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Abstract

With the rapid development of urban public spaces in China, the strategy of rural revitalization is
also in full swing. As one of the most important public spaces, the square is not only a material
space that coordinates the surrounding natural environment, but also a place that inherits huma-
nistic spirit. Red culture is an excellent traditional culture in China and also a precious spiritual
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wealth. The red cultural landscape, as an important carrier for spreading red culture, plays an
important role in protecting and inheriting red resources. Therefore, in square landscape design,
red cultural landscape design is an indispensable component, landscape sketches are one of the
indispensable elements in landscape design, and also an important component of affiliated scenic
spots. The article elaborates on the specific manifestation of red cultural landscape in landscape
sketches, and deeply explores the importance and significance of red cultural landscape in square
landscape design.
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Figure 1. Historical corridor
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Figure 2. Outdoor theater
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