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Abstract

Figure-Ground Theory originated in the field of psychology and then was introduced into linguis-
tics by cognitive linguists. It is widely used to interpret the artistic conception of text and highlight
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primary and secondary information. This article applies the figure-ground theory to the transla-
tion of Song Lyrics, taking the two English versions, Xu Yuanchong’s translation and Watson'’s
translation, of poems written by Sushi as examples, and discusses the important role of fig-
ure-ground relation in the interpretation and transference of artistic conception of poems in the
process of the English translation. This study found that the application of figure-ground theory
can help the translator to grasp the main information to convey the beauty of the original context,
aiming at providing a new perspective for the study of the Song Lyrics.
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“The eastern wind foresees | will go to the wood
It blows off endless songs sung by rain on the leaves” (i # %)
“The east wind, knowing I plan to walk through the hills,

Hushed the sound of endless rain between the leaves” (42% % %)

B 1 DARISTR RN 75 SRATFE AR XA AE . SR A FR ) R A AR, R 33 70 B 1R R 2R U
W, MEBHESAE. FREAK AR RN “foresee” , MENMIFEA “know” , VUK S AR I REEIHE
AT T Bamy,  “know” NFAIAIE, 1M “foresee” EFNVERIL B AeR Il B TiAE MBS E, W
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“The mountain’s crowned with rainbow cloud like silken hood
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The rising sun like a brass gong hangs o’er the leaves” (i %)
“On peaks, fair-weather clouds-cloth caps pulled down

Early sun in treetops-a copper gong suspended” (4 3% 4 %)
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“She’s making up her face

Before her mirror with grace” (3% # %)

“By the window of the little room

You were combing your hair and making up” (4% 4. 3%)
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“Each night when the moon shines

O’er her grave clad with pines” (i %)

“The moonlit grave,

Its stubby pines” (&% 4 %)
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“How long will the full moon appear?

Wine cup in hand, I ask the sky” (5  # %)

“Bright moon, when did you appear?

Lifting my wine, | question the blue sky” (4¢3 £ 3%)
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“Riding the wind, there | would fly,

Yet I’'m afraid the crystalline palace would be

Too high and too cold for me.” (## %)

“l would like to ride the wind, make my home there,

Only | fear in porphyry towers, under jade eaves, in those high places the cold would be more than | could bear.” (4¢ %
A iF)
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“In the still night the soft winds quiver

On ripples of the river” (i %)
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“Night far gone, wind still, river creped in ripples” (
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