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Abstract

As arepresentative of Chinese excellent traditional culture, Tang poetry has an important value in
promoting cultural dissemination and enhancing cultural exchange. In the process of translating
Tang poems into English, the imagery of Tang poems has become one of the difficulties because of
the strong cultural characteristics it carries. Based on the theory of eco-translatology, this article
takes the poems in Xu Yuanchong’s English translation of The Three Hundred Poems of the Tang
Dynasty as the object of study under the perspective of “adaptation and selection” and the method
of “three-dimensional transformation”. This study analyzes, categorizes and evaluates the transla-
tion methods adopted in the English translation of the imagery in these poems, in order to explore
the applicability and reference of ecological translation to the translation of Tang poems.
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1. 518

JEREE T RS E . ERR AN T & B R R IR W SRS, R A SR
MFILAE SR ENER L. il “B27 , BT EXKPERREE “87 5RUNR “R7 B, 1
O A A PR RN ZARTER[1]. XL R R ECE R SO, T Re R I i = 3
R FA R R I, T R R] R AR P A B B R A

AR, Ab WASE A LA R S R B AT I . O, DB “ =237 R
FPERT (ERRCE) SIS FRIRRASHEAT XS B A, 435 e s 18 1) B A T AR IR SRR v, DR B R X
8 [2]s FAAENS R Rr R 3] P B 1) R RS R I TR A e U 1] T G R R N 2% A B i 5 PR ) 2
fifi b, RIEIE SRS IE BT, HIRRFR R3] B MR ARG LA, X
VR AL — B S0 A AR RS A o “H 7 R RHEAT X LRI T, 45 R 7 R SR AR A H AR 2 AR
RIS B HEAT A0 VP4l ORIEIC R 5 SRR U — B A RS B IE 1 35 [4] -

FERE B, VRN AE IR OB =10 5) SRt Hak 5 fvikess, I 1) “ =
K7L OCHRT M GERT, WARTTIME. FIR, s WSRO A R
BRERIEEHATHIT, XRYIESRIEAN A - ENiE S E X5, Wik, USRS
ONERRARYE, CEHUVFR R P B BK D A7 M RF I FEXS B, 0o ISR iR Al P R G (R R 1R R AR T AT R
i, HETTER I AR 2B P20 R R B R PR A 2 8 L

2. EEBIFF

A ST R AR R ERIE R A S B T R RN . B BUARSCEMREL IR “d@FE LA “H
SREFE” SAUUNIRT, R TPREGEA CRAZE” . CEEART MASEE, W AR M8
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PSR MIRE X G, N CIERLT 5 GRS MR ILA TR IA T . SRR bRdE. SRR VA SRR
SOFTIHA AR, IR T — DL N L RGN RER” [6]

EZEIB RS, BECE SOy “BEFE NI ESMNESEZ” o AR, $ELL
Frn i, AMCEERH “ BN, FUEMESC” Rl CRBIFAES RS (6], W E RIS
) “ By XBESCHEAT EBNMESE . [N, BE BRSO S NAEAE , (R B SCREAE B IR
B X ZBRAEST CAEAET R CRAET [7].

N T RFFIESCRNESCAETR 5 - SO B2 RGP R, A ERe Bl s oy “ =4
Fet” , BIFEESYE. UM BRgE =R T E M PR 8]. i 5 4ERd MR ISR Re
SRR E AR P AR OB SR ARG S SRR E R R, BORIEE LR T AR
MALRGE, FUEXGE A PR AL SRR . BRI IE N 7, ORI TR I RUE
bR L, SEBXGE A bR R L. T RIS 2 ANERL . ZFOTRAURM, Bk, fE
RS P IR =AM B A EHRE AN JEFEMEA, e SCELR SO SRS 5 . SCHRISEFR
AR S A

3. “ZHIE” MATERERIAFIERMRT

BT B E R R AR T B R DURRPE T AR B B B ERE R, R B RIS I
FBARKIIPRR o n oy RS R e R RIS N R B AR b 25 83, A E bR s 7 A 5 SR 1 2 A T A
AR RS, SOREREFIEE R RE SR, —AMERRN T A .

ARV E T BRI U R SRR RA “ =4 B TE, RIE “ 2 UERDE
RS IE RIS R NZ S, M TR S 4E. SCIYERSZ BRgE (1 B PR PR Ae e8], VFIH e
AR (FRR =T ) WEREEHE P RIS 7 “ =487 Feif, MR G0AR A FRHELEEE 7
gEptinf e g U R E A INAI R R P ilE s SR SV e L LY SRl IE A IR E R A AR I KN
4T, ARG R R T RE RS AEE A S A ST, WM SRR RS LS T AR
5 “WEN7

31 BE4ER

T ARG MR R S AN F T RIEAFRIR 8] SEDU AP 5 E KA R I AR E
BT & EBRE A DOBE M, JEE R, OEERS, WEERE: MR TEHBRENIR, 8
B TEERCR, DOERSNESKIES, JIERHSIIEF[9]. MANE S (a0 5% 2 V2R i ge i
FO IR AT A B RS, NG B SCART & H AR TE AORIE S0, AP AR Ik R M P VRS 2B A
X R RAA B, O TS SR IR R RS NTR, RS T RE LR B R ISR, MBS A
FAEATT AT AR, SCBL T JRSCE BRI F A4S B <P ig” 5 “AE” .

3.11. BEAS LRI

T SR B 5 e R SR — AN T T . B FERH IR A R R B RSSO A R A L
ot SRR A R IR AT I 24 (R 4, DT 32k 803 SR P46

FEFRT T SO, LR SR A AT BRI 2 JE , FIansE R RAEE, B R
[10]. 3% 2858 R TEAS RIS A 1 RAE R SO — 8000, 45 AT R IO BAR IS A R DRIk, VEIH v
PO A PR R RIARSR A 7 B RORIR AT, R HARE PSRRI — B R R TR, R
B AT BRI, B R T RUERE S AL
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Bl 1. LR E PR ()

AR5 IR, TR KOG L .

RIFEAAREG, NS i ?

PEIC: Tothe Bee

Luo Yin

On the plain or atop the hill,

Of beauty you enjoy your fill.

You gather honey from flowers sweet.

For whom are you busy and fleet [11]?

X R M T AT B Rk IR R, 8 S A S R TE IR, AR R A= 52
IR, ZRIE T R NG E g —FE 3 857 VR 1 95 338 B8 56 DL RORE AN S5 T 3R B0 R0 2 0 kR) . ey T 7E v
VI, “EiE” IR R BERE LH RO “EOH R [12], EREN VFEERE E RN T
% BRETREEE “0E” 3 “bee” , REA TIRTFIERZE. RN, MR MmERERH T H
PERIRIE AL, W “EAE” BN “flowers sweet” ,  “Z” BiFN “honey” .

TEDKP 27 MR I R G e B rh, ELRRIIRIRE VA 2, Bldn: ¥ 4E(falling flowers), ik (wild
geese), 4<3%(red blooms), H 7% (sunset), 415} (the peony flower)&s . XA IEH T 1E AV B AL Hh {7 BY
TIFAE R SR, T B SRR ) R R AR AL IR 4 HPRIE R, S T e P .

[FIE, AR ASEH R 20 SR B AE BRI X B R AT AR S, B il CE R WER Sy, %
AT LR . VB AE B P B RO N R s H T RS, TR DR AR A A
() “ Bt 7 XRESCHEAT R R, BN R B R R G AT AN R AR R, BN S QAR AT s BN R, AT
P SCE AR G4 H TR BT 2 [13].

Bl 2. 2EERR, FRAHER. (BT (E) )

P3C:  In late spring grows the orchid good,

How luxuriant are its leaves green [11]!

DA EREa)4 B R A BR T B kMR R, DA 22 A0 B, FEEGE, @dE M aERKER. &
NN 1 2 AEANAE A W AERCOR R ZE T, K51 B 5 247 ISR ATy 4 RE S B, k1 23k B S 4 [
Tl MBI R 2 TR R OB R 22T, WEERIEH TR TR, ST R
REE LA PIMAE, (Hl T FH MR W55 07 WY, e B i) O BRI AL, VFEERAE
IE R IRIE R TS, H “F 227 IAPEGORE 287, I E RN “the orchid good” - 1X
o0 S PR 2 P 276 R Rl A 1 R R R R SR SR U RS M RE A ) “IB 3, SCHERHIRE IR R SR I =
AL | HERETLE
3.12. IBEHR LaYFE#R

FrR NS N ERS G, RS R RO 0 B E . o B 3R i 28 S B AR AR 2 4
R AR Rr AR H AR, BT B YRINOEAESR , RAE BRI S EA R S R
FRAALRIRICR , JFAEIA SR R R 3R [14]. RIbL, At 8 8 1R o A 25 S5 0] Ny B0 JE R 5 1) 25 T A
BUCRBE RRalk i “ & 367 , REMFRE SO ME] & BAng.

3. LLRE AE S (EHPHED)

LERISUIN AN W P QU SN 5 25

B XGERWUT, BIERAIEKE
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P& : The Last Look at the Peonies at Night

Bai Juyi

I’m saddened by the courtyard peonies brilliant red,

At dusk only two of them are left on their bed.

I am afraid they can’t survive the morning blast,

By lantern light | take a look at the long, long last [11].

e e B E S ) —EEAETE, TR ATEEGRF A PHERIT <N EAR S (il H, Rk 7R
HPHEEI G RN, 47K 1 4 7 By 5 3 MESE A B VR AE B X B e R 1 PIAT ) (aabb)
I, —AIREILE R “red” A “bed” HER), =PUA)RFIILE R “blast” Al “last” AR THE .
MBI R AES, B AR “ 24P #3% “peonies brilliant red” , 555 — %)) “on their bed”
R (ed). IR, fEREA), T NMAEFER BT KEAL, A PHERBAWO Z AT 4 i e, X Ik
ME TR THPHER . A T IR RIS 56, VFBORAEMLAL AT T AR e e, F “3E40” %
N “the long, long last” , 5 _I—%] “the morning blast” ¥y (ast), [FIN# ik 1 1F F A ELRH P}
TEK A RETFRIR Y I B, SRR 1 TR ) A LRI S

FALR) e B AR B AL (CRAED e

Bl 4. ZiFnIR sy o3, SBFEX . (R4 (FUED )

¥ 3C: You know the foe would run their horses therefore long.

Could you go back one and all when spring sings its song? [11]

VFHURAEX B “F X BN “spring sings its song” , AMisH 7RI MERE T, A& X
REME L5 Ny KAy B NI AR IR R, T H5 E—4)f “therefore long” 4 E#) oy, TRE 1 RFERMY)
“EET M ERT, BR T IEEESHES B S BRI E S

32. XHHEER

RO L SR AV (0 A4, SRR P SO IOIE 20 8T, £ e,
SISO PIRTFEE —SE 57, A R M FLG P 22 PTG, /N LT i
AR FIRRAER L Bl PEACH BB S ZER <", TS “PIT" A2 Es
" AT QAR CERET R A ORI RSO A R R S
B SRR SO AR A BRI G LR PO 25 o< 28 U0 i A0
SEHVELLS], LA PR IR BRSO SRR T A UM BT IR SCAGRE AR S %5
AR SRR PE R PRSI, TR AR

VPR AE BB PO SO PR IR AN, R T VOB 00 Mol T 125,
SISV o1 0 R R AT R AR S OV OO R BB SC  ,  5h T IR
R R SCAL L SRAN T B, RUOK, VEHRER T RSOSEEE, RIPER T
PR AASRE, HR T P T

3.2.1. Bk

CRESUIE TR B R SCHAT AR MR R, (HIF A B O A R AR SRS R A [13] .
PR X RN 7 ik T R 5 SO A SO ZE R, (EESEE T SRR B RAE B SO T LA
AT B B R A (R R

i 5. BPRSTLELE, WHEHSSy . (FLH (DUED )
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PE3C: What do insensible birds know?

You hear only caws of the crow [11].

CHIED — e A Tl e 8 2 N S ) e A BRIk ne o R N DA B Y, 3l 8 5 AU AR S 4 T 1 3-4%
RIS, 20E 7 — AP ST IR R, 5 IRIE T R AR RPT, A RAMBK
REERE L R RIS TR A R ZAR T, B I e T HE G SR A i SR S A AIUME ) 7 5 it
AP 5. X E R, “EFPAS” RALE PRGN, WA EmiE sk A Ak L B3y “wild birds”
M TEEA A JG I GAE B BB 3,  JR IR L AR TEIER R RIA . Bk, VFEaRAE At
BEAT T SO B RE A, JE P TR S, 0 BPRS T B AR RAE S AT DR, K L “insensible
birds” , #ERHL R EE LA T B A AR -F R BRI M BB S, R TR “&3%7,
SEL T SCAGE BT

3.2.2. EiF&%

B “EBRE” , WRRESCIEEHE, 2RGSO AR R S5 R s B Rk
[16]c XFMERETIVERIATZ AL, HIREE T AR R A 77 LR B ST A, A3 AR 5 T
ez HE R W RCR . VR R R e kb RIS R T B89k, BHIGE PR E R RS
BT R R, AT B ARE A28 1R SR N

B 6: FRWAEM A, HomE . Eks (EHD))

%3 : The Moon Goddess and her Maid of Frost are cold-proof;

They vie in beauty in moonlight over frosty roof [11].

KRR R R E PR B RERP TR E N R - B RIARE, HERAE RS
R T ERE, VS S OSSR H e, Bl “Moon Goddess” SREH R F ISR, T
FI bR TR B B s P ) “ 3k AR SCAL

BEPRER TR R — K, i “4R0L7 ¥4 “the Milky Way 7, K “ KX #4 “verna
breeze” &5 . VFEURNT o 4 J7 ST R 20 B A 454t A2 i G i) B0 1R A T 2 v e 8 252 B M db AT “ & L7 5 “ ik
7, R HZMEEDTE, WA Stk k1R R RSN, SCROE 7 S5 0E 07 B ER
G TR . MRS R E SN EN 558, 5 EEASREFE, RS
R,

33. XREEM

BT UEME R e B S Z AR = AACPR. AR i o5 S 3% 430308 B 96 O 1 2 1
IR SCAAE G ST AR TEARE , S 4 A8 BR e B8 38 I ) 5 O 78 LA KB B3 v i 5 4 FR (K DDA AR FE[17]
“CHoRPERE NIRRT, AT LAG] R A R AR K ) A LA R A R T O RN R, P T R AT RIA
{10 SRR AT SR AR A A R S P R I A BT AS B 4B 17 [18]0 TESRR4ERLAA T, WM E B TS
BB E R IEH b, HERE BT R CRN, (3 iR E NS SR, RS 2
P, AR S URE P AT D S8 2, AT 78 43 D b R iR SC A2 B H

VFR RS AT Tk e i h B R ER R %0, KE2 R T HF R M A& RAaWF 7%,
A RHBOR T REIE S EOE S e B L3Ny, KR T UM AS BRIEF .

331 FEREER

FTiE “FFRER” , BIREE RN S I A B AR G W R R SRR, KA bR T

HJBCE T3 NFTAEARIA I B b R R AR A AU S R E RN, PR E SR
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EHBUERS S EUHEERMEL L, EERIFRT I S RS 8%, Wik S isgbrfE M.

Bl 7. RITJUALESSE, REHWEZ. (FL R )

PE3C: But the rich see dances and hear songstresses sing;

They only fear rain clouds would damage their lute string [11].

COWATREY e —E AR Rr, 8IS R BRI B AR IO AN R SR, 455 1 24 A2 R B¢
XS MIZE E A

ORI, BNIEREEE SR ORI B St L BT SR, S ARz HR & 5T AR, A IR
SRR . XA BARY) GORIG fr i 5 & SURTE 5 3RIE SIBHRIL 1 SO S8 4. 2R, 3850
T IE Y HAE TG T S AR B St X K TR B O L iSO . VR o 27
BV P ob s, WESCHIAS PR AE ST TR, &3 O ORI X om R RS, R R T
RFIIZC WK, B “the rich” , H5 B SO B0 I b B A0 5 N\ BT AR SR8 (RO 0T 52 10 38 2 AR TR TR I AN
T BE B $th S T R SR 6 2 B A A 52 B P

3.32. RUERIA

H R BB R A T E SR, BRSO B SR U VA P AR, (HIX R R R A
EE WS RREME S, HE REE LT PR IR 5, St BB AR A 5 N i%
ANFE AR 2 R IR SO R B BE[10]. B RAEAT B Ze, e — M el s n) S0 AT b PR
BIVEITE, AWEEEE. WM. BRSNS, R T ESOES T AR R,

il 8. RAH ] ARURHL, T EA Y (@EE BT )

PE3C: 1 am afraid you’d vanish like cloud in a dream.

How can | wish to see you on Peach Blossom Stream? [11]

CARMRH XA MR B A 28 T AIAR LA 2 (A8 A a2, T AR LA L e B
AT, A EIERIEE AR —, S PRI R M4, R BIRE NAREERIA )
SPHPHEE B S RN, T R R A B A (A A PR, B A H R ol e R 1 R A BRIt
PRIR S A “ ARk ” —ia 34T “ BAL” BOALEE, #5HPEA “cloud inadream” o XFHFEAZPRAE L& S
M et 1 R B SC PP TR B SR 0], 3RIE T RSO TR RO S AR, LB T RO HAE R H .
4. 5B

JEVFRRITRE, AARRAiIE F R, R LR — M T RS SIS . VIR RS A
BRI B B T RE A B AESTME . RIEHEH MR R, RS SCIOmAZEs
ST, AR T CREEE RO R BRI, S TR S REIEASK T 5
AT, HJE KRR B A RS R

MG, EASMEANERIES T, BFEMBIM A & BN — XA ST EIE
Bi; TS IR —— AR ARSI C B SR FESCIIE R[] X AEASIABINIE N, Bl AES
Brive el RN, UIAN PR FL I B R R AR R AT e AR B, AN S B AR AT AR S T
SANE . XA CIER” AR, B R RN, DRI C By KR S St
AU BRMAEKERE, EEEIEES . . TREZAEET, MIESCRTIAR] TR HE
VE S e, RO SCIGVEERIRE € 152 bR H IEAT PRRI L %
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