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Abstract

This paper initiates from the historical evolution of Chinese pagoda-style ancient towers, further
exploring their formal characteristics and innovative application in the design of modern high-rise
buildings. By analyzing the origin, development, and evolution of pagoda-style ancient towers, this
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study elucidates how they adapt to and reflect the societal needs and aesthetic concepts of various
historical periods. Taking Zhengzhou Qianxi Plaza and Shanghai Jinmao Tower as examples of mod-
ern high-rise buildings, this paper illustrates the design concept of integrating pagoda-style ancient
tower elements with modern architecture, highlighting the innovative value of ancient tower archi-
tectural elements in modern buildings. This is aimed at endowing modern high-rise building de-
sign with unique national cultural connotations, promoting its development in the direction of lo-
calization and ethnicization.
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Figure 1. Real picture of Qianxi Square in Zhengzhou
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Figure 2. Real picture of Shanghai Jinmao Tower
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