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Abstract

Under the background of post-modernism, translators move from behind the scenes to the stage,
and the translators’ subjectivity is paid attention to. Faced with many choices, translators are not
only influenced by ideology, poetics and other factors, but also restricted by translation ethics in
the process of creative transformation of the original text. “Reckless translation” and “disorderly
translation” are not protective shields for translators to carry out “creative treason”. Translation
ethics involves not only translation norms, but also personal ethics of translators. The selection of
translation norms reflects the value orientation and moral quality of different translators. “Creative
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treason” and following certain translation ethics do not contradict each other. Based on the value
judgment of translation norms, translators creatively transform the heterogeneity of the original
text according to their own ethics. Therefore, “creative treason” is the value orientation behind the
ethical norms followed by translators and the manifestation of individual differences from a moral
perspective.
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1. 5]

B AT Z AR S AN 22 5 70 S0 A J 1 R AR R AT PR AL B2 o B — P NSRS ERIE 30,
NSRS B A B 2 sl b fe 5 — s REBE M H RO BHIEWE R0 TR SCHA . TE 5 25 it
By, JRBURENRETESE T IR M ot 1 U BAEARAE, R RSLR T H SRR REER, AR #7717
SRR AT BB, BRI R ORI, A B S R ANAN ) A 52 o 0 26 0 R e S A Py T )
), ot ZAC B A . O (2005) I, AT A AR IR AR, Refs ™ A — 1)
MERZR, FLEEER LR PR ER RS MR AR, AR,  “QhatER
W7 AU B S R RESH XS R SCREAT QA PR, TP G SR A SR ) DR A A 2 (A P
H4dE, ik, $HEHERE RS Q022 2001 4 LAJG 76 7 B 4G B 0 70 R B, T
FERA XTI, AP R LSRRI SR (2] XSRS SRS IR s, FEEN
FESN A G, WA ERR T AR BT SIS N B

2 “BlEMERE"

EE SO AL F R R R EAE CUF %) PIRE T “QlIEMERY T X —M&. UL
SR, BRFENEEMNE T — N AR RN SREREGES L) WEIELANEMER, BEH
NEMR PR — N EES (3] GRETR R, 1978). “BUE MRS N REARRRES &4 T 2k,
KEFLF A, FEFEERPEREE “QUEMRY” MR, SEE P 5 W PR il e 33
FIERISL A “ QIEPEROE " B ARIEAT I 18, FOM PR B BEXT “ Qs ROT 7 IRITIR TS T “i%
BN OIEPESOS ) AR TS . WERIRXT OGP R RE T, RIR(1992) W,
CRIEMERY . AEAFRE 5 RSO AT AS TS I R R RIS N R, TR I A R T AN
XF “CREMERY T G R FCA Bh T IRAT T AR S SR E I SCA B R (4] WERIR(1999) % “Ailit
PR AT T EHTE L CSCUFERIER RO, w1 AR R A N T A R —
RT3 ) — AR X SRR A I 27 [5]. AIX— 8 CERATAT DL, PR R AR I 28 AT T
(7, X SR AR PR o R R e — B R AT 1

“ONEMERT” NIREE, BIRHUCRIERRGIR TSRS BHF2022) 0, U —&
SRRLET “RIETERE” X —RE& R “OIEME” R CBaS T —ARPIT RIPER[6]. X R SCH R, %
R AR (A [ B 10 SR SO R X I — R R, AT TR B, X — 2k

ik
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ho BT ATET CAE” PR, “RIETERE T X BESAEARRES A T AR AR, FR
WA IR “RIEVERY . HeR RS, AP “ANE MR B BT B .t
PREEI 7 Sk T 8T B R B . ANBIREE I F ORI SCE SO R ORPE (1, 1T A Eh e
KROER, JOCE AR IEABIR, WSS R .

3. BiEmRE

BE 5 AR SCRI R R, B WA s 1S B 4y 5, X 518 T AT T HH A0 2 )
2T o TRUKZE(2013) I, B BRIX — EAG [ sk (1 R 11 Ay ek i o5 R ] 17 A e A ZE AN B == AR 4L,
F[7]. —HeBH R ARG S R R, PR AL T AR R N Al T T SRR R
BEE N T R —E B B bR, FERIPESEEARAE I A Ve T AR E 070 SR EOTE 8] (FEZR T
fk R, 2016). BIFECEE —JGib M Zu 2 U, SRIM, &A TR T B S fA0 3 RR a8 IR 55 AT & 6 i
L Fh AP 3 3K [9] (Koskinen, 2000) .

FIPEACEE — eI MOCBR K RZ MM ASE, M40 “sig” seiflizm “BEH” AR, Mg
FHEER L[10] (Nida, 2004). SEFR_ESCAR SR RACEL R AN AT LR, HIEAERPBE11] R
HH, 2009). FARX(Q2004) A, MEHEE B, Bt AN EEE, (H4a0 s g —M e
FIBEERAR[12], —HEHLOR, WFFCEW “<sL” 5 T oo ek, HHsL b, ST fERK
FEFE bRk o 5 s 2 (R R BHE S — KR R [13] (543, 2019). Sidney Shapiro $&H “ RSP 7,
SRR B I B SC A U U N T R SE T RSO A, DU SR BB KRR FE A S o BRI AN
AR FR, RN RFR, BFEHARRAEST N, £ fRE LR —MBRT N[14] (Hatim &
Mason, 1997). FIPRACHEAZE—FCHE, W22 MIEEE[15] (Godard, 2001). F R (2009)iA N, HHEFEIEEE
SEREAREIG—[16]. DURSIA, A “BIEE” FIEEA—E SO REERIEE, EakMEAF T m «“ 5
JRPE” o FB5H IWNBUA A FERE R, MhEskisd «“ S0 B s kR ot 0e 98 Rk E F M ST F AL
F S TN SRR Ok, SRR — SRR, R AR R AR LY, IR AR R S,
MR ER PRI — BN 15737, 25 i R AN B ST R A VIR 2 4R T O FP RIS BERLLC,
(AR SE FH T SO0, A R E T R0, SRR R BRI 1 3 R R A (B ]

4. NEIFRIEE “QIEMRIE”

PG 7 B ERAG B ME [ 238 DUR 8 FF 46 G B2 TR B AT R0, BIUIRy 2 55 Ao B340 21 1 o
Ft, FRUR BN B AC HE S RIS ME R RS (ERE MO RER R R BRSSO )
RGBT T PRV (1 J5 DR P PR S 5 S A B (R (A DATIE S LA BN E 2 1k o 7 — b7 2
FAFBEH IR, SR FERAT A EAT M E VPG R4 e S By, REIERB B E[17] 073 2019).
AN 2 SR BRI A BRI T A IR R BN B3 . G0 DUR BORITF555 3% F ik R 2 AN,
GREVN B v S R S PR AN R E R SR A BE SRR, AR T A E A B R SR [18] (ZEAIE,
2021). fEDUREFE R, BIREMABRBEAXELE it RAFES SO, mikHEE “Rig+
O BN, EHENTRERMERZH A S, W, MR, Mo, —FES
FETHIN S UG 5 ASCART, A OREE B Al T i mim, BV 212 7 o SO R ) — U T R ). DUR
B3R AR PG B B AR RO E AR e B R R, R R R AR T Sk “AhRE” SkFEE HRE
WEMSC. thAh, DURZCH, BHEIERNCREUCOE bRifE, BMSERAR AR R bn i, G FARHESR IS
JESCH B, REEbRAECRAIE T B BEAE RN IE TP I ANEYE RSy, AR S H 1935 [19] (Berman, 2009: pp.
68-77)0 ML RE, IE1ECAACRI H 2 PR BOZE R H AR, HNISLEBRE, AFE K Z AAFTE
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SRBSTAMIGA A . FHFEANTEC PTG R KT, P RS il R TP AR AR N P A TEAS BV T 205 A
3 A VENTERIATEAL T 55955, ANHE 2 KRB AT R, P35 W22 513 KA BEAE[20] (R E .
BIEOL, 2006). HEEGLET T E RPN KRR E L A SO, (HR AR ML E
2Bz K ARG, ZIEA R BN A B SEAR R RS, TR TSR, BUbFE RN
RS SRAIRS o B0 SO 55 5 F S BB AS TAR KIpT, R B NAE L 1) 2. SR1, &
SCAE R PR S AR I A2 0 R SCIR D R, T RER T PR o ORI SRS . BrsSCE R #
PEREEE “XMRRIEE 7, N CXMSEEE T, HRREERZE AR [21] (i, 2009). H
FEOCRAREAR RS TR, (HRAE B AR BB R SR I 2 o 2 M 2 R SO T RS2 A

PEE N R OCHAT “REMEHOE Y, B TE S ERERAAAE, X S ET RIEESORAMEAE,
AR X BB A BSEREC, HREX NS FE WEE 7 — 2 MREeR, BEEXHRRRLE
AESE, EANBRKR EATRRRIH — B R RS BIE M SR — AR IR, A4 GG S R
I 2R A MR FHIE G — A, 0 R SR — AR 23 R Q3G 1k e B P2 0 1 SN AE S T R SRR N IR AR 35
Plo XARMIABIA —ENERCHET EARE “%7, SERACHEI LA ME. BRM <L
AIRES W BT, MG PO wEES B HUEIW22] (B8, 1997: pp. 41-42). BHIFISEEELR F
BRI RAEI TR, AEOARE SRR ER BT, MARSEMERES. e, SRR
B (EOKD) W IR A SO TR

il 1. EIETTHAEI.

That was not, however, how Wang Lianfang saw things.

CAEART R EWAE R T E, EDOEERAME, AAaRES, EAEEREA T %I
FIPIA, A SRS AR . B SCIERIIE I A X “AMEA” XA BT 2 ke, T i
WREE, RN ERGERE, BRERA LA T ENEE, ERAKEIILNREITR, By
fEELE B, I8H) 7R R “BsL” .

B2, BRATAE 1971 IR T .

Finally, in 1971, the heavens smiled on them.

CERITIR” AEFERRFE RN, SHEARGEMAE R, BHEEE TR, e K.
PG 77 B 53 5 v BN ABAMAS R, A I e DR X 63V o ) AR o B8 T SR PR I 50 2 TR IS
I B “open eyes” , Mi&®FER “smile” , ZOEIME T EEFAEE T UM MLILZ)E, &T5
3 OPNTT BN FECRRH R TR, ERFEMEIR T RSN, R R 2
T EETT NG EEE)

B3, BERATAILT T, FOKRLSRAEEMB LR T — 1A, RSSO IR RRA NG, BT 0
oW AR o

At long last her mother had a boy, and Yumi could breathe a heartfelt sigh of relief. Happiness took root in
her heart.

KBS BRI BRI DT EIESE T BN LLe G, #T 8/ “PM\T7, RLLERBuEE
SR AEDEIENCR, IO RER R B S . KBS TR SN S T o B R IR
fy R, TR AN AN IR IA R R IANE 4, BRI e R B AR, Rk, Ei
AN T X AR, BUOMHETAIR) “IRA NG BLRILEIRE “took root in her heart” CL48 R IA £ oK
PO . D AR T DGR SN, B SCIE R BRI IO/ R, 47X ESCHE T T
Mg, BAREAEELTRHEA, E, WTHBENAHERORMAEAHRE, REL[FECTA
JOK, XREFEMEIRIFESCNIR, TEH) T ERRRRE B “RBsE” .
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WAESR, —SePh )5 (W FU 8 R PR SR HE B B B AR ), T RSB MU E M . &
B e AL ST H RO R R AT I, T AT R ST, FE AN R AR S e B )
PN B SEORE, A BRI SL BRI 7 B3 AR AR R H AR 1B SR . K% (2009)
W, RRIPEAT I 00 8 AR R F TE AR RBT 7T 16]. ZFME(2022)IN 0y, TEAE RN F AR IR, B3
SERT EARIFAIRINE 23], TERE, “I0FL” SRS NCHBCR, T “1EE” 5/MR M E S S ATHBCR.
S RIE GEY SR — BRI SRBE RS, 25 “MEEME” 1“0 ” wif 7%
B X 4y, ARHEX LS R 7 7 AR IE A VS . R R A e S R R, B
AATREARIL T IEMAIEZEM, thdn, 2003 4, — % o BURF TAE 191 01 5 [ dR 413 e 40 2545 2. LA ]
R R A, R1T, HRE 1R ARG R TR Z W EVF. BUA MERAG E A A Ui e M AL (S B,
AL RIX AL ARG UR I S DR AT A2 A T IE Al Y, i EARIE S T B RERE, HUEAT T IER B .
B A S B EN AT BRI T AL S, EIEA R R I, S0 kRt B R MAE R, R
AN 22 S P R I AN A B M OB ) . TR, “RIBE M08 7 2 1F 2 10 PG 0 A0 B S fr 356
it R AR A AT 0T D5 S P S5 R AT 0] 3 1 2 e 1 S 2

“CRTE MR R VR BTG A0 BT T S R e A A T AR ZE R B R AR,
KE(2005) I, BB — @B TR/, AMEEEH T —UNESRMEIRR 1], £an “ 8
SER 7 WA REE MR R K. Kelly (1979)\ 09, BSCHUE, A L5 RErt AR EER), )50 U
AT 75 A IX — T AN E H B I SR [24]. OIS MBS RO RAC SRE B T k. BB
FRE, BE— BRSO g S R —P B “RlE MR, H S SEUR R AR 5 S
HAOBEYAT . B — A TH L T IRE AR RORYE, M4 “8E” .« BT X—IR,
W FEAT Bz, 'L “BIETE” M4 . B5m, BT E T RSN EWAESE, 1t
VF QSR AR, B, SCERRIIRER R RGNS S, W T Ar I S 2R MR S
YR B ERES I k. Hk, BRERNEEZESH, EMFELREPZRMRIELREAAS
P, R SR RS B I B RN T U AREL T R OB, T G AR BRI R SR kB, AE
PR FE A, R AR B e A AR
5. B4

EEIARE G R T, AMAE SR X R BE, 3 A Re s AR — Mt 2
JRI 20 EH AR R [25] (FUlF, 2016). BIPCHEASE TRIETE, B i 2 %8, ME—
BRI RN A T L S B AR T 75 5 I E A R o (H PR R S AR R RS, B2 BPEE
SEER ], ANEIER PTG — e ERA I E. thAh, BRI ORI XU AR 1S B PR R
HJE, NEXFE S A RS Ry, “CAE YO SR EEE B E RS E A, B A K
NS BARTERAELE, EREEE AR REEN “Es” , B EARITAREKRH LEAME. ST
ML NCRUL, AR RS BH A — e i H B, BEEE SN E R, 525 A A
WA o SEBR A B R B 0] RUAR HME R PR A B PG BV R o, IS PRI B BEAT A b g
H— BB, AR arh. ARG SRR B RS .
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