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Abstract

Masaaki Yuasa, a new generation director known as a “wizard” in the Japanese animation industry,
has created his own animation aesthetics with his unique narrative techniques and visual expres-
sion. Although he began his career with the style of “children’s style”, he concretely visualized the
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abstract mental activities of characters with great creativity, causing a strong visual impact. At the
same time, Yuasa’s unique narrative techniques construct a fantasy time and space, a very personal
style. In addition, Masaaki Yuasa uses his rich and gorgeous imagination to let the audience experience
a different world like a dream, and the theme metaphor directly touches on the various aspects of life.
This article will be titled “The Night Is Short, Walk on Girl” as an example, it focuses on discussing how
Masaaki Yuasa broke through the siege in the Japanese animation film industry, where animation
production technology rose and realistic painting style became popular, and created his own anima-
tion world.
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