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Abstract

With the deepening of cultural exchanges between China and foreign countries, more and more
foreign TV dramas pour into our country, and some domestic TV dramas also make a hit abroad in
recent years. The name of TV drama is the “first card” of a TV drama. A successfully translated
name can attract more overseas audiences. Therefore, the translation of the name of TV drama
plays an important role in the Chinese-foreign cultural and art communication. Professor Hu
Gengshen’s theory of ecological translation encompasses various perspectives of translation stu-
dies into a relatively complete ontological ecosystem of translation, emphasizing the translator's
subjective role. Under the guidance of the “three-dimensional” principles of ecological translation,
namely, language dimension, cultural dimension and communicative dimension, this paper at-
tempts to explore the translation of the name of Chinese and English TV drama, so as to provide a
different perspective and enrich their connotations.
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1. 5|15

FEMEFF SO “5IER”  “GEHE” MRERT, EPNASCA H s . eSS —
MEFASNGER, FHEL TR AL, RS RAAER — M E R, R4 E N
ALV ARG “HRE” IR AR ORI W SN, DL EIBRE SO ZR S “UF I A4 e
e AR Hin ANAE, PSRRI A B L — 2 RN LA S gy NDISRI, i SR/ EM7 .
MRAEAE ST, AR B B TG N L B AR SR B R F0 3l AR A B 0 A SR
HFIRTE, R—ADRRILGREW, WNSERMLEE. ERAR AT, 8 ZNBEREESR
B, MIEFYUE. SCHAE. SPRYE DL 3627 2 T 45 20 2 Ay P EAT IR S A e 46, AT (128 44 BE G 18 3 24
A7 BAORTZ AR BT HEE N [ S 1737 o AR SCHL M B 25 25 20— B (L A T SR AR 44 B ) =4
Bt a7, DASYDO BT U P A

2. EASEIFFIE L E M

FIT 18 £ 2 B 35 2% (Eco-translatology),  FF A& —ANEr ISL 22 RHTT2E, T —Fh AR S B,
ol 1S — R AR 25 24 I B0 B E 7T 38 1% (aecological approach to translation studies) . ‘& % AR T B8 3 4= A5 1 5 44
PE, MEH A A3 8 (translational eco-environment) (RIALf, LB RS, A SRR ARSI 2 1A
IR R, FREFREHENEABBRBIEGE IR E. B ESHERIRZE S, FEIEMPEE T PR 7,
BHES . b, #hay, DUKAER . 358 BICESHRRINN R FRA SRR M 23 etk
&N AR B Z MR R A L.

3. BRI ZEENENEESIR

SABIA G — M ST EA, [ o — i i, T D0 7 A SRl 44 T e — B SN JRl de HR E F) ) o
LR AR T OCE R BHEERE, LR AR A R o Ry (R 1 A AR BLAE
WEEREE L, RIEIBANE T HRER R FE,; R4 b, Prsescfe, thanB, E. firE
FRERMZER; EEE L, AARPCRAREDLMEF R s RN I T8 — IR R
AT I TCVE RN BT, 75 B R 52 R P A 2SR B A X AN R 4 P PR AT A A, LI
IR AESTEL. Frel, AR AR RS DN RIERE R, AR B R R R A%
ANYEPE AL BT BRI AR
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4. AR ZEERN “ZH” BNMREER

WIBEH R, AEARRE A BRI I (R VAR I E C =M R B E R SO gERIAZ bR
U MV PR . DU 2801 0 H 1SR A B PN =47 JE R R

4.1 BSHAENMREESR

T 5 o 138 N 1 1% 6% ¥ (adaptive transformation from the linguistic dimension), B[ 78 1% i f2 b
XS G R PR e o SXOPNE 5 4RI IE B R B R AR AN F T T A RE R BT[], A
FEET BN, IEEMNER, EEAEER, EEAREL, R A EE N R [2]

TEES Y4 L, SR BB i A A IR A R IR OE PR TE R IA S BANE & & 2SR = 1 7
[[o Frbh, WEHEERDKEFBIEH, MREFAFERENRMRIE I, AUERIEIEEE S
R GE, RIGH SIS 5 4 03 B 1 B 4

HOCRISE AN, BHBE, —RERFIENTE SR SR, e Rk, =
KU MER. B L0, W7 ECiZAER, FrilefEd e o, 78 AR R 44 B R k.
Bt CATERE B AN sEARAE B0 B R Hp ST, 33 A3 A3 R P DU 13 SR RAIE 13 42 1 92 ORI 52 4 o

filtn, SEEFRLIE Doctor Who, BELIERJIE, FOZe (ME—fr-f) , AR 4, BT, M
FAE ) PTG TR SO A RIE I ST, SR EAR T He32, TRl “ Pl ” —F AR T “who”
RAMEE, BEWAE T+ MR 0.

P How to Get Away with Murder, WIHR B FR (A b xR %) SRRt K, BHEEH K
BN CGEIEEIN) W RS R

[ 51115 F The Good Wife ( ({5 BZE) ). Supernatural ( (8% 1) ). Dexter (P IfiyZ:
=) )+ Shameless ( { CHEZ 4E) )+ Sense 8 ( (#EEAE ) ). The Twilight Zone ( (XK I 2%) ). Castle ( (R
PR )+ How to Get Away with Murder ( (iH3EiE4M) ). Lieto Me (T H ) )« Hung ( CRARMERL )
faragiray

M RIRE M, JOCGEMIEM B S E LS, BEEA, KREAEE 5 NRE. EEFFE
A, RS, ERMER, DIEREIA SRS, T A b,
TER R = A4 I, ROZ% RERIX LR 5.

B, Eresgh Chbhfi AL ) » EIRRUE, NiZs& A Story of Du Lala’s Promotion. /£ N5 H 4,
SATCKEE, TP ERL Bz GG, A Go Lala Go R4 T G 1, &6 TR ERIZEE,
B, RN L, SOEEZCIEN AL, BAA5EY), M Lala XA FRAR EO, WA S NEIEA
iz, 54, Go BRiHMER, S48 T EANLBEMHE, EEMAE TFE R0,

[EIRERC, o R 72 Rl 4 R e A B R e S i 4 il Fie A IR 2 o tedn, $PSK B Face To Fate ( (A1
KA ) ) Vagabond Vigilante (i S1VTI) ) Best Bet ((GHZERERR) ): #E#I4 When Rules Turn Loose
(CRERRFAD )s DU EH#IM Wish and Switch ( (#5755 ) )+ Cupid Stupid ( {Z5&Z &K A) )+ Riches
And Stitches ( (RIEEZ) ).

4.2. THHERE R IR L iR

SCAHE )3 N 1 1% B % e (adaptive transformation from the cultural dimension), B1 & 75 &%t 2 26
VA OUTE: SCAK PN A 338 S5 TR R o X SO A 11003 I A 32 3 B 4 T DRV SR SCA AN RS SCARFE M R Y
REGFENZES, BN EEE SO S & IR S, B R T RIS S F M RN, & N ZE
G FTE B S R F[1]
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Jill 4 2 AL RIRIE k4, B FEEIMEE, NHETWELR . ZAMRE A SRS, @il
RN, X AR N AT T . BT AR SZ AT AR AR R, BT SO SRR, [ERER
il A58, 25l AN ATENENZE T B2 53] X2 MR E SRR A [ A 3R, A S
“OREAR” ISR A

FrUA, BB ERIPEE R B QNGB SO N R B AR SEFI R o BT R AR TR SO 1S SRR
A, (ERIPERIG M FE R, B B R B G B OR B JE ST i, R R B R s
HORERT L) SO R R T B AR, AT B (4]

2£Jil Orange Is The New Black, &N “fFE@fimaie” , ERESCHE, B2 B
W AN IR, T SR R I v S KA I R s is the new black” & 3% [E (¥ F &k 75 5,
BN CLLOEIERAT” o MIARDE L T IO SRR SR, Rl 4 3 A Piper AR A N
BE, TEAML I & M RARTE, B e iR U TC A ANTE , 1 AR5 R 6 DN AR T Tt e — P A 2R, [N e L
S A N G T ST LG, S it 8 75 F N 5 B AR M, X — R 4T A i i 55 i, A 22
BT 5 B2, I EAH TS0 TR B R R 44 5 7, IS (AN REICAR B IRk 3=, fr LA
SRS ELAE AR SR AT

ZEJH The West Wing, BN “HETIR” , & ABTERRAT{ER, A5 QGBI KA.

P e R DA R — S R B A . R E N GEE R T DL T R U B R BUA R
1, AR E A A FY R T B B R S EBua L, (AR TRAE MR, FrUAHLERE, &
N AABERE) B, HA NSRBI,

S J Breaking Bad 1)l 44 ¥ T /& 55 [ 5 J5 (1% break bad, & EREAME®E KM AR N EESRH L
DI ORI, BRI T i N 38 N TEAE 5 A0 2 (B LI AT R B T AT T 2 415 11 2
FENA Walter H—NMENE TP — RS0 #2 . 59 4h, breaking bad — 154543k,
PRI T B R B R RA T R (H R BRI TR SO AR Z MR, S8 A A 0 T BT W A i S5 44
SR &R, iR (L dpimn) i “E8Em” Z i 7B ENAKEN ——HEEm, W dadr”
TR AL S EERE, AN AR, AMEH DR T AR, A WA R SRR A,

I Sex and City QiR B R (HESIRTATY B, LT i b B A& & L, 3 “H” BCh “8k
B WERFE,  (BREEERT) AT LA X SOt e, Lk E AR B 557 .

A S The Flash. Arrow. Daredevil (734 (INFEBEY  (ZRFifE) « GEAEPE) , HEHFHERE
NN TR AR XA T E SO B SORS R, AR ARSE DG, TR ST Y
o

B = AR (St dhR T —RENT RIS R I HE . A S REERERNRE, A
VERLT “BFONG” REGIE, mEMEOERAIESZ h, REHHAFHOMEOH N ERERE
R, £onmst. R0, FHEBFERE, SAMERINCETERFERRSOR, TRIFEFHIEREFFECHEL,
HATER, REHZFEMES, %% N The Story of Noble Family.

DLEE = (Buggft)  CoRUBMRAL7T)  CERIRE)Y RARM o3, i DLrh B AR 44 B0 44 S R
%y SRR L A2 AT A0 B AR AK U2 ATE A, WSkt A & 2 U ek b A ED AR 2, B4 A
WA RS HEAT B, Ebtn, (ERERAL) (1% 44 Empresses in the Palace, (EHEIRALEZT) [11%4% The Empress
of China, 1M (FRIAEE) 1144 Nirvana in Fire, BIKHVEAR, MERE 7 Z 00 = 2RI, BamiE b 3= AR
MK IR B R, BJa IR RS PR HE . Nirvana — a2 0 #UH1E, miEcs
VIR, RONRSREAL, MR . HIXASEERREIZ, BAMZART DA RRERAE S, JFRAL R R TT
SaRE, ORE T ST R
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4.3. 3ZPRUERYIE IR IR

A2 o (138 I 1 % 6 54 e (adaptive transformation from the communicative dimension), Bl 1% 2 76 ##12%i:L
T o D U A2 o e PR RO S M S B e 4 . X PR AE BRIV I R PR IR R 4, BESRPEAE FRIE 5 5 B4
A IR IR i 2 Ab, AR 4 0 3 ASOSE S B M2 T b, DRy B SO AR A2 B e B R AE 1R S
2 UARBL[L] -

TEAZBRYERE I, SRR A2 B0 0 1 A A8 A B 4 rp R BUTE E0E PR IE A AL R U AR I E R &R . 58
B2 10 3 3 R e e, B A P R P S AT A8 o i P 0038 7 1 S 3R e e o Tl 2 o 4 0 I
PR, BOR PR IG5 5 B BRI STk IR IR 3 2 A1, FE e 40 i) 0 B S5 TRE S B 2 T L
SRR SRS I AE B i R TS TE B SO R A DMARBIL[S] . AN A AR SEARAE S T 1) 1) 52 ARARTR], - AN 7] 52 A B 6 AR [
(S O R . G BB B S AR R ) H AR AR, T8 BIAH R A 3 8UR . RIEARRI AN E, 5t
L) T AR L

BN, KIEEBSER] The Good Wife ( (fiE H22) )AATAJI The Good Fight ( (e &) ), Heaw
ZAWMEHTE RS 2 WA T AT R R AN, WS R RORAOE SR, T SRR T
HLOREE T RTE OO AR AT CeE . RRERS T E R ETE AR, AMAEEER T EARER, W
LB T 5EAZAMERE 8.

[FIFE 7206 B P e ) (Bbte ) R#E, HEIEANDITIEMFE— R0 (ALY X5
—W G, H¥ 452 The Legend of Zhenhuan, H# T HIEEANAMA T, AN THERIXZ (BLEME) [H
— RINBIEEANE A, T DURE AT VE IR R B DR i A WA, I I (R AE [ B bl 1) T [ 9 PR R

R ] (1 AR BRI 2% D 52 9 DA MR KRR O R E AT 2 T A A S 75 0o B, BT DA
ZARZALHE SN A — B B8 B AR SRR, RS BATTRARER, DRSS . Bilan,  (ALSE
L) 11944 Chinese Paladin #4537 ZIREHMAE = WG AR BRI AP A RO IRER . P4, B2 RI CRIRATY 1)
il 22 5 5| T ] P A R SRR R TR K, H A Gn AR 44 LB Ghost Blow Out the Light, £xilifg4h
MR DN A, T34 Candle in the Tomb BELEIAE SN AR S ZI 50 BH (12 Hs St , B (REE T TR 44 1)
MRR R, WORMAR IR R AR o
5 45iF

HANEz: BT TE ABT—E B —2, AGTES. 7 ARSI TN
WA, oA B BB EAS S T, A A4 B SO SRR A AR, KRN —
BOAFIIML . PR BRI B 5 N A 5T, ER R AR 2 B A ST, X T AN R 4E )
PRI BEAT BRI, AMUEGERGE 5 R T R, e B SO AR A A AN S b B A3 . “ o
Hectere %, REEZE, BB OERIREE R TN &, 7 S TEREEE,
FAVEAE 5 BEREAN AR, WS AL 75 SO R AR B [RIINS 5 385 [ 7 o] (¥ [ B min /g, 4 e SE 4 M Lk 3
sl “siatk” o “EHE” .
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