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Abstract

In view of the main recipient of children’s literature translation, translators should take consider
of children’s psychological, cognitive and aesthetic characteristics in the process of translation.
The Reception Aesthetics takes the reader as the center and emphasizes the uncertainty meanings
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of the text, which has important value for the translation of children’s literature. Therefore, based
on the Reception Aesthetics, this paper discusses the two translation versions of Charlotte’s Web,
namely Ren Rongrong’s and Kang Xin’s, from the linguistic level and cultural level. It aims to
summarize translation strategies of children’s literature.
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1. 518

CRIBHIAY NREE KRR, RABEASE “SREALEAE” 28 JLEEAML
HAMR. MR AIE, VgEEPIARN, BT CARIEARE MO 5 [1]. KRR LE AR A
MY RAOATHIFAIRT, SETHUATRI S SR RE ST, BRI S RRAE . BRIk, LB 2R I 23
EETAIRODERS Rl INRURCP AN SRR A o B8 R R PRI AN B ] — LB R i, sl
HFERME)T, BT AE B S P A R, WG AR08, WOR 27 A15 i A A 3k,
BRUCZAh, B ISR R RS T I B OGE B REIA LA 2 H iE e, Rl gefRi Il EFE S
PR RIS S Rr 0 ARMESRAE ) LEE SCA B 0 B OB P IR AR . BLER DR ST = AN A 1) i
[2]. PRk, ASCUL CRISHIR) i, 0 B 13 A0 RS PN A% BB e B AN AT 70 A

ARIAEFLRZFLAIA T, 2HINES R AR I CREEIRD) BN EAIEATIHE, LU
A LESCA RS . RS T, RSCEEW R B AR e A LR ) TR s
BT o FESCARJRTE, BSOS T ARBLI SRS 5 H BTE SCHC 2 T8 R Hadb AT 4R, S L EE S
5 B BH R W

2. EREF

PR R AN TR PR L, SRR AR BB RILFR RN — A . —H
FEHEMRREMSIRERRR, EMATERCEER NIRRT A Sl 2REEMREY, SR E
BRI GEMITENA[3] o 532 FRZA NN SCRAT AN E PEAT I, DRI SR B33 AR I 3 SCAS i A
HPR AL o [FREE, B2 26 2 BB BRI A by, VESE SR MR o B 2 O 1 “ IR LET 7
M A SRR S48, RGBS, HERETH G, F R 53 DR R R hanT, 3%
FH LA LA IAL RS TR AR ILRGEAL AT R XS L, IR A0 BT R B . R A el
it

M S22 S L 25 W AL BRI — S A I R T DASE S s e s B T 70 X UK D i3 A R 1
SR BRI 10 “ IR L 7, B R s ISR, JF H R 4 U DR A 18], SE SR “ H
WRPESEHE o H AN RIS AR X A b AT AN R R, LT 31 i R U 55 2 05 ML m A 2 e 5 v
B RIS, AT SEDSCA G TR 4] AR AR, 2 F A IR ESOAR “ g
MERT, SEEIEE TGS “ IR G [5]. B 2 B 1R o2 BRiBi g, i
BN SCARBEAT B, PHERE AR AT — R QG . B, AR T DURBUA M SRS S, — 0%
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PEE RAEIEIR S EAR, 55— UOR RS R M A B BRI PR RIE o 1 i U R i B ik, 3R
AH, ATEREN . ik, WE AR B IR A R T A E N
3. UEZXFHRUATE (ERHM) BiE
31 EEEE

JUR SRR IR R LA =, IR RGBS A5 E A& R 6]. ¥R
PER, RRAJLE AL, BEMATRINAE, JEBAESIERIES, 805 2 LE A A BTG B Ry
s WS LE R B Rk, B SCUMERIR AN L, BRI EA N 2, HRNIENE
FRFIE S TSRS ST, 5 NERIR AT 0 dr . BRE RGBS 2 H ah), Bk, BEEE
JERLE MR AT, KRR RO R i), AT PG AR, AME R PR TR TS
FILAAN, AR SO HE T4 5 (1 B AR SRtk _Eond 6 o A0S i R RS )R R AT 23T

3.1.1. LA

1 1:
“... Eat grass! Look for corn! Look for oats! Run all over! Skip and dance, jump and prance!” ([7], p. 203)
PO L e lZ B SREOK Y PG BIALH ! BREBERE! 7 ([7], p. 23)

TEIC 2. CeeeeMBIMRL, FRFOK, kT BIALHLL EEOFY BEFL BRRFL BERFD (8], p. 17)

PIAN SO SE R 2 A A8 T AR A1) F 2500 5 JR SCIR R — 3, 8 T/ . ES T R
JE3C T “Skip and dance, jump and prance!” FEEEIC 1 AR 7 BEERBBE 7, L R B S0 o« BRI !
BEF L OBRRE L BN 7 o MESZ R, B 2 B WANALE N SR PO R Bh A, R4 DAE AR 0
BRI, SR AR S B, TR O I SRR, BN AN A EIRE AL B 2 BRI,
ERGIESILL “ME. . . B DUASAE IR R IARE RIED, K AR BER AR R R B B L
AR TR RR AR RGN, EE—MIER BERRE, BRI E TR AE.

i 2:

Wilbur ate heartily. ([7], p. 256)

B 1 BURARIELKAZ. ([7], p. 78)

B 2 BUAPZARIRIF G ([8], p. 72)

XA I RBERAE TR X Bl “heartily” FIEITE, B30 2 R FECRIVE R 7%, DARIRE
A A R, PR R) TR LU B, AORFFE RS FRIA I RS 1 R A K R Rk e
th, MRMEEHLSS, &, FENNFEE, EEA 7R, A I /N
IRAANZ B MBS, WhE )L HE A TGRS, & LEMIE S W3, 48/ R 2 18] BE 2 sk

312 AIFARE

1 1:

Great sobs racked his body ([7], p. 335)

B 1 ERAEHIEE, EHWIK([7], p. 162)

BEIL 2. TGIEANHI RIS IR RE ) 1 A RS B K (18], p. 153)

JRAE R U ) 8 A5 R . AR ME AU T BIR R Z M IR & S R . B 1 BN LE
NEHEE, HEREEEZHCR, METEEE, W RESaxl, HAERMEE. ¥ 2 W
BONARE, AFFEEH, F R T ait. Bk, RS, B — g g6 7
HIZERR R, KBRS RIEERIA TR,
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il 2:

A dozen times during the night Wilbur woke and stared into the blackness, listening to the sounds and try-
ing to figure out what time it was ([7], p. 217)

B L RRBBBURMABER T LK, B& B, W&, B HIX AR T ([7], p. 36)

P2 BAABCR R A 2 B B, T B AR, BOEERI E)([8], p. 30)

JRAE SR HPIASINEI R i, TSRO R 7 A=A S UL ERNG), PR B A RO 5 R 3L
R LA R ), ARG . AR /INEEE A T SR B B B RS, T el At AT A0 R 55 [ 3
B 30 2 B BURMA ISP E & IR N =AY e, HRPRE S T Bt N Dk
IRAA YOG . BESC 1K “FBH B ME WT, KB BURMAR R R R SE E R R, B BB E AR,
AR NEBURABEITERE, 51 SN I I R 2 N B OB SR IROIRES

32. XUER

BV — RS SO SS IR, LB ST P T I A P TP e, — 3% FE B I e S A 1 SCAG B
HIWWE, ZRAEFCHUATOREFEAER SR B[9]. T ) LEA R ARG & MNEZR T, 1% ] D
JUEEBRAR BRI b OR B — S R OC T R . MR RO TR B2 R IR TP “ 287 [11]. X
THMRIPE T A, BEF TG ) T8 oy H E SO ORI 2 R ARk, #OART ) LE £
MUEFHOST O S El, DRI R 0 S o TR AR AR o P R SCAG RS

il 1

“What was my mother’s middle initial?”” asked the second spider. “A,” said Wilbur. “Then my name is
Aranea,” said the spider. ([7], p. 349)

B 1 ORI A TR ERAT A 7 B T RN . BT 7 BURMEB. R4
I BT RIgE . 7 X H/NER . ([7], p. 177)

B2 RG@Eh A E A A2 EAN. %, 7 gAY, IR EZE, 7 Wkl ([8],
p. 167)

FEFERCA T, PR RAL T AL, ERENAEMAE . P SCRRA XIZ — 30
B, T LE B RO R R B LU B R, FEMLAL, EFE WA TN A E R N DL B
FERIANE, LB PR R & A i HABR TSt “FH” - Tl s X zR, A%
MRS 1 1973, AT RATE B 28 A BRG] 7 (2 ik /N (R PR

11 2:

“Now for the R! Up we go! Attach! Descend! Pay out line! Whoa! Attach! Good!” ([7], p. 272)

B L “BUERRFBIZ R T BN PR ke ey EE R AREFD 7 ([7], p. 95)

B2 “BUES W TCEZFR! R{E! FR! KR! MY RED 7 ([8], p. 88)

PN SCHR A SR S IR AR AN ) “terrific” — Rl A BERERR 1 BRI T, ERFERE R TR AR HI L
W St B0 1 IR 2B G R T R 2 1 R AN R, T AR 2 G AN R T
BN, FFE/NEFE AR NEZR, W2 7T AR . RS 2 BRI R IR AR R
55 FBUNEE K5 K, AW E IR BRAETAT 4 . B 1 U LERIPERBE T — ME AR,
B WEEAEREANHKERERES, —EBEERLmiEs O WA A B E [, A e /N
BB B2, ANTTE A b B 17 Bt F e

3.3. LEXFEIFRE
B2 EANA TN CRIEHIRDY WA, MERGEH T =8 LECERIRNR RN . Eok, B
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B LE AR, MR L EE B RSB B AT R B . PR AN B & LR S LTS
SRR HAB B RIS 2 s e T AR, ARSI SO iR B0 vk vk, W51 L3 (1 1 %
. HIE CEIRIRY L, IRTESE BRI AN R, BRSO R A S AR
TS FRARR AT g, BEIRR H B L S BT, AT AL N AT . A 4h, 1 R
I R/NLE EA RIS, SR NEE AR, TR LT . 78 T8 I SO SR S 2
SERE, PR Y INTERE, BAEATOA MR, §O/NE AR RS, R R S
PERIEEM, TOE MRS R TR, AT B, b SR A B ) TR R X L
A B T

4, 858

ML SRR T CRISHIR) WAL A ELE, 10 SR AE M BAR B STAR I3 i v i 4
PR R T LE ARG . LR NIE S AR RN T, HEDILE L, &
PERF G SO & 2, T g IS W AN DY 5] iF, e B REE 2. Si4h, EH LT EE ISR
AR, AR TR, R TR BRILZAh, B AR R R IO,
TSR] L LB AL WS A TR AL, BAMBATI ST A A

BE K
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