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Abstract

With the continuous improvement of economic and technological levels, modern people’s de-
mands for environmental art and quality of life are also increasing. On the basis of summarizing
past experience in environmental design, this article starts with sensory experience, summarizes
and analyzes its definition and connotation, and combines research to explain the importance of
multi sensory experience. It analyzes the impact of environmental art design on the sensory expe-
rience of universities from various sensory experiences. From the four aspects of “visual ele-
ments”, “auditory elements”, “tactile elements”, and “olfactory elements”, it explores the develop-
ment direction of environmental design and the application of sensory experience in environ-

mental design based on three principles, continuously improving the experience field.
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