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Abstract

“Man Chi Jiao” began in the Song Dynasty, and was first seen in Meng Liang Lu written by Wu Zimu
in the Southern Song Dynasty, its description of life in the streets of the Song Dynasty barter “Pick
Yarn Lotus Man Chi Jiao Sleeveless” so named. This paper takes the pattern of “Man Chi Jiao” in the
Song Dynasty as the research object, integrates and compares the design elements of the Song Dy-
nasty through images and tables, and summarizes its artistic characteristics and values from three
aspects: Overview of Pattern Design, Theme Combination, and Cultural Connotation. Under the in-
fluence of the simple fashion of “preserving the nature and destroying the human desire” in the
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Song Dynasty, the design of “Man Chi Jiao” shows the Song people’s careful thinking of the limited
life and the rational observation of the natural world, which is a powerful presentation of the real
life of the Song people.
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Figure 1. Xu Xi’s A Hundred Birds
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Figure 2. Wood Carving of Daimiao, Zezhou, Jincheng City
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Figure 3. Zhu Kerou’s Picture of Duckling in Lotus Pond
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Table 1. Green feather bird and autumn lotus painting
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Table 2. Picture of duckling in lotus pond
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Table 3. Embroidery lotus mandarin duck pattern sachets

=3 MEELEBLER"

% | NEEEEESER SORHER
B R L
SURE T menwE
Yo 4 4 H
—— KSR, %4 8K, EEFRALEER—7, . LT OEEAELHIT,
AR
EL) . . 0
tt T Ty V4 "».A,K ''''''
B |ammik
Vs
b Tk
e AR A
KW KRS

H=Z2LBHREEN L, HTSHEARRE, REEY. BEELENTH 2820, &
HOBEETFES R . e B, EHDRA 6, HH& S,

P AR B 5 B 22 2L VE IR AR Rl am i G i B SRR AE, TP =%, ML Z& 5, “i
MW" SELE . S UL S 6, Tt Mg, &% TP RME R, X
B, ERAEST, ORI BRI BRI G

FEILPE R R R D TR (L 4), LRI TR IR ke ik, AERETRAR b i 1 KB 1
AN, NEREI SR B LOE S SO, B R AR BB BT ROR . IR SO, B B
LA R I 2t 2 U G50 LB AT B Se e TR (0 22, TR B S K & SORERe A, 5 I R 36 A
M, I, 168 EAF, IR DR YR L E R, TR, RRZVE, = AR E i,
AR B 2 TR, R IR S RIEHAE S U EFE ME KT R R RIAMEE T
GERE . ZOEREA. REEFEZHFNEFEE.

DOI: 10.12677/design.2023.84300 2481 any


https://doi.org/10.12677/design.2023.84300

TESERL, UK

Table 4. Embroidery the chest
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Table 5. Purple ground flower leaf Luan Que pattern silk tapestry
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Table 6. Clothing lace unearthed from Huangsheng Tomb in Fujian province
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Figure 4. Embroidery the chest, Southern Song Dynasty
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Figure 5. Green feather bird and autumn lotus painting
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