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Abstract

Objective: In the history of world ceramics, blue and white porcelain belongs to the category with
the most Eastern charm. The color is like jade, the thickness is like paper, the brightness is like a
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mirror, and the sound is like a chime. This is the most intuitive and simple sensory perception of
Song Dynasty blue and white porcelain for thousands of years. The aim of this study is to explore
the aesthetic characteristics of the Song Dynasty blue and white porcelain decoration and its im-
pact on people’s perception and cognition. Method: This article takes “sensory perception” as the
starting point and provides theoretical basis at the three levels of “sight”, “touch”, and “hearing” in
the future. Summarize aesthetic characteristics from a sensory perspective, making them syste-
matic and organized. On this basis, combined with the aesthetic needs of contemporary people,
the visual aesthetic characteristics of blue and white porcelain were studied. Results: The Song
Dynasty blue and white porcelain has a simple and smooth shape, exquisite and delicate decora-
tion, and high-quality and comfortable materials. These characteristics are in line with people’s
perception and cognitive habits, and can resonate and love people. Conclusion: The unique cultur-
al connotation and aesthetic value of Song Dynasty blue and white porcelain have important en-
lightening effects on modern design.
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Figure 1. Song Dynasty Hutian kiln Gaotai cup set private collector
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Figure 2. Southern Song Dynasty blue and white porcelain duck-shaped fume furnace
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Figure 3. Blue and white porcelain melon-shaped zygote
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Figure 4. Lotus leaf-shaped lid
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