A T
SARMZEREE R, SRR AMEVEES &, TRRNESGEEE, DU A sCRE fo 2 ()45 B it
ITRNEMEM Z AL RIS .

R, SARME AR R Mg LD T SRR R, SEhR b, ZRFATEEATAR B A B2
() PR B A it ) B B R o VAR 2R FPHE R « fiife(Daniel Buren)fEILAE M2t 1 “4E
7 (in-site) IS ——1F & 58 28 18] ORI QU TEiE L “#)” B UEeRs, macikqenl it
S, e A R — AR . (FI0RR) (L 8) @ ARVK I AR S A TRIE & U Z A R BT
BOH A EORT BB B 2R, BEAME R 1600 N B4R, JREMLIIE N TSI ACR, s Tk
A, HREGHEE 50 Ko JFHEATRERESIETIT, EMARRER T — DB BEER. (51717
IEEL T ARVK— E VORI ZEM RS 5E s REE, WARAE TR R AR FIIRR I RE b, s AR
BYEATTRZR 1 B

Figure 8. Xu Bing—*“Gravitational Theater”
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