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Abstract

Image, the soul of poetry, bears the charm and value of poetry. However, due to the abstraction
and diversity of the image itself, how to pass on the emotion by preserving the image completely in
target language culture when translating is a great problem. Starting with the different forms of
Chinese poetry images, this paper takes special poetry sentences as example to discuss the me-
thod to deal with the image in the process of English translation.
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1. 518

DURFSE R FE o, SRR BONFEARER . B TS TR B4, S AMR E R — st 2
HE LIS A & R E R, SRS BT 2, W r A PR AR G DR il B 1 3R 5 1 v A
PERFAR IR R RHOME R . A SCAEN R G S B AT b, DLDOERF R R A R, X e o
FHR ST NS ER N, RN R AT 8, 28 DR TR B AR SR, R
PRI T R R S A B DT AT RV

2. RERAAEFBRFHIER

“ERT R EASOE T A EEME, AU R RNERIRRLE, REIME
MEARRR: BIRT WOIHMEB T SRR, SESGRERMFEMERES, 1998) [1]. PTiFkTHhH
XA R AT T IR, IR R AACR AN IPEAE T 5, “ R — MR A B AR 1 = A AR (1
)7 [2], MELRUAERTER 7 ST I R BARRL, SR EREERAIET, WA
T AE” FIET “g7 . AMER RSB, Tl XBEOVE SR AN RKIESI 74, AR
A% B A 1 P 5 S A A ) B ALL G 7 R AR B O EARSR B, AT B B T 1) Rl (AR R 2 1R
AER AR, I, PO AR R AT EHIUR R, I HZLL MR ZARRIL” BRI R &
Z, RAEFE, RSB R i eid sy H s .

3. REHURERBHRARN

BERBEWEN . =R, A NEHM BT 05T, A MUEE, BRI S0 ks
AP NEEIFE BN, BRIEBMEZNT (I M, 2001) [3]. WREEMNE R NET, Xk
BRBAT T, BRI RO R ERAR, XPRE N2y, DR i B SR A R, AR
FEEIERERIAE Ry, AT LA M E 523 182 rp B AR AR ik 7

31 BERHEEM

BRIFESM, Ml A3 FEEWAEGE . A, XEFEMHEFIERRERIES,
e R AN RIA R E R, K CER e R IR, RES By, @il 0Emar
HEMAM R — MU EREE RIS H TR, (FE A Bl &, M i
W B R . Hor, SRy i FARRME I R PEAE ) /E 5 In a Station of the Metro,  “The apparition of
these faces in the crowd, /Petals on a wet, black bough” [4]. FE4EMAiTHIE T EE SR, $ 2 hihsk
SEB I NTER R, 58 2 0 e . RIS I LR, IR R SIFE SN, AR
8 NGB HARE  VREL, E QA8 AR S TN P G Pl SO N R AT — 2, UYL 14 AN E st A i i T — R o I8 e
S, NIEE R T AR,
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PR R AR R TE EHEAN T (CGERAND ), EEFEAER A = AR TE
RN BRERTE N B4 B0 R S AR AR I AN AR R AR I R AE B I 2T e b ik 2B A s S Ik
F, B ANLOERIGUWI AR, EEKK GEKMU) b “DbkErE, BRI JE»LH,
RIS . 7 A, BRMEE SN ERRENEK, EXARARE, PR Rk “HK”
“AT R, BRESARER A E BEERNESR, iR Rt R AR KRR SR
ZI E BTG A ) — RS

3.2. BRIBR

TR TR AN R R R B R AR, B SRR, R USRS IR, 28R U2
PR TIRE. FEA TERNFERER TR, NESEMWERE, “BRBERBIERESEZ LW
FEAERR. ek, fE S RIMAATEHNE” [5].

o E AR s RS R AR E, IR (ZERAERESL) B C R RRERUENY, 58
BN BEE K. PIUTEREAE, =528 R 7 W), X ER CRERAR 7 BT PAY RN AL,
WA LALAT R, B “ B7 S8 NBAE BRI 2R, “RURL” 2 NIBAE BRI 2 4R, 17 “ 26
RN 27 WA RIE, A RN & “RBIEGBR KPR, “2E7 & “HFEHMPRE”
M I TATRA G, T =5Z3E R S RRIE MR R A UL TR $T3h 7R, R W i
R 7 e AR . R R, XA RS L TR TR R TR AR A ISR BT,

REANALEAE (BRE) o, BHEERENEH 7R T HE RN EME, RS e o BEEAL
Bz, RAHY),  CEENAENH” M OB B RNz, SRR,
RGBT T S N OB BRI IE . R EHIEERMRE R, BETY, SR EY L
SREZVEERAE AR, IEN TRT A RIAROR, AR HH R

e SRR (4]0 1EF K Rhapsody on a Windy Night 41 Every street lamp that | pass/Beats like a fatalistic
drum” JUPRAR e AT 5 (1A 08, BARERIT ARG, AL AR, (HX— POk B A€W, 1A
BT I HENL.

3.3. BRH

R R R ) E LA b RS 25 R A ) R (W e L Aval), R ER SR (R 2 44 1) R
FCRFIR R R (ER, 2008) [6], iAF] “TEAFEEIE” « CREWTEIE” R

W JE R NIRBE I T E A (R LU AT il “XS SR E R, NIt~ , 8l “XgmE” “3pE
JE” ST CRMET UERT ORI EANLIE (RN HEREE, BRE TENES, MEERA
HIIER FATIE I8 BHE st  RIA T INEE R, A5 S iln b .

T4t (R B g CORBIUHE, KREHRE” , 52 “@iolmE b, JUHE B, B
PEAL AR Sy HVER 7, ORI P AT i DUAS SR B, R A AR ORI KON
T 7R AR .

FE TN G e L« FAE[A] /N 3F Night 2R BRI S ROX — 28 AR AE, 25N “Fainter,
/dimmer, /stiller each moment/Now night” . {E#i#id “fainter” . “dimmer” F1 “stiller” iX =5 AN [
P TRV 220 AR T 25 9] (2 AT B R LA “moment” 3 — S 3] Sy H O 1] 1) 44 TRl A8 ) I LR PE 6, o N R0 1) 1
THIERARAR |

4. NEHBRIIFZT
BRI VR PRAG — KBTS, A SR (T BRI B8 5 I B 1 R 8 75 0

all
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SEHR

WS T ERIRE PTG 0. 2T DR A R R O AT AR AL, 385 7 B if e A T =X
Ja, MRS FEER . SO SCT . DURCHE S R AN 2 R R B SR S RO, SRR TR IR R R R
LUK T AR — 2 AT DML SOy B, AR DU S 1 5 e BARIA Tl R

41 BRABBMEIFRIT: MiA. EiF. RAMXFHNEF

MACEE R =« H—) hEIE, “@Ekiet=0R, SNk AY)” o iR, FEAS
—H)GN, WA SRBEEN =20, RWART: HoAEERE, TTRHMSHEL, NS
AEAER LB A Z) . PR [ E R E I, AN AE— B NBAESE A6 DR K P ] [ 2 J%

YRR [7] 56 4245 1t A1) b 2 4 Not yet fourteen, she’s fair and slender, Like early budding flower tender.”,
“like” —IAERATAE 1 JESCH AR EEE, DL 5 M2 T — 27 NSRRI R 2 & AL A e P & B
FEKRMER, (A IEREAAEMEC R, f2EHERSMTFEEANSHEZ KR AR, H
TREBAOEXFE RS MR, VFARENIECE ARG R R R .

BN S A HBH% 9 “ Slender, supple, she’s just thirteen, \the tip of a cardamon bud\ in early spring”,
KR PRERE DS TS X, R TR INE R, R 7D 36, s et by G s i .
A CH I i O, WEiEsE, 5T 7 “RIELEFE" Wika), g ANz “3R”
HRANZ “57 MESMEEE,

FH0(1950) [8]# H )ik 4bFE )y “In the dance | weave/my shadow tangles and breaks” , #itf# i %
FEABRBERND R E ., B, 5 ANS 05 £ B EURRE I R R RIE 7 HSk . RN [7]%E
A A ZEBE A “ My shadow’s a mess while | dance along” ,  “while” —ial/E it BIPESC 7, BARfHEHEK
TREE T RARII IR CR, (HENga /N T3 AR RS 8], R K E R RS i () 218 8 R sk
A2

BRIFE SIS ER—MEE, — ARk 2 (AR DB R 6], 772l S R B AT A,
T E A A TR MG A 2 [ $5 G I R SR KRR IR e . BRI, BRI B SR E R IR AR, 2R
IV B R T, M B R BIE R AT ERE G, A N ERE.

42. BRBRZFRT: URRERR

YRR [7156 4% < BRISE IR, R 3240 ” $Hi% M “ Grieved over the years, the flowers are moved to
tears. Seeing us apart, birds cry with broken heart”, 2 74“be moved to tears” F1“cry” i 318 4 71 & “ flowers”
A “birds” , BT BAMEE . SN, (HER R B R ESh K R AITH R T

M %8 %5 RIA[9]/11% 3 “Even flowers seem to shed tears for the sadness of our time. The very birds
grieve at the sight of people parting from their beloved” ¥4, ALk, {H “for” Al “at the sight of”
FRAEAL AT 5053 ) 5 A ORI B R TR, R S E SR W . XA R R A Ty S
PR SRR, B 2R .

B, SRR (GERY) —RRZAabiE s, JUH “ERAFE/NGRT RIE ARG, X655
(2 RPRE oy F RIS 5t B izs)), AL BihbE 7NN RS E T o ERRRA I« B4F7).
MELDE (A )R LB SZ (R N B TR A 2 A B ER G, A MM LA i . 55 48 R 56 2B [10] 1R
#& “The curtain is down, its hook yet quivering with remembrance of a perfumed hand’s touch” . IXF£ AT 4L 2
BORAE S X RS HC, (BERSE . W0 R N O B2 JE T BB EA W R 7 o DR A el 2 A B o kv
SOBCT WBhETISR, AR SCERE 730, B AR AR 2 N OAEI S, 58 R BN IETRE
ARIUAS [FVE S R A BLR FR, Wit 1 R Re 4 18 1
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HEAEER SRR UK DUE WA RS TR, MR U, B s s i i
FRRRG, XA A F R AR BT NS R R ERIE R, SR B OSURZI R
W AEANRI IS i E I BAG 78 7 BRI .

43 BRETRIFRTT: KERAEXT

BEOR ) RV « BORY pEW IFRP R E R T IX 07 A e m S ARt 2 AR, “H
R B, AMRUKAR, HEEXE S, 4T, g AMERE” , EER -+ /)\FhHpE 1
PR, REERH LT, B ki, S, BidEEs —mEmmEs, Rah TREANOK
DUE . MG AR . 38 /N e AR IE 3R 34 “Withered vines, old trees, crows at dusk, \a small bridge over the
flowing water, a few houses, \an ancient path, the west wind, a lean horse, \the sun setting in the west.” , %
IR T RERER RS, AHET, (R BRI B 2 B R R &
R, WAL AR BT, (RGFHEER TR RERE, (LA 7RI AR R 5, RiE3
s

i, PSS GERAN) TE) “RRiFFE, BHBAN. 7 #5 “Mind like a floating wide
cloud, Sunset like the parting of old acguaintances” . 1% S BT T IR W L3 ia] 4 55, (H “like” —ia] 1
ROREMEREC “ SHaEmR” , MEERE, Bkt 17 JL70.

JEENE T, BT B, in S n ), SETE R ant, Wbt Ry g
W G A DURF SR s (SIAUAR, 2001) [3]. BAIth, Rpgeied e, SRERMHEGE, RE LR
SEK LRI, A S EERAS SRR R, MR B U7 AR ) R R R AR B e o Rk

5. B&

FREIREIRAE S, AU BB R o TR R AR IR rh R SURE A SO AT R
fiirs BT LA 500 5 R S A AR BN DA EAI o AN [ D7 Ry Al ) R 00 e e R R AT G A 386 (1 4 A
FATE, Horh R BB o A 5 P s i A B AN [R] i R (AN [R] 3] T B O [A) — T R A R ) A AL
PEEFEREER, AN HEERERRAR, WA, 5RERERMA 4, SE0EEE
VAR BT o B S ALV O R BRI ROE, S A B R, R 7 DU
HRE, BRREETEA. 5% MESEYZEE LN ER s mE, BiEkEs, MR
ARG, BRI I 55 B0 TR TEA R AL, R & IR R R SR R, SR IS I ROR
ZiEpTid, SRR O SRR R A O sGEAT M, RS AR, RO SR TP AR B R R I
M SEEL “ BRI — B R B9 E K, HESh R [ o SRR S AR A

S E 3wk

[1] AR, Wi RIE T ], b3 TR R (2 BHERR), 1998(4): 105-110.
[21 SC2E4- et B ELHEIILA" M. FERR: YL H Ak, 1986.

[B8] “I4EbR. BRAESEDEFEN e AL [J]. AMEHS, 2001(6): 36-39.

[4] D783l RRIURFREIM]. BN, P OREAR SEYLHRAL, 1986.

[6] GRCA. BEREZRHIINAEENSIE S B[], RIERFZHMAEAEESRIFAR), 2008(5): 455-460.

[6] EMk. FER“BERFIE 2 ——9E B RIRERE  EE R RAES 2 ], 5B RREER AT F R
Ji), 2008(3): 96-99.

[71  VFdMeb. JERF =1 S HEIM]. Abst v X AR R A D, 2014: 125.
[8] Waley, A. (1950) The Poetry and Career of Li Po. George Allen & Unwin, London.

DOI: 10.12677/ml.2023.114172 1294 PR F 22


https://doi.org/10.12677/ml.2023.114172

[01 #%Eam, YL FRRFHCUEM]. dba: 4T H AL, 2005.
[10] #%R. HEEEiEM]. bt dbst s, 1985.

[11] Pound, E. and Billings, T. (2018) Cathay. Fordham University Press, New York.
https://doi.org/10.2307/j.ctv8jnzm5

DOI: 10.12677/ml.2023.114172 1295

A

I
i

»

4


https://doi.org/10.12677/ml.2023.114172
https://doi.org/10.2307/j.ctv8jnzm5

	汉诗英译中意象的处理方法
	摘  要
	关键词
	Image Processing Methods in English Translation of Chinese Poems
	Abstract
	Keywords
	1. 引言
	2. 意象及其在诗歌中的作用
	3. 汉英诗歌意象的构成方式
	3.1. 意象并置叠加
	3.2. 意象通感
	3.3. 意象脱节

	4. 汉诗意象英译技巧
	4.1. 意象并置叠加英译技巧：介词、连词、说明性文字的舍弃
	4.2. 意象通感英译技巧：以感觉写感觉
	4.3. 意象脱节英译技巧：去虚词留实词

	5. 总结
	参考文献

