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Abstract

Everything I Never Told You is a masterpiece of Wu Qishi, a Chinese-American female writer. It
combines many contradictions such as race, gender, family, ethics, and education, and is an excel-
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lent educational work with important literary value and practical significance. The study of this
Chinese translation will help Chinese people to understand the growing environment and current
situation of overseas Chinese, reflect on our own education, and get rid of the stigma of “other-
ness”. As a typical realistic novel, the vivid characters of Everything I Never Told You are the key
elements of its popularity, and the context is an important factor affecting the presentation of the
characters’ roles. And the adaptation theory believes that context is the most important factor in
translation. Therefore, this paper analyzes Sun Lu’s translation of Everything I Never Told You from
linguistic adaptation and communicative adaptation. It adopts descriptive method and case study
approach to explore the guiding role of adaptation theory in translation practice and research. It
studies how the translation highlights the characters’ characteristics in different contexts accord-
ing to the social backgrounds, personalities, moods, purposes and postures of the different cha-
racters and provides useful reference for literary translation by shaping distinctive character im-
ages and highlighting literary values.
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1. 5|8

(EAEEAY R AR R AR, PSRRI LR ST oIk, 5 T a0
EMIRF E N AR F . A A GRS, ERASNZRZEE, B ATE A RT3 2R
Ko FRESGHARESEBRIT, FEXNIOFEMKRAE. 825 bR, ZEeE, ZmEiis ol
Dits 5 AT REEAE A K 1 BT L. 28 SREB ROCTAR L . ZREIE, M /E b AR
FAETVE. BEBETFESE. BRI KB LT ARG, AR RS E R
BrRIEE BT BRI LB, R NIRRT SFEIE . ThaC Y R AR i DR
2 VG EAR AR A I DA A EXS AR HEAT b 1T PR FE S NTE 5 SR TREAT 1 oM, Ja P T
R R BEE WG R ER, HPT SR R EASC TR TN S, I IRZBE AR A
REVEE IVE BAESS (1] BOCRE N, 2R S A REROE. SIfEMS, X RHIANEE TR
YRR, XA ER X R SR 78 70 BEAR SR8 10 1, S /5 2R A AR R 1 S
IBHIRETT. L, ASCE BAETEBINAR TR 3 TR T A .

JBREE, HgEZR R T AL 90 SEAUS IR . BT — B RN TR, BE S, ZiEH
EWRTEAE RS S, (HE M 2000 SEHGINHE LS, BRGETFAE N T8, e, KERRSOTS
WEFEMSE AE R D7 T OB 7T, B R IVE I ARH T2, IR R BRSO, &
W TUEE REERE . ESESE, LG TR eSS 4ERURMBUONIE S A ik
PRGN, (I RE, X1 5 52 2 P sl A0 R AR M AR A5 2R, - D RIZR  ER G Wt 7E (175 30
RBHSHERL . A2ERERSGERK 2] Fit, SIS IESRRNE, SN Tl AES
FARH R S

2. WRRLE
Y2 AR 25 60 P 6 V8 25 P 00 B A 36 B8 T R O RS s I g
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H NATT S AN It 26 S0 B AS RV 5 AT B i IR (2] ARGEISE 18, 1 5 B = R AR Rk
PR VE RIS o AR A SRS F RO, MRS F R IE— AR, AUNIE F Rk e
SE T RTBEARAT . P PR S A R A& I, RO 5 2 5 R, A fe U AR,
Rz EAE RS EH T IEAEN, BRERTE BR85S IATORE, B RE AT i
B RRRAEAR G 1RSSR, FEVEE B RIEREROREAL b, BUR SEILTE F RN, X TE F AR
—ANRFE[3]o WS AR INA, ESEHES TEA EBN ) — DI D 3R s i i AL B — DI R R, A2 TR S L
A JEHIRUR R BIAASE[2], RSN B AT 25 A B AL, DRI A E R IR A A 3 5
FR 3 50 A PR 0 20 AR B 7 A ) o 0P E D

BN AT LAy S 5 BN R A BB B R . 5 SIS, R A bl A S R IR R
58 U TR B 3C, BBI/NE ST AZBRESIN W G5O B A AR S MR A = ANy
i

FEARfTSCAR S, ESOFARR AR, TRABA RIS ERE. HRATSHIE 5 AT RN,
SNBSS ARSI EE. XSRS, ZhRPR C 2RI L WIEETHRNRIE . SR
Jr G RL ABR A A R R R SEBRXUT (I OG R AR T A MRS R R R A AT AR I E B . R
HIAFAEAR SRR 5 HIZh AR AR [4]. AR BER ] — 2 MRIERCR, A BT E 1 A 55 22K W
DAL, XA B AR B R B AE 715 5 k. AEARRRA NI EERERZES T,
BUAE T B A BRSO, MR 15 T8 SR SO R TR 2% I B 3 sems, JF B2 B R in 5
ZEFy O ZEFR AL I ZE AT AR, PR AEAETE B RN A BRI B AR & N A 5]

3. ZHIHh
3.1. BEERMNLAATH (EEEA) HERBISH

T R BR AR HAE 5 A0 IR AR 5 5 R 3K T SR AN (03 55 T BL(6]. T8 5 TEBEIN ) 3 ki fE
TG AL, AECRIEX FESCESPERTSE T, RBUGF& ARSI S a7, T
N AR STERIE =N R RIS At U B BT B, X 1A Uik de. Al Al fRis
Tias SCRRUS AR A S, I ANEAL IR TR Sy 2 A OB BOREAT e FE, I 4n:

%) 1

J&.X_: He crosses out Baltic, writes Balkan, turns the page. Archduke France Ferdinand was assassinated by members of
Black Ann. Franz, he thinks. Black Hand [7].

F AHMAENR RTE , BR CBRTXE” , REMIT R, & “ BEAR AFTH
B - Ed ko, T Al “miEE hER A CEZFR L (8]

PESCARFH) “he” , BPRESCHE) “ AW 2 LaTsE R i) “Fidin” Mk, Sl FEEHE,
TEFEE— P KAL) 8% . AR B E N AW IEAE R AR R S, BRI ] DUE B SCAR R A 23k
KHRMAR RS . AT “HEZ R F R8T AR Z AR, e 7 T4,
R 5 808, RAHBEFER IR, HISHE “France” Ml “Ann” FIFTH A HA—F. WHERHE
PR AR “ s RISR TVEE < EMETRA” , XFEMRIBRE G 1L H bR e AR, AR
JR SN EF AR MR IX P AR A T S, Waiaek 7 HmIETHER . RS, F42i “France” 5
J{ “Franz” , “Hand” H5i “Ann” , ZKEFAERRPHE G, KIS £ e &G iR TR
BOCHRSE, MR IEE SR DRSS, i “Black Ann” BN “HEETE” , ¥ “France” FEN
CHRBAMTT, B TR SRR . XK, s ee—H T HEPAERKCTFTHRER T “E7,
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e )7 BERCT R, SR T B O SRR A R v A AR R SCRR IR T B

%) 2

J&X_: While the Irish and the Germans and the Swedes crowded onto steamship decks, waving as the pale green torch
of the Statue of Liberty came into view, the coolies had to find other means to reach the land where all men were created
equal [7].

B BAREG A TR LG ER L, REREBRIAE H b AP F e R ERIER T E, TEE %
77 FAFRETBEM LR £ B —— X B RAA LM -F 56 £3[8],

JRSCH “coolies” —IA HRMAR R, HUARRFIAM S E. 28—, “coolie” FEFRMZKRHE RIS
EZRE T, mHXEANFARAES T AR, W25 s oky), wat23AaTIER im
CENT BT, RHEMERESAHEILMER. B, PEEAERMERRE, AN CRTTEXNE
217, WA EE T RIEA CREE S, XRRE BT SGER AN, RO BRI R A
o N HAR I KA IRAESEEIXAS “ ORI Il @A A58,  “coolies” R “the” A LA LA
VEllEe 5341, TR SCHT FH B RHALE A B i SO b A AN W AR AT, R ST FH AR 3 i T 3
ik, FEAELMEMNIERE TS, fFEahXmRET, K20E S EE RN .

3.2. ZEFERIRNM LA TH (XESH) BRGNS

3.2.1. ILERiHFRONR R

OVFR S R 2 BRI 1AM 14 SRR AR BT TH IR R, R s BB B A
MER[9]. AR, ORGSR NS M R P 5N e i T R BN % . N ZRATEIE IS S 7 ik
AFAS BRI A, AR A 45 2208 S0 718 Ja IR R A NSO BRI 2K o T S 7 A ELSE b Sk ARG —#F, i
BT NV OIEES), AR R T NI E S Y, DU RINETE, A R (101,

#) 3

J&EX_: When she’d kissed him, she had surprised herself. It had been such an impulse—the way she sometimes reached
out to catch a stray leaf on the wind, or jumped a puddle on a rainy day—something done without thinking or resisting,
something pointless and harmless [7].

B W itiE, A T T —sk, ARAP PSR Ao iR A — — Y 2R AKX D), R 6 et
BT MR KI—— REE R, FAodide. TXRY . FLALE[8].

BEALHITESE R, HEERE A BRI 2 A 8 T SOV BRI T, PIABA NI, BEAR 2,
(K1 IE R A 25— kW) AR k. ARSI (0 b2 e Bl KA B AR 22, MR DR AR, M — A A A
HERZ BN IR SEINED B, MR — (LS A AR DTt IR L % T 3% B T B Sl b s,
i1y HL 2 R e LA $h, R T E AR T BGE 1 oA S R AR AR, AT WLtk A A R R 0 2
B, WERIE TR RO BRHIE . I B, B A B AR, B IR SR OSCAR B R “ R B
i, WAES WAL ROIE" MR AERIEF SR A E, RSBy A4S IF 51 1Y
Q7hs, AR L EARIE TESEEN, ELRIE 7 SCAARR I ZARYE, RN E 7 EAMRERZE,
N JE BRI AR ZOAH R T RIS A FEBE 2Ll AR TEAARKERIC. REGXFEAIEIIE TS RAE 7 A
P B A SR N o

3.2.2. #32 R AYIG R
FEAS R BRFRAE E R AL S PRI SR BN, SCBRAUTT BTN %38 57— E R 11]. NZESE
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e, B SR BB A L. B KR SRR, Horh b sk ar, Prsk. SCfE.
SRHEEE R R, R R o et S R B S Rk, BRI SRR I[12]
Wt ERE, ERATEIEER, BRI SRR, RS BRGNS
AP E RIS, S E AT RS 5 R SR

) 4
J&: “Is that your family?” she’d asked, tilting the photo on his desk toward her. There was a pause as she studied it [7].
F BRARNERAE? 7 AT EARZ EORY, RRREFET —FT(8].

KR W AW BhE, WRSEEEE, AL, EHEAK “Is that your family?” H
RN “XRRMFEN? 7 PEANE RES - FANERE, HESER T “asam” ZAmEK
A= I C Nyl 15:ih 1 P A b | Ei e R ES N R S o= ¥

RABLAR I HLIEAT «

)5

JB.X: “They were clean-shaven and courteous; they looked at her with sympathy but said nothing about “your loss. [7]”

FL ANBEATTA—H, ATHFT T4, BRI, AARRA AR, 2R “PRNE” K4
(8],

XHEF) “your loss” SERENIFRILTE “Sorry for your loss” , K7 ML EEIIEA “Xf-ee - TS TR
ARAERE Y, AHSEER B EAFEIR MG L N AU R, MRS A RIA I E O A BT A,
RIE TN B NI, e R Ul A A AT . (HR7EX B “fhf1” RERAIHF
AFHEABI N “sorry for your loss” HSEHH Z AR TI1H0E, (EHZEAERT “WE” , FIREAS
A3 SRR SO 5, R AR v e A, s 1 Ak ss AR .

3.2.3. $ER R AR R

WyE S ER S I R A S AR AR E R, SR T SO S IE MBI R A 2 R e R [13]. X H
) B ) 4 R A A PR T R Rt PRI B B AR FR BN (] o 10 25 [RIBR T 48X 2 ) oG &Ry Uil A =S[E] . 45
FRasial, T 5 5IEE RMREE, WEH. FR%, BELRITERR S, ARES, Xk
& T B A A BT 2SI

#] 6

JEX: “Not bad,” James said. He smiled, as if half-embarrassed, and put his hand on Nath’s shoulder, and Nath felt
it—heavy and warm—through his shirt. “Marilyn. Guess what? [7]”

FL CREE, T BEMIRMEARK, Mg R, TR EAM AR L, EiEAR, ASEAER
FXEERE. “Tmik, RFEEZ2T? 7 [8].

VESCA PR AR R S ANV B AT A T AN KA, AT “asif” “and” EHWATS
B, HPEEAAE R RN AR S N BT TR, A O I TBHERT I — ), AR RIS EAT AR A
Hrxh e R I AL EE SN A — A, AT OCRIANEEE, AR TR A R th A,
“half-embarrassed” 1XANFLRSEFR FIFIEARAERIRIA T, BE WA MUe T SCRIEN <R,
FEVE B o B AR AL PR AT SN R T A B RIA T A, Se4E “through shirt” $2 2 1R,
VE R EIEAT R S AT ORI “EERR” , RGN 5]t A BT sz, R B SRR
T A bR AR E N S E S O EE S .
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4. Z5ig

HEZRIR MR B85 426 R A2, AN SC T BEMTEBE G R IOUSZ AN A BERFIBT IO SOA (e 5 )
AR . AR S5 IAE B BB (R TR T 1 AN AR, 336 X i L BRI 5 L ARt S AT ) 2
HHEFE = AN Z R A BESCHEAT 7 23 BRuB BEUS (1 5387 o s e BRS04, 7T LA B B IS 78 B 2
R BT o 1 AE AL R PR SRR R VA I, B R R SO R, IR MRS R SR
AR, R N Rrtss. DL YEI AR RR RN EZ VI Rl 53 AME G R 1 SR AN T
TRIBIY, ANREAEMAEES, T2 PAZAEAR R IEASOR KT R IE S I8 SCtepr s, e, w38
THESESFREER, RS AARR BT 585, RS S IESRRER, RN AR ES, EAR R
SR R RO AN o SRR TR B SR O TR LA, BRE AN R B AT TR
ANHIBETE . WEFCRET, IS B0 B 0 7 R A B B R SO SE A . X B 75 B AT AN gt 47 61
B TR EEEAT IR R T, DU R AR, OO HARTE A SR A A M E I SOAR, et sk

Z i
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