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Abstract

Peach Blossom Paradise, published by NY Review of Books in 2020, is written by the famous Chi-
nese writer Gei Fei and translated by Canaan Morse, one of the founders of Paper Republic. No re-
search on the translation version has been found in China until now. This paper finds some devia-
tions between the source text and the target text in terms of focalizations and speech presentation
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modes, which exert influences on the narrative effect. Through the comparative analysis, the au-
thor believes that it is helpful for the translators to follow the principle of narrative equivalence in
literary translation and keep the narration as consistent with source text as possible.
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1. 5l

Z AR F IR I ARE AN RBLIR « #5345 (Genette)H2 H T AU R AL, DU RGP AU 2
O CHER T CREEIIEMR)M “HERL” (BUR I EAR) A FEEEAT TR, BEXERH A DR — B PUE 1240
B E L] EREEZNANRE, SMRE, DAERIMNETRE, ARKRER/R ™ EIRR IS
SRR AN, iR EIACERERES, TR AR R B AR PR B A SR A FE
Jrm, A R Se B AR A, BT, ASCEENRFEREMBEEER AT, T T
CANTBAEY JAE S 9RA R A it b, A OB A LS — 2N GRS EE e
N S AR BT B

2. MWERE

A (Routledge RUHELIL A T) [LIANFERAEME L MERELESIEN AT ZFENAN
PREE AR R, S ARSI AU S BRI S A BR G . AU R A SEBR IR EE T X AUAE B
B, w8, DRSS MTT R, CHRMNEAN AL SRS FH A, AR — 22 A FEMN
HEATEE.

AR AR — ARG R E AR AR « BORFFT R . PR A S AR TR T
TG BUR E FIAUEFRA TR AR HE R IRE T A N S O iE 3 AR O R £
U RSB DL — AN HT S I H 38 A0SR BUR MIFR 2 AR AR (B s, 1990) [2], 1 HLAFFH R £
A B P BOR R 2T, G0 TE BRI AN I =, RnSCl, St A N AR B 15 1T R
AL T SCAR

[F] I AR A 9% 46 ¥ 22 18 (Phelan, 2001) [3], 4R0R 2 AT AR A1 ELA [RI 14 (simultaneity) B, #R
W E T AE . U REERR T ] OB AR E AR AR A, IS0 SO NP AS B BT AR R B R
M (6K, 2007) [4]. DRI RRRE FE BRI B ) SRS JEOCAU R RAR TR RE— 25, DU A8 St 7 0 i S ) A
oV N

il

JRSC: @ T BT, FOKE MR T REMILY, —ILR2Laan, 5—IU2am, Ml iEERE,
SAPHE - RIEF DR L. BERAR BRI THEZEN, WU I TR BES, BUPIEE AR
A gend . I RIFFIRTRERIT 55, Jam e — N KB+, fERTHEAA —Lns, =F8RE
TN, FRCHPTHTER N EE T, RT3 “ORAITER LS 5, FREMEEEE RS0,

il
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M HAERZAN, EERTHARZNIA BT, RN SRS, JEAA—BURSRE, 8
AR BN T o TEERJG RN, T HAEE — RN, IE2KETC.
PEIC: Entering the courtyard, Xiumi saw two horses, one white and one chestnut, swinging their tails lazily

beneath the tall locust tree to which they were tethered. The warm, sharp smell of fresh horse manure lingered in
the air. There must have been several guests, as Xiumi could hear a commotion of voices from inside that
sounded like an argument. They passed through the open sky well and reception room into a large rear courtyard,
in the southwest corner of which stood an open pavilion that was packed with people. The servant stopped them
beneath the corridor on one side of the courtyard, and told them to wait while he informed the master of their ar-
rival.

The servant was leading the way for a powerfully built man with a large black mole next to his eyebrow
and Zhang Jiyuan, who was holding a teacup and saucer.

ViRiE

KEF AR —ke L de 2 N O8N T RIBRAE 5. ATRIRIE S KK B F Wb = Nk
K, HAaiakEo MmN, R REE A P, RSO P R R R,
A AL BN T 7 M SRR, MARE RS ERER T ILZE, HIE R
RRR .

Ho—y AR TEEFRA MR, RSB RUR RN T 7 AT KT, AN T (A0 H 00 S8
BUEIFE THESWORR A, IXHE RO — A i & T #5 FSE RGBT, ORI i & N —
MaCATE

=, WARTX AYFE A BAARESE N OE R ZE,  “IERKEFIT” BrEAKRTFICIAEE AR
XAFLZ A, WRFKEN ORI . VIR EN, EAME Y, Bre ez N R Bk
TG, FARREERE SRR, HEEH - AFN. mEREC, AUH AN E B AR — o 2 Ok 8
FiAgEs. EF N, IR R GBI AADER, RIS 2E NMTK s s, (HEE
A BRI T AR .

H=, XFRERFHMATEL JAEE X T SRR O AWK SRR AN ZITR, 1F
F— BEAEA BT S B . RS SO 1 A SRR 25 tH L, 84 B SCHH 5 i
SR[AGNE, JHFHARE TP, R X AR AT Y 2 Bt R EE R S T RE, SaiE E
NANEEARENR, HEH AR B AR O — AN R

LR EPrIR, BEOCHIMIEAE AR IZ B A AR R, JFRORHIES 1 SCE RIERCR

i

JASC:  “ARAERE, XA EMEXBHICRE, XA & ERIE R TR, e eddEs, BT
HIERN A R E] e eee”

—AEE UL TE, RAEFH AT HE O, FRANT, A5 Bk, R TR, OPIERE: XA
&k, A, Sl ORISR N . AT SO AEEAR, # N XA ? KA N
R N7 B, SO KGR, BK, XA R 23, T B H O 2
g, JhEEEANOE, FHENTRAEL T, HKEREEE B

L3

“You’re thinking that Wang Guancheng was a failure, and that if you had been in charge of Huajiashe, you
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would have made sure everything was done right to make it into a real paradise.”
Xiumi’s eyes widened. Her hands and feet began to sweat, and a chill came over her before Han Liu had

even finished speaking. Her focus turned inward: | did have that thought today, but it was only a flicker. How
could Han Liu have picked it up from a passing whim? Xiumi’s respect for Han Liu’s powers of observation in-
to the recesses of the human heart deepened. Clearly this nun has a razor-sharp mind. But to think that not only

her every action but also her innermost thoughts had been exposed to Han Liu’s keen eyes sent a nervous tingle

through Xiumi’s spine.

VAIE

ZHBOEAE T (EXE) , ERJEHMALE SRS Fr, 75 KM ST B AL 5 & 1 P s A
NOHIZ L] A1 Do A RN E S A ARE RE RE R I, AT TR0 1 L B 2 R B il i o, N —
BB KO E, & H U L.

Zor e, JESCPAERE IR 17 ANR S - WERAE - TR - WIREE, RANRERMERFH AL
R “—FE v e, FAFORING HIE R, FRIEA, S —REKA”), J5HNEERS AT
(LI RE e FORIE R A BRI ), Hp A —RERREMIE— “WIAHRRT ‘A
7 BB, OO, Bk, XA EMAAERERZE” . BTN HE CodiERiE”
ZJG SR N5 K P R A, (HIN B R — R IRATAHMER 1, H SR AR 5 K 0 — AP .

FE RN MR R AN REPRIRMROEE E &, FE AR AR T
A AL FE Ny — FENAE IS SR AR BRUAR 2 ) AR T T NP0 F5 K S A R0 B % ) WU 4 P — foid 25 R FE B o
X Ah PR I AUR 2 T KR 7S AR — BAEE T AYARIBUR & O ERMERE, i mm
NF5 K N O BN 4% 2 SR AR ) SRS SR AL B | ——iz S8 = AR EIAL A SRR 5 K O AR — A
PRI, S AR A 5 BB S e HH B S 7 0L SR AR —— RO 3 1R IR 5 N IR )R] s 4

FEJRSCH, PL R —REIE O i, K WBURE T K IR A B TS K A L, B2
TR, UAVRETHAR, RUREREIFRAHER. SR, BRERELE T AV (Phelan,
2001) [3]. FEXTEBEATHIENS, FHARMEARENY), B O OEWNEZEREE LS Cwmah — Mk
REk” o FRETHE TR ERE) KRB0 MREE T K AR URE SR (i (R e gk, 2017) [5], At
PAFRATHER P15 AR BURE 175 KA IX SO S5 HEAT R B B2 I, 56 T3 7S RO BRAN 0 T~ Ho 5 5
7% H O B S AR R K THAEE R o DI SR SR A5 DU I X R AR, B0 1 B R iR
PRI B3RS T E A

=

JRSC: H—ik, BSEENHE, BIREA R, Wiz I, FRKREWE T —8R, E 5%
o WKW E R A . PRI TR, SRR T RZ AR, AN RN B CREE, i E A E AR
drthig, EHCHAETERPIEN T WL, FOKOGEE LR, RERTRBR HE—NRR

P& : One day, Magpie went to the market and didn’t come home until after nightfall. To her astonishment,

she found Xiumi waiting for her in the lamplit kitchen with dinner already made. Her face and hands were black
with soot. Though the rice was burned and the vegetable dishes much too salty, a tearful Magpie energetically
shoveled the food into her mouth until her stomach nearly burst as a show of gratitude. Afterward, Xiumi
pushed her out of the kitchen so she could do the dishes, and ended up knocking a hole in the iron work with the

spatula.
IRIE
ZH BRI A E (F5E) o FHARMMIRER LS, 7T H A EITEUE. BTl ib N
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5, A NEB R EIRIR. TR, NS S84 — BN S, WA RSO, AR
RHE CRIER, EREF A B8, iZB Rk B 5 KA s .

S ot , JATAT AR SO E R R T =R R A ANIRER - WERAE - AMNREE L EAEBESCH, Morse
AUACR AN R AR LA B R o BB VONIXAE = 7 THI I 95 3 3 12005 3500

H—, AR TEWERITRK. SPRERG AN, Reei2 sMERAT AR, 1ehEd
KR ERIAYIN L (Routledge, 2005) [1]. 41 EXCHR, BAREEE NBESCH HBesnE, J2%& 1S Rt
FRMHHIZ TARZ, 17 I I BN 75 e B O R IA S . BAEIR S, 1EE DL R ER T RN S 1Y
Py o Tt 1) AR RS S AT 7 1 3 THT I

FH=, ART SRS 205G o ISR St b, JRATAT DU B8 5 75 K 2 [ — B AR = A PE RS,
U E T KERIR 2, B R UL — PR W Ik 1R 28 B4 HIEE A ( “ 3R R S — N RIN
AP FBEAB N -+ -+ WA RO A E I o 48 U, TEF R G, WAt 2 — X e AR I ARk - 7).
1B T B PR TR EA R 7 (2R NS E — R, YR, el B
R IR T o 7)o BT RARAL B85 F0IA AR B (1T B/ 32N e B CARUER) A0 54 (55 K AE ) 1 (1)
JiIREEAS, AT RGBT IR E O, A MRTHE . MR CONT 7 RIEEE Sz, s
BURAN T R A T RINIHE, SHEMSE . (HLERE S 5 A 1 A A ) 38 b Hh iy ok — 2 A\ 400 2
EANE R IAR, AT RRE MBI XN ra), PR AR TSR RXEEBREE, T H
OISR R, FTREA S FEON T 5 8975 1% BUIE BRI EME 1R K mid, (HIJCBE BARK 2 N T iR
o U 2R P A 3 AR KT M

H=, CENZROEEC. 5o, (EEEHRARER S IE BRI HER .. ST FHREAR
DR (55 K Ay 25 4R T IR VA 1) S B e ORH 55 K 6 B0 45 Rl ), 1 2 B SR AR AR A AR 5 (H T 5 8 (X
AU WAE 5 R #) RS2, (EEHRA T R BRI O . 12 AR SRR
HRENE DA R 1 £ P RS2 75 K IR BAOAE, Aof SC 3 SEL AR o 1T IG R, (S ASE FH 47 SR 1 3 SO AR A B 8UR

3. IE/RBERA

FLAE A it TR RIS O 5] T 538 IOV, Arr B A5 15 A FEAR 2043 54 (mimesis to imitate)
FIAUA (diegesis to narrate), A T4 RETEEFERME G115 . (HEE X T i5ERIET RN, X
6T HR I A A A BRI 2 /N B BT ORI R KI5 3K, SR IE R T SUAR BRI N AR EE . I,
VFZ S DN IR T HEFEM 2. XI5, SR )M B B R R 7T 2 — 2 1 Leech F
Short (1981) [6]H#H1THI, Xt 2EH LI . WK 1 FR, JEE 3 Leech A1 Short R4 /Nt R
BURE X NEE A FE S, 5 NP5 IERAT T A S AEUN 2K

FEEH Ao TN
R e R AR T
AT NN wE  BdE EE HHH
A sl #EsHE 51E %ol

Figure 1. Classification of speech presentation modes by Leech and Short

[& 1. Leech #A Short ¥t A$5 1B R 4> 2

ARIARYEIX FLFh 42K HH: 5115 (Direct Speech, DS). [H]#2 5] & (Indirect Speech, I1S). H H E 5] 1E (Free
Direct Speech, FDS). H Hi[f]4% 5] i& (Free Indirect Speech, FIS)FIFUA 145414 (Narrative Report of Speech Act),
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ST CNIEARAED TR SO SO+ NG 8 BOXS Rt IR o o6 — Rl 5 R8Ty A0 %A () S A e
YR R, AN 2 A R B R 2 AN AR TR, i DA A T 3 HH B Pl e G 2 R 0 ST 2 25 R IR A
Wi ZIm . A XA AR SRR LR KB, (HSEPr LA R “BRREE” BSOS RS S
PME B RSO R BEE, X2/ NGRS (R T, 2002) [7]. {EA I —2Eid = 44 A2
WIEHJEAE, HAERMEINME S R IRIABR . RIS 2E X L, NSESA g R WS, F55
k5 & (Schafer, 1997) [8], AATIAESCHH M B BIAF M/ o BT LAFERI R, 2R 5 )i e 5l
R, WRRE T TR

i —:

JASC: BTN, AN T RREREE PN, ARAE: RS, KRR S WA A
NTRIOARIE ? Boptxt b, AT RS AR A, AHEAR NS Al X, ABUTHIA EAT#AT ?
ol fhisi: FHEAH A NTEN, HXARARE. 11 HNERTHE 1. A Iesmit A N8 AT 47

B3 | asked him who he was looking for, and he smiled and asked, “Might you know of a six-fingered

carpenter living in this area?” | said, “There’s a carpenter in the village, but he doesn’t have six fingers.” “Could

he be in any of the neighboring towns?” he asked. | said there was someone in Xia village known for having an

extra finger, but he wasn’t a carpenter, and he’s been dead for two years. What’s he hunting a six-fingered man

for?

ﬁ*ﬁ

PR AR EZ G, SkBITNIR BT KR IR SR MM 2 . KE SR Ui 4 3 —
&, MEEGRER AT EE LB MEsFEE, JEERME LRk, W% 3 50 M 75 K38 ORI
W, AR — RETCR 5 RSO ERE R TR 263 7 25 G A8 FH T4 515 A B B B RS G, Aokt
TIXGFE RN AL TARMESHEE R, XA T EE R OB N T RS SRR
M FDS, Ttk o EE BiRE A 1S RE R .

I A 2 8 BRI 1) 1 1) F5 oK A AR M R 5K 2R o0 — R R B, 0 Tk ZRoeokid, fhpT 5 R 2R EI—ANAE
REFLPER, MFEEEFZRKTADE S, T2 AR HE £ ST ER. fE“BAER MM > N~
PIARH, X EPBORE RTAFN], EX—HRRAF, BARREKR, REAVRE4ETE, T2
B R A ) B AEE (R BT, 2005) [91. Pt LAMEEAEF IS SKT7 (1508 FRAR,  [RIINFInl sC = iy AR 1522
P L E R E B TE, MEF N IARBER A B 2R L B R R A AR, BTl
B DS W A ik g AR S B R . [RINHE 20 358 40 A B AR BERE, ATz 8 T A
AT

(R Bk UL, R MTE R FREIR, B s AR TEARE A, RIS T > AT
B, FTLURAERE S 5 A SR E R SRR TS TE A R R R T B IR RS L, BT
DAASU A [ I 23 B B SOA, 2 Ui At 5B #E NBUR SO . BUARF B — A e Tl
XA BN, bRz Mg, B, EEIAME—NEURE AR S s, i R 2
SR IXAN [ W BIRR G SRFE £ /Nt H At i A RN R BT, 2003) [10]. DR A 2 A 1 FH RIAE A 1S
RHATRGL, iz F] FDS. [K FDS A LA[RIRH# B IS A DS A . BI'E BE AT ASSAR Zi A, ki & (#
FREXANBUR IR S, PRUEAT X R B8 5 A S, 0T LR W3 A0 9 0 2
XPAE, AN T RN R AR IE—— 5K ZE IO A B A — E R R T SRR AR o —
o EAH T HAEGIE, B DMRAIEERAES), (BfE— A LR T SCEMBURERE, FIF T EH
SRR Z RIMEEE, 2T ESCEE M E.
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JAsC: S EHSRE RO RS, KE RO ril, EEGPARR L, W IR I 1,
W . HAS! TMSE TR T 5

HEYSKIE TR, RIS /INGE, IR I RS 1R

BRELK B3, Mg TACk/N.

XL AR TR ?

K H 1R ROR S,

HRGATRARH oo

IEMEEIX E, MPRARDKAE IRAEE TR E—f, AMPPUhiE: “B a1, X817, BREME
K. —F2%, Bl k. ”

Y Sk—Pi, 157N, X HngiE-:

HFIRGATRAT

NG, 1K E .

T RVREAIA,

E T JEA

B, AU,

b SR 2 5 Sk

AN EGAERTAL, JHB = E

VKRS, BERAERIE NS, PR MBI R, TUE LN LINERRAE . e THEa ik,
IEZEF AR, AR, IRAE B X %, 1E: “Hi8. ” 7308 —BE,

P Several dishes were spread on the table. Before the cook could place a cup of filtered ale before
Qingfu, the latter raised his fan and snapped, “But stay!” with such vehemence that the cook spilled the drink all
over his apron.

The maid cleared her throat, opened her cherry lips, and sang in a high, girlish tone:

Old rouge floats downstream;

Slender the branch that holds the plum.

At times like this, who will paint

The faded brow?

Spring heartache surely visited,

But when spring left, why did it still remain?

At this line, Qingfu rapped his fan on the desk and reprimanded her: “Wrong, you’re wrong again! ‘When
spring died, why did it still remain?’ One wrong word ruins the whole image.”

The flustered maid took a moment to regain her composure before trying again:

But when spring died, why did it still remain?

Now you’re gone, rivers and mountains seem so far away.

Counting days till your return, painting

The edges of these brows.
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I sigh over days that pass as cattails sway;

Everything, even imperial willows, empty.

I don’t know where | am, trapped

Beneath a lowering sky.

Total silence greeted the end of the song; even Qingfu touched his cheek and looked mournful. The cook
brought more drink over and was about to serve him when Qingfu_raised his fan and commanded, “Stay.” The

cook trembled once more.

VAR

XK B ) =4 PARRE S L5, X=502 R4, RAES J LA, B XU “%
F7(CCRTRLH SZRSR, EOIREAA R . R RIS E N . B NS T, UM B RTR K, HR
BMNEFR FIeRK. XRAMER, XEERATERTET. 7). BT RFBIEE RSN - EEAHT)E,
fi & By SRAR TS K o B DL =45 R 2R 1R[] I SR B 220 2 A5 56 E U B 5K 0 i o BN B AR R TS A 1 PR
A e BAFRUBE PR, AT s b — . A AR, SO 4L “ B8 i H DFS, A H DS,
MAEFESCH AL DS SREILARFT S -

BT, FRAGHN =550 HAS S b 78 FHLEAR A AR B . Al E T MR =45 — e N #E 2L,
FTPA— 5 2 AT AURS 2 AR, (EARIF BB AN JE A A N .

HT DS REWS Mt B RO F BRG], BON TSR AR TR & &k SRR . FrLA¥E DFS
AN DS A B TARBURAE R SR K A, R R I B ORI . RN — A AN )
W, T T RUR S &, B E R E DR AR IR S & W (I, 2003) [11]. HkAb) “ H.
18”7 FREE N EXETESE, AR BOMEEE, 9 SO SRE R (L, 2015) [12]. B
BeA A SO A Bk “ BB, B ik BRI BOR K FDS Hedi oy DS BRI R AR, HIEESCHII T
R, HARAEREH T AR SHERATROR, FrAEE NN RIEE KR Ot & e i —Fh
FITEBEAT IR AT LA

FHELEE — R, B IR=AMRAK S RAE Y RET M2 5, Sl 5GP R A 7% 5,
AN FA R R H R E—F KNS E NI RIE R &, dNEAR by BIKEEE: #oN
BT L kA, KA S S S A — AN, AL T =548 E R
T EEE: FERXBNGIENA, AN BN B 3 R - R UIEAE 3 SRR
H, B LS ) E LS — R E EERR R FR IR — 2, ARG B8 i E o 5] E R IREIT,
BEALIEFH DS SERFA M S 5. AR EE — AL H) FDS BI55 A0/ DS, SJUEHEA B3 iR 17, X
RNA =T HIVEH

1) IO AT

HR AR, — AR A5 o AN IR Sy Bk A N AR T 28 51 R AN HoR Sk i) amia &, B 2¢
B [F I AN B BRI E 1) ST & ANWDERAEE#EH N O

2) RIH=FHNDVER

RITCBIMERL B 58 i, NS TSR A L, A =55 R IR A AR i H 2 A Wt 2,
Tt N OS2 A R AT, =5 — BRI AR RN WAL, SRR R
.

3) e 32 R

bR 7R A EEANEZ AN, DS i8] LA 15 A FE S 3SR Z A 96 & o (FREFE, 2001) [13].
FREEE LA BTl 50, oI ATIN POAR R RE 0 S B N B3, dRZab T N—25 10Hfr, B AAT BF 28

DOI: 10.12677/ml.2021.93097 726 BURIE 2%


https://doi.org/10.12677/ml.2021.93097

LT

H I FRATS OTE R L DL E M A B R F AT E I H, AN g b AT priE i g AR &5
FITHIBAE I L AR — A

4) HReLEEE R R

WRANWTEENH—MEET R, AL EREA TR EACE, MXF5HE 2 LS E
BAERER KB — B 5| S e S

FHECZ R, BESCAE ] DS SR FR I PCARE I 5 g b — %%

i =

JR3C: FrKBARER SR . i R BRI IR O st L4 Lk, R N\ AE i L ECEE AL
P o WARRNXA LEESL HmAAME B R —FE B . — &2 W, fifhE X g 7%, HERIIE
mis, BANITIE, SGRIZ, AsBgait, tntim. FAEXee AHRIURARR, HOREATER
BTG, RAERR T N — A B 7, o 7O O ik B 2

B3 : Xiumi thought of Magpie, and how her fear of arsenic made her wash her rice bowl over and over. It

was surprising to find a head outlaw with the same fear-inspired habit. She felt herself transported back to Puji
again. The total darkness outside the window of the hut enveloped their solitary lamp and its flickering shadows,

unbalancing her senses and creating an illusionary scene: Could it be that she had never left Puji, and that these
people were really just animal spirits who had lured her into an empty tomb and cast a spell on her?

éj\*ﬁ:

RILH Iy NFE AR OGS . X RTSKEIN =AM ER P 20U A S, FRCH FDS F
IF KK OINE D), TRESCAEEAN FIS REURF KK OH, FEH U NIXIE =TT HEIG 1 SR RIFRIER
R

1) AL AL

SIHE AT A NI AR S SAL 1, a5 Rt R AUR £E RO N FU R A iR, 5Kt
MABTER P2 A AR 1 T SR B2 o (EARE R, TR RBIE R T A6 (R It 2 17 BT 46 e I (1 1)
foc, SERHEESCR “HC” ¥ “she” , R FKREUEBALL BB EHT, BRSFESOHEE, FIS 3%
T RAERAE BN %, T —5%.

2) ANKIT 338 0T N B i

FDS #4504 FIS AnliGuitihiJT 1 ¥ 5RGRE (HARSCh AT oK) Z BRI, 2 A H AR 4
IR BRI TV B R AR AN O S, AR T3 50 T 75 K IZ A NIVERS I B AR . F5 oK BT A A7 i
MR TFEAWITHIRE, — =2 BN RE A Z s a5 4 R AME D TR 2, BrbLA 2: i #8 b oR
FLAHEMARNE, BB — AFREIEBUAM L T3 S AMBIAUER, AYW QR B AR . —R1ZAY
FEREFBAE ity A7 AL I — P R AR B0VRIE 32 S BR, FRATTA] LU TZ K BT =37 5 B SR FL A
MBS EL . BB MRS, 75K T — a8 AR m A 5 sEa Al % =
B RS, EUEHAERRE, BRAEWEEN T KRBT, AT AR, B2 EE
HYGE R RAIAR 46K F . =308 T, KGN TASK, Rl TR 7 RK R
W, R PR 2 B I O )il X B N B AR A B T B A SR R T KA (I
FSAE. fERESCH,  “Could it be that she had never left Puji ...” BT HIAGA #AGA sk 2 M gEsz, HeA -
KT RMFFARVERFEREN: =, SIEREZR BN AE RN, JFC P E =400 E
BHRFARN, MRECH A Ak FiE#HEG A —A “these people” , it AL HE. 4%1
BRSPS — NFRIEFE R M), B AL N EL# T 24K “who had lured her into an empty tomb and cast a
spell on her” , K KJkHS T 75K H BRI IR OAAGEEMGT = 0.
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3) M85 SRR

BESCHKE FDS #4808 FIS Ja, B ILFE S AN A SR SR HER A 1A, 10 AU — AN 1] 4 20K
JEEER], IXERUL IR R AR Z A TAR A, RO 1 X AN P E AT R R . A2 R 3
o, NS G REE DU A /N 73 A0 4l L T2 1 5 ) —— B 2 U R EAT 75 K BORMAR (53X — 1)
N—3%, LA o ORGSR R —— T 1 SR U — AN A E T MR R SRt — A EAECT
B FHLEE L. P EL, BESORG TR EARL  BESREE 2 R RE S N0 A1 283G AN WIPERS HIVE T
(7 I A1 38 B AT — Tl i 1 e 6 JRE PR E 171

4, g5ig

MELE TR R, 29 O SR AR A R AT R IA 5 U, K25 0L T A& HIl 99 30T RIBHOR
HY BB 5 i 40 R T AR IR AR A ik T S B R SR o SRR N ORTE R R A, TEREERI LA #e
BILE, FE RIS 5005 1) SRR AR R AR, DU R SOOI s BV E AR AR 2) R
B SR B SR A s 3) DRIR 22 SRER IR e Al A Rl ol B 2 3 35015 S DI T DA I8 A R S T SR
I AR 3 T xS SO R AR s . BN R AN RE T WS B 45 . 1) HERSIERA
B B 5 RIARHIE, SRR IR R Heh 5 TR WO B S A A SMET, 2) S B i i RIA Ty
AL, PRI BRI SCEE G elEs 3) HIRMEIEIERIE T ARFEXT S 25 b, KRZBHNEULT, &
AL TRV (R I DO IE A  SE JEU, EE S R R IR 2L, DUIA B4 (1 S0 R AL
o
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