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Abstract

In the 1970s, Katharina Reiss put forward the text typology based on the concept of equivalence
and listed a series of instruction criteria for evaluating the adequacy of translation. Under the
theory of text typology, film belongs to audio-visual text, but it has the characteristics of other
types of text. With the text typology theory as the basic framework and with the help of Reiss’s in-
struction criteria, this paper conducts a brief evaluation and analysis of the subtitle translation
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examples in the film Green Book, aiming to expound the guiding role of the text typology theory in
film subtitle translation practice and provide reference significance.
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1) 1: Of course | don’t want you to miss a show, you ungrateful bastard!
F KRB ATLRELIR L, REZA G IRIR!

AL R A O WA PN, FER AT kit . TIRFR R B AR, BRIAMAN. N T AL
GRS AR, FEe Rz, AN B S 7 SR TR . (R SR A BT e
NS E L HXANMT R, BEAARIRAE B DR RN, MESFReHxX —mJtin 74w, Baz ™, i
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TCRE B PE LA BLAL,  FTRE M T8 CAAC XA, (E R A R I AL ik Horp RS . T “ A
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SCEE T, TSR RS HERA R 2 BT JE R XM BT T BRI SR B O, #ER IR WAL 18 T R
15797, kA TR BRI
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4] 2: You think I’'m doing this for my healthy?
FL RRFREILMR AT RE T?
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%] 3: So where did this Tory the Lip moniker come from? | got it when | was a kid, because my friends said | was the
best bullshit artist in the Bronx.

FX AREAFER - A - R ARRTIRE R 97 KRR, B A KGR SLEEA LI R R Ak
BT,

BEAL FHREBESCR I 1 “WERET “AbBE T, MBCA R T IR BRI “HEET WU GER
ARE” o RFERCETE, AMAMRIEEMESNRS, WHMG Tzl RE S 6. XREK DS,
RAHEE TR FEER P “TREMARE” . BABEPRE TR SCR, (Hibdb A REIRE, ¥
HRCRH BT %, R REMUR S T JRAEE, TR A S FEICRIK, B SR SRR
AR AL EARIZERIOIES, 85 M SERMT.

1] 4: Don’t bother. You took all the fun out of it.
FI REHT . R RMBEARGIEET .

WAL KAERESZ: fRefimat Ak, BAHREL, MmeHENCH. WHRRFERITE
¥ Skinl 25, RN MPAEEX N A3k, B O LES M.  “HEET XA EROR: EHEEESIH R
BT, AR T RGBS BESL I . 3X A1) 15 B 5 Wb K “ take all the fun out of it” Bl 1%l SRR AR B 17,
AU ERfAL S TIREE R, HREA TGS mHRI T IOER G, R TS0 . ¥ “took”
FHVERCDUERT L) “ e 7 —im], XT b EDU AR U S IS 2 i, Rl T AR 1A S A
AR TAER, W HAA — 2 MRS EE. RS s BMER. EN—MINr RSk, ikt
NAEE BT RS R I 6. PrCAZER BRI, AR L RS DRk BB B 75 . MR AR f1E & 22
FHAREFHFORE, MR VA 78 SO %, X TER, mHBBE 7R, Wk
BT “REREER” .

4] 5: He can’t be out here at night. This is a sundown town.
F (kBN , FLELZERTAAFEADEE AL LG Mk ERRARILY, K2R,

A RM FRIFIRE T E B, R ERPUTI T . BRE W AR BNE, LR T
PAFAATEE o 08 SCWARTE— B 22 5, WVFA S AN T RGBT A RIS, Bl
UL AN BE AL I HEBT HA I AR 15 S5 B 8 H 815 FhOge UL 28 2 o 47 Ak B “ This is a sundown town” 124 “ 1%
HRAEHE” , WA HIEEmE, et ERA AT, — RS GEAR L B 5 8 52 3
FIAGEIZ B 0 JE R o kb B AEARR JE SOIE S5 5, BB Se il . wiARE S R R P SR =K E,
B KA SCA IR s, BEARESCR IR 7 v, RGP HOOR R T M R SCARARAE, 8 G = A2 1R A

1) 6: Good luck! Break a leg.
EX AURAFE, F R AR

TEGRIF LR 2 8T, FEJRRMb I i Al . A AN S TR Stk TR E SR
ik “HE5EE” , PULAATA “break a leg” EKnlfia. f£—MME i L& ZHTHAEL “break a leg” &JETH
ERE— Mt RE . ETHAT A E—EEZR, e EFmERERN “ERR” , Xaikd
B AW AF A4 b o A T BRI RS DL, el ey IR o XA EI RS R I T
) SCAORE i, AR IR R E SO IR . ATTAG RSO PR R MR HE DR, ALV I B4R & 4
7, HRGFHZE RSB 7 BT, [RIN4 H rh 2 5 A A R AR R B, AL A B B, TR
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4] 7: When you work, work, when you laugh, laugh, when you eat, eat like it’s your last meal, whatever you do, do it a
hundred percent.

FX TR, B IR KER, RERE, L AEN, REAELRE R —HEFL REMRKMAZ, A
)AL,
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R, MHERSE sALIEEIN T “5577 o R A, ARREA A TN E A, S TR SO
S, JEMEE T IESCRA IS e PSSO Hr SR A A A M 50k, EANDE LR, R SRRSO TN
HRERI L BT B [10/EBLAME ST, IXFEMBIREAT & DR AR =, T H B — RS S. WSCASR
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AMLSEBL 78 SO S, 2 GRS REL T AR T B GR.

4] 8: When I think of you... I’'m reminded of the beautiful plains of Lowa.
F BRAIR, KRARXBRMERGFR. (B W FF)

RIS E T EE, HHHHICHES . TRENBMEX A, FAERIT L. T
JERISCALFIR AP A IR, A IO SR L3 i 2 WL, SR)a I A RBL? 7 Bl R R 12
IR AERRSEISCH A b, R LR T LRSI SR o R S R B AV
BT AR BT, TFE R KL, FrUAStsgin 7R, MR 7P RS LA R E AR
Lo XA BB gl 1 AR IR 2%, i) HL A A5 B R SCR BT, MEARK AR T 1 BEIRZI 1.
VR — P BUSCAS, B IR AR AR 2 3B S AN 6 BE AR AR, R AR I I I B SCARSRAU R BER
PR OGO I Re, AT FEAE S AR 07 % . AIRAEHEN h B SR EORE, LA InidRe
IREFHE RE R 7 . IR N O AR MIRTIR T, MAMEERUA D2 HRRIR 22
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o DI, BEE ROZARYE IR & B SCAS 1 ZE D RIS 2 R T i

TR, PP SCRE BN EGE, ER A T ESNEREIRE” o M@ “RIE SRS
ROREFBIFEINE” o VAR EESCE 0 PR IR E N 4510 5 R AEARE S R . IK3ETTNN, SRR
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