Modern Linguistics JLAUEF 22, 2022, 10(8), 1694-1701 Hans )X
Published Online August 2022 in Hans. http://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2022.108227

FTHGES
REEHIS

— L (T AERMZREL) Hl

FOMERFREIFNARSRL

T &
SERTE R A EE B, W iR

Weks H . 20224F6 H13H; FHER: 20224F8H8H: & T HM: 202248 16H

R

FTHRHEFZHZEBER NS EN, RN FHSEHE DK TR —E a0 E
MBI —HREXAFEFERERRER HERENTRE ARV KR8 . ACU2013/ (T
ARSI BN, AR THEENERIORE, WTRIITHNE “B8” , HUKERE
Fr BUR SEBIUE BRI AL SRR 4 3 T » DU A 7 AT s e fej 4 13k DA R I I e S B R R 5 ER O LA
I, IS ALHREREIE Bk B R SO AT & P E AR OIS R . LRSI LA th e
HroR B AR, AR IR 7T .

XK ia
Bk, b, FEEE (THRR®RKL)

Breaking the Constraints:

The Application of Domestication
and Foreignization Strategy in the
Subtitling of Audio-Visual Works

—Taking The Great Gatsby as an Example

He He

School of Foreign Languages, Central China Normal University, Wuhan Hubei

Received: Jun. 13", 2022; accepted: Aug. 8", 2022; published: Aug. 16", 2022

SCES| U, SRR AR TR A VA S AL SRS AT TR ). BUIE 5 2%, 2022, 10(8): 1694-1701.
DOI: 10.12677/ml.2022.108227


http://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2022.108227
https://doi.org/10.12677/ml.2022.108227
http://www.hanspub.org

fr fif

Abstract

In recent years, subtitling has gradually attracted the attention of translation studies and Domes-
tication strategy advocated by Venuti has some guidance and value if applied in subtitling. A rela-
tively high box office of an American blockbuster in China cannot be achieved without a qualified
subtitling, which would be well received by the audience. This paper takes the subtitling of The
Great Gatsby (2013) as an example to further discuss and explore translation strategies used in
subtitling translation, and uses a lot of highlights and detailed examples to demonstrate the spe-
cific application of translation techniques or ways, such as the readability increased by the use of
four-character Chinese idioms, implicitness translation and proper shifts under the guidance of
domestication. Thus, literariness of subtitling and popularity among Chinese audiences would also
be gained and added by adopting domestication strategy. On the other hand, appropriate applica-
tion of foreignization strategy can also bring collision of ideas and increase unique charm of the
foreign culture.
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1. 3]

HI3K ER A 22 10 2013 WUHELEE (U ANERIGRREL) |2 WA %, S HEES, EZEN
Dy ANz SR ARG B2 IR, R HAE T BRI JR P 22—

WRIEIERKANBLAE RN The Great Garsby i, HEEHHA T 8K HON T HES H QO ZREREIE, 1£
BEERGON I RY Sk B SER T — R EE, BRI LR BT LARSRAEOR, R M 2, RONEAREERER, HA—
BEARRE S BRI BRI LA = NS TE N BUR S , REEAE MR IR IOHL 2 TS A48 = iz i
Kok, WERRZpiRR)E, wEibE iR e, DUt S REREE. R R A Uy —
SELAMAGFAnY], e Ko (EAMAT 1o SO A B R BVE SR AR o IR L OR B — R RERE 2R, MORAE
M5 HEEISESL . J= NIRRT, SEATEEMIARE B O 4, WBEE 7S5 mR iz
ML . FEJT 4RI TE O A B b, SEERACRAR DT 4R-P i B ORI R 5K 2, ARRHE R 300 b ok
LR IIT 1A S 0 2351850 w kUL A Sy oy B RE T A AR, T S ER A 550
RETHMEIRAT, PRBAES], ORGSRk AT IR T s sk IR P2l i 2, 5O, fhRF
PIAWEEIE T IAWAE . ATHE B PLGEE T, Frodth 7 BRI N Bl B s i A
FISEE A HIBCR, WIS S, V0H BaR s,

— 5% HL S REAE TS USRI B AR A R AR LRI 7 o S i B A B
I 2120, BIXE 5% 5% 35~40 AN RFH0H BR 1] LA R 1 I V8 2% AR 18T, 52 AR it S B R A T RIS 25
B (B Tal A (A B, — BRI USSR R . A SOREBL 2013 i (T ANERI SRR LE) TR
BN, BRI SR FL S R BB R LSS, DR B SL A ELE 2 Ve 7 2 L
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RO AR SENS 1 £ Z
2. BUERUBSRE

R AN AR A R R E T AR BRI SRR R B, AR 5 R X R R SR
SRR RS T

FEBEARBATE S, b FinfEd, BAREANTIE, bEEFELEE. (The
translator either disturbs the writer as little as possible and moves the reader in his direction, or disturbs the
reader as little as possible and moves the writer in his direction. [1]) (Schleiermacher, 1977: 229)

JEH, TG o B K H 45 Nk (Domesticating) 7 4L (Foreignizing) [2] (Venuti, 1995: 20).
ANTR] 222 R A A A AN R BRAR A R RS, dn . VAL SRS B 22 0 LS SRAE R 5 o5 A B R AL[3] (F
E#E, 2011: 53); A ANNANEERSE “XF 525 AR SOt [4] (Robinson, 1997: 58); £ ALA
wLb, RECARACRIE N T A s AR v i ORI I SEms s AR S Ra0E, SRIDUEAGRIE N
S REAH BRI PESRBE (5] (R T, 2005: 47): BhAA FHEIR I AR AL R K ), ARER A
RS Z BRI R, POPSERHG RISLIAE I SCAL SRR, 23 UANE R STHE(6] (D42, 2019: 12)
SRS, UK, VAPCERIE B AR S B R, ERESOE SR AR, 2B I8 HARE SO R R
oy TSALSHNS B AEOR B RSORS00 , (E R 1 A B SR TR AU, OREBT RIE MR 4 5 H
ANTEL

3. LRI (TAENERE) FEBFEPHORA
FRERH R RN HE RS A EE A TR (A R IR AT I AR v R $E AR [R) 20 7 19 I #2 7, [the process of providing

synchronized captions for film and television dialogue (and more recently for live opera).] [7] (Shuttleworth &
Cowie, 2000: 161) FHFIF AR E. Lot Bk, @At U EENER] BRI B, 2000: 61))4F
fE, AT AWM R, 75 H b5 E KA X B 55, VA SRS A A o R B R 2 1 e
1%

3.1. IFIREERE, A THPRFRT IS

N T BRARREALE I BEAR L B LR 2 2 7, AT S e (s B TR 5 R A ROTEZ —
@I, R RIERRARIE SIS WA =R WNELY, 5 HEY;
MIER EVF, ERFFEFR: MBS EVE, O E[9] (SR, 2001: 112).

%1 1: But now his glory days were behind him and he contended himself with. ..

PO HIEUES A CRiEE the % T

5] 2 First team, all-American.

PO RS ERRERER

%1 3: Civilization’s going to pieces.

B Ao BT T

1 4: All the bright, precious things fade so fast.

B TR DGEE SN M G Bt 2 ) S ) 2R i

il 1 v “glory days” $8¥AM « MIKFEAREN LT 7RI H T, DBERECIERE T, UK
o, KB T NAEmE, BTUEERH FERMEE . kAt “glory days” N UL H” . “HUH”
—IA RGN T RROCR, BRI B, R A SO AR ROTE S RHIE; “were behind him” 1
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“ERAEE”, MUNESE, THIEER R EEZ TR Y 1, 558 TR = 2R R 5
LA, JYMARI D WLEEIT ) B 32 1 4H . ] 2 Th iR B O 2 5 ) S EREE SR RIS, o “first
team” HFON CEAMER” , BT RIS DA A SO AT, AN, S RIEAL.

%1 5: New York’s dumping ground halfway between West Egg and the city/where the burnt-out coal that
powered/the booming golden city was discarded by men who/moved dimly and already crumbling through the
powdery air.

PO AL I HE R S 1 74 O IX 5 3 17 2 1) B A7 BRI ) LA B SR A1 3 MRt A L1 . R
B R/ B TS 8 By b/ JE M AN I H 2/ S S B IR 2R 2 S B ANATIAE TR LA

B JE o0 H IR o A 2SR R R R, A T BRI T 5 AR AR X b Rl AEAEAE T
AVELERX RN . TR s A AR AR AT, s ATFRVR B R R TIX A7 . sy
H3ANEIBEMMNA], “halfway” , “the burnt-out coal” F1 “men” J&5 [ % ERE A AR RTTHIFO N 2%, 4l
LI iR “the booming golden city” , #{iFA “ALIEI” 1 “ERE KR AMUIFE), A)=N8SF, 1M
HAAEIH “booming” TR . 7EIX—Him TAEMAATHEIEA N “dimly” F1 “crumbling” , B4 “Eik
AH” “ofafatREy” , WFRIERCEER,  “crumbling” T2 “fEfaAREL” (R BRHUR

] 6: Enchanted and repelled by the inexhaustible variety of life.

PO 2RI BRI 51 A AROX 0 53 R 5 A FE AT

5 7: See the way the whole front_catches the light like that?

B ARG B EEWR 5 L T R AR A T 1

1 6 “enchanted and repelled” 7 “HE AP FE " » MAEILKIEEEINE R, ¥h &
B g 1, IR RS I 1 AA TR AL AT L S A G 0 e A, B A I rhi SO B B LA
)J&32 .  “inexhaustible variety of” #IFNMANFEFILAE W “ T RN ENEAE” , AR AL LT
FEEHMZLELR. AR R = BOEHGE R J), Cfeeee T e 7O TG e T e e 7 e

1] 7 1 “catches the light” B2 i /% LU B3 BELEXT SEWLAS T NN AOGHIRE 7, BN “IRIEAERE” , &
AR o DR AR B ) 2 it A
5] 8: Just when I thought/it couldn’t be any more fantastical/he became/a war hero, single-handedly de-

feating the German army.

P R N/ATTREA X B RIEFZ ) T AR 1/ — 2 i ek Spa Ut B o i [ 22 A

5] 8 H1 “fantastical” PFN “HNILR” , BALZFRH FLMH;  “single-handedly” ¥4 “ HiglL
7, Jfogrh “RFT TR, FEchiz FHIEAGSERS, A T ORI RS, NN, i TARAE
NEBAE (SIL) Frrh iz n),  “Siio iR, SHrelL SR EE” o antblie, S miaerE e
PHR R B NI AR R, BAR S ANMITERAR, B NTRZE — R .

%1 9: So we beat on/boats against the current/borne back/ceaselessly/into_the past.

B RATLREE AT JIMUAT /A AKAT /4 AN T b A [B] /B 38 [m] 30/ 5 %0 7

WA R E 0], BEARE, ST AR, o “beaton” BEN “EIMIAT” . “boats against the
current” ¥y “HKATHE” . “the past” N “UEEL A7, PR HIZ AT RS AT 2
2B AT, AN RE T I 2 0 S

M, FrEEeEd, BEE A O RS RS, AN
ST, AOMEEHE Ui /D K85 3R BUR R BN FIROR B 22 it s

Feis A S IR A)SCHEEE XL
R T R N B A1 PR S
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3.2. BIFREMRE
A e B 19 B2 I 8] 5 2 () R OOUE R ), g — SR R B B ARTUARIIE B R 4s . fitbE 2= MR .

5] 10: 1 remembered how we had all come to Gatsby’s and guessed at his corruption/while he stood before

us/concealing/an incorruptible dream.

B FEBEAE S MOEIINFROR 21 13X BL /R I Bl 5 Al ) I BT 0% S AN B Al

WA B — A B o R T AR, ESCTFEIR ., WINPT e e iR R FE OO SRR B E B
RETH & TR B PR B — AT F RO IR, 28 i e 5 B /). “1 remembered how we had all come to
Gatsby’s and guessed at his corruption” ¥4 “FERERE & FFIIFRR] TiX B , ¥ EA) 151 guessed B
NAEER, A EA WA B R B R HCRIE T, BOA RS R IE 5 5 A I EE BT L

%1 11: Can’t you see who this guy is/with his house and his parties and his fancy clothes?

B RMETE B AN R IX AN AR 8 5 (0 ST H G

IR CREdg) CGE-LRBOMSE 'R, “RaERE” WM MAERIRA. BIXF A EA AR, 178
Hangg s, el “with his house and his parties and his fancy clothes” Jf A EEPEH, 1 & i &40 1287k
oy “AoE B, RBIEIERI N K a1 ORI EIIRZ 25, T RS
WZS, HHEIE S & SO IR A 15 AT R
3.3. BNEIRAEPRREER

CHEMR T JRIRIER SCHE F LB O B E T B B SO N R SR R
TEE AL FE(BE S, 2014 86) [10],

%1 12: High over the city/our yellow/windows must have contributed their share/of human secrets/to the

casual/watcher in the street.

BESC: IR AN IR T /ARAT )/ B P S e N AR Sy e /BB /4 R 55

JR3C A “high over” 2™ BIR Rl BESCH PR 7 IR N7, 5 7 shiia 4. 3 “high over”
FRARE Y, BRSNS MR X R IE AT

5] 13:  After Gatsby’s death/New York was haunted for me.

P R BUE /A2 T IR A

IEBIIET 6], “after Gatsby’s death” 44 ia] 6 15 #2 H i SCRIA ST R sl ia] ;s J5 %), “was haunted”
JESCHh AN R T RN R, OISR, B RES.

5] 14: 1 don’t want you to get the wrong impression/from all these bizarre accusations you must be hearing.

B AR ARAT AU BN G/ 52 AR LE AR 3 13 5 2B 520

JESCH A “from” BERBNAEIER,  “ZARLEARIT B F EER W7, Db RS B,
W] o K EE AR E 38 AR A5 IR e O T AN A% 5

51 15: And this is something I always carry with me, a souvenir of Oxford days.

B X EAE S A A SR AR S H

JRSCH “souvenir” AT, BESCALBER “ASAEFERNS A7, A ONEE, BAG T CRIA
I 15

1 16: In his blue gardens, men and girls came and went like moths/among the whisperings and the laughter

and the stars.

Y2 WM. https://www.cihai.com.cn/index
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PO I3 N T N UGS A Y N At A T/ FE A 2O AR R

“among the whisperings” G #4> “the laughter and the stars” /Al fHiBALFE R shiRITE R, FN “W)
BHER” o FRFHEAR R IR 17 S 8 “like moths” , TN IX —FIAELE “ BUHFSE AL HEATH:
e, HEINFFE PR T RIRIETT e R B R P S A — )T AR R, MAITMIRGE
K ARG AT AT U5, SRES PR RIREROY, 18 BIAF AL B 2N o6 K H RS A TENOIR S .«

IR, S5 o R e 1R BT 32 B 25 BR 1], “blue gardens” — il X —RpIR SCEAE B F 15— R,
HREFRHIIEPABUL R “Bul” B2 “EFW. ZWAENRELE—ER, /EFHITEET FE
ZEIMERB BT ZER[11]” o (FEE, 1976: 115)tH41 Nesfield et al. (1964: 284)ff5: “When two
impressions are associated together in the mind, an epithet that properly belongs to one only is transferred to the
other. [12]” (R Y4B RAE LB R AE &N, 38R &M T b — SR sk i e 5 21 5 —
T Lo ) “blue” —ial—MHRIER R IGHEEHENE AR HY), HHELGREN “gardens” ,
A “blue” — 1A £ R SCH BT g & AR EE L2240 2 55, B o5 2K LU AR I <R 2R e 3R T 2 T T ik )
RELJHVRNE LG BIOR . BARCH B “Boml” X —B %, (Hilid “fBEEL” , % “blue” —iaHJiFEE
PR UImL, Wk R Bt ik e .

TRBEE KBS 5. QUSRS 1S S T ROBIRENE, RIGIE M. . R
TR, KRR N AR PRI 1A) 23 W) AR IR g L BE 3, 4 LR 3 i SR O L RS AR 6:

4. FURME (THAEMHZXLL) FRBFPHORENA

REHEOLT, PN BOYDOER 3 B ik, EARNHFLES, UK B_nEr, 6k
il A AR PR SCAL IR “ 57 o IR BRAE . SKER1R(2007: 40) SR BRI RALIIIE . “ 527 RINBIEN
CEEZAT M St ST, FR, BEERRRE CEFZRT M 2 R RERUR B P R
f75 3, AR B AR A R EI[13], TR B P AL (AR 5 Ao B ZE R e iR
R BREO R, T3 TS ESR:, R TEE, SRTII AR AR L .

4.1. A&, BBRFERBANRUBIFLEXHER

TE (T AR FREL) BrmiiEt, FATESEEIENG . A S EERRIED . tinGERHE
{147 K Mr. Meyer Wolfshiem By “XHE « YRR RIS, FERG /DB SCEE TR B s ee, it
NIRRT SR g N4 “ R o e R A B IS = A EEAWRIT, Gatsby (#3%KH). Daisy (5
75). Tom (). Nick (JB ) #R KK HARTERING, HIEPRE “BaAA” , BIWEEH AR
I S BT A5 AR AIG

#1 17: T'm selling bonds with Walter Chase’s outfit.

PO RIAEAERR - S0 ) O m) B B 5 0%

%1 18: This fantastic farm/was ever watched by Dr. T. J. Eckleburg/a forgotten oculist whose eyes brooded
over it all/like the eyes/of God

B XA AR BRI/ T, ). B R B A A0 TS IR RHE AR H AN i B A X
— DI — I i bR

1 19: Your place looks like the World’s Fair or Coney Island.

PO RS B 1 2 B R B

PAE=BId i A m 4. N2 R B R i 1 IR SO R, 1) 17 Hh e e 2 I ER (0 i 2
NEVEN IR <547, ) 18 I KRR MERRIX ) 5 R B ROIREE & B RN “T. ). BpREEEEA”,
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191 19 J& v B 5 b B 75 0 L XA KIS I, R LA “RHB R .
LR I, B A4 B SR ss, RS ES, IR E A I BCR T, RS
ALK -

4.2. XUGHIRERERUAERLE &K

TEAFEMEERCR S, At n] CLA BR M & FAYERIVER], S 13 1 M O R o,
A R — IR e R 5. N T8 & SCREE R S BLR M2 NSEATE, TR et it
KIT AL SR o

f§1 20: She lived across the bay in old moneyed/East Egg

FESC: it A AR HEVE O T A T A/ ZR R IX

MGl old moneyed KHUFTH & S, ¥R “IHEAX” , KR#HTIHML, KFEH “REX” S CEH
TR . X — B RE T ISGER ST old money HITRIERIE, (ML E T MR IR TR 19 C
wik,

1 21: Nick: Boaz!

Tom: Shakespeare

B BT

P

Bl 21 NIETEAGHI IR 1E, FEJE 0 — IR ERITZ MR, 12 SR ARG SR W « Atk i I
TS, JE s E R A CH A Boaz, 307 F5 8 “ BT 7 o A RHg Bl J€ o2, FRAth A Shakespeare,
hOCTE Ry PR o BT (ELD) PRIES, PR NRE RIS BRI S
B, LR, AREAESIRILIEDZRIRE, Kenyo sl E, FriHy Boaz A2 Nid.
FRFHEARR Boaz AL N HE 52 N4, T2 OR B S SEIE BTt (R SCARR BT o 4545 AT B S04 28 L0 A B
A SRR N B A AT SN T I A IR M S AR, O R DAHEDN H 9 N AE LT T 48 BRI (1) AR
WeiE, RBLH FOYIR SRR E S . UL, RIS AT B B ERAA LS, TR RS
16 T 2 B AR S8 PR (RN, W53 W] AR 9 15 B0 P9 N R A2 18 2R 475 BRI o
FNRIS G IZ , AR TR E Eah eI Rk, B0 7S AL, R,
TEF AL TR PEI R b, VA A Al SRR AN ARSI, ARUL BB AR AE, TR ELAH IR AN, MR R .

5. &hig
B RT 2013 BRCT R 2% 26 ) FLES 2 BEBH B SR S (X 40T, VA T B 1038 P A L2 DU 24 1132

it R ASETTI, RN A S B IE BN A B TR TRt . 6 R L, TR
B XA A A B AN BRI SR, R IAT £ P ST B 132 S R AR TR A R IR S AR, 2

DI RS, G TR T2 E. SR SRR, I BB e
—ER AR DL I R IR I B R B PTLE
SE
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