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Abstract
“Let’s Go to China” is a bilingual micro-documentary published by China Daily mainly from the
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perspective of foreign friends, aiming to spread Chinese traditional culture to the outside world.
Based on the video footage and English subtitles in Let’s Go to China as the corpus, this paper ex-
plores the construction of interpersonal meaning and interactive meaning in documentaries and
analyzes the interaction and relationship among various modes based on systemic functional
grammar, visual grammar and complementary relation theory. It is found that an objective intro-
duction, appropriate composition and perspective are used in many parts of the documentary to
express the preciousness of traditional Chinese culture and the vision of expecting multi-ethnic
cultural exchanges in China through interpersonal and interactive meanings.
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1. 5|15

XM R T AR e S — B R EE SO A I i, AT B TR TR [ ST R SE MR
WAy, ERIPEFRGEE AT —. R ARk E . SRS E R o IR
BSOS, naR SMERE R, SERRIRE LIRSy, M A SRR R BB BAATE U A T
OB, MRS TN 1 NI AR T A B S, BT RERIBLZR )T, M ERAT
Bk, REPREIGI AATHISGE. (AR EE) 52 (hE BRI SR 2O SME 3R E S
f—Freil. SCWELEIEFE I 0oy “HEE” M iR . AR AE T HE, M TS, FiE
TEGRERL, HERM L TR ESNARRIZE o ERMEA T, ZLFAEFEINE NN EREA
IRAD 7K — BRI

ARSI T RGN RETEIR AL DT X 2058 7 1 5 SR GAS AT ot LS UM BR R
NHR A, T (ORI Er D) FRUSRE T A RN SGE TR, RE S BB A b R
R TR L, W AME IR E LA AL G -

2. HHIpHESE

BT BT R M SRS 7 X3, Halliday (1985)7E RAIIREEVE I T8 5 10 = KJcIhRe,
HIRE & ZhAE. NPrIhaeMALRThRe, I XL ehfed i+ AR AL Pr R 4E[1]. Kress Al Van
Leeuwen (1996)7E (B ER) HORHIX —1HIRIEMIE] 7 ANSAZPRIML A, R T ALk eie, Ik
WE M= ATThee i RO E& N “HIL M EE L o Hd, ABRIhfEEZHEME S RGNNE
ARG R ARSI N B RS PR B N 581G N2 AR R . Hale O “Hfh. ws.
s ST U5 R EL R 5 AR 8] (98 R [2] -

FRAERR(2009)1R th 1 SR ST LR G HELE, FFHT T 2 MRS Z B IR R SRAERRA S 2 18]
MIRRDANEAMIAEE AN, EIAKRT, —FBRSTIERETENEHE L, FELMRE R
HAMF AR AN R, BI— PSR FAMAR S B IR R DTMR . 1E FLANG R SR ZE X 7 g A AR 340 0%
Fo fESRMRRT, —MEENE, HAMBSIE. AIRmR R, SREHATEE, S AT[3].
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3. WA
KSR BHEE SRS G107, BT REDIREE . WS TRIERR I BANC R,
X E AR 2021 SERATR AL (RIS, ZE ) EATETT, BAERIZ LR =AM
(1) Mz (R ) R mimad i 58S E N bRE L2
(2) et A (ARt AP D) A n s i A s AR A A 2 LB R ?
(3) AR 2 [ & G Wy [ F) S A2 20 S P PRV B AR T L

4. BRSNS TR

(—) ABEX
Halliday Ay ABr i L EZE RS RGNIE TR G . AL, (AR K [E) AT s, F

H Antconc FKAFAFHT 403 i R I TESC RS, IIES RGANE S RGIR T TR TEXT AME 7 [E Heg i)
IR, e R RIS T A T ELBl R R

(1) BERS

PLEE — BRI R 25 91, I antcone B0t T35 307 AT Si v, AR 4 Halliday 1 Matthiessen (2004)
MBI, KA B IS SR % RS S 2 A M & (high). H(medium). fK(low) 7 =3, n#k
1P

Table 1. Modal values of modal verbs in the corpus
= 1 BN ESHENESEE

HHEME 1A BN
high Must, have/has to
medium Will, would, should
low Can, could, might

R G A s K EAE A IE DL 2 FioR .

Table 2. Modal value distribution of modal verbs in the corpus

® 2. IERPESHIANESEES T

HEEE high medium low &t
Must (1) will (10) can (8) 19
15 A3 & IR have/has to (1 + 1) would (6) could (1) 9
should (1) might (1) 2
&t 3 17 10 30

5] 10.00% 56.67% 33.33% 100%

TR 1761
T HL 1.70 9.65 5.68 17.60

FENG S B S IR D5 T, A T3] T A shial I P AR Oy 17.60, SBEURMIAZREM R W, B
FRNFIRFE N E.

FERAE T, RS S ShE MBUIR s, 15 56.67%, IREENRE SRR, 4 33.33%,
R SEIA M IR AR, 5 10.00%. FUAE 5 224 TR EE S S0, Oy E RS shE  L
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FEIEH—FPF Gyile NIAS B, HEFRIATEINZR0E, AT 25 5 3 ah (R & R i () el o, EW B
=,

(a) PEAEEFS)H

FERA T ARG A Shia , will B e my, 7 58.82%, FHiGRIBHM, TELRYI. Rz
A ALSUARAR, RIS T 0 S (B SCER, 2012). Wl 7530 2 FE R MR $
YR I, AR A B 2R AR 5% 45 5L [4]. 641 The black will turn blue. would HBUARZEE —, & 35.29%.
5 will #8L6, would Rk k. xR ALEL. [AEEMFRE R IRGESE, 2013). #il40: In the west, we would
look at these as broken pieces of no importance.

(b) MEEAEIERFH

R EEE A E T, can HILMIE RS, i 80%, £ FERIA NSHIEFfHE )8 i S 80k
Tl NAED S A 8 e — A7 N EOIR A& R AR SAAAE T REME . d0: 1t turns out that everything can be made in the
pattern of blue-and-white. 1%%]H" can ) 31542 everything, = EIZFRiAE FWHAE i Ak, (HIb I
WA R I BE S P, BT LA K B A 5 253017 . Could AT might BRI R, % 5 10%.Before | came
to Jingdezhen | could never have imagined using blue-and-white porcelain to decorate the floor. 7EUtAL, could
FAAE can 1t 23X, AT LABEAE can OB R ORI 25 1 & 10 8 5 (MR BT, 2016) .| think | might just find
the answer here in Jingdezhen # might FI>k& 7R (5 may A E) FTREVEIR /N, o] T 3Ros A el B 1 1 A
TR AL SR P R LA R R (5] DR R B R AT A, R AT U A T R
S ECEE,  ATRL might A 32 5 SR U Z3 i b 5 U E R —— S

(c) REEESIA

1 EAE S & F, havelhas to HYBILAHR 1 50%, must /i 50%. Have/has to 5 must #Z7R “ 540,
WE”, fH must U T T EE, havelhas to Il F 5% M T2, ABAE “ABA” . Flan: You have
to be very delicate. MBS T T TR 2N IELE M LR ANAGIE T2, BEONFRERHIVELIEHER NG,
F LA SEFH A 852 ML #) have to. A craftsman must have at least ten years of experience to... 7 T. 2 N\ 75 Bk 1k
IR A Redt b B Ay, M= NRe 771, Fir DA R 32 1% A5 80 18] must.

(2) BRARS

ERH IR RS AR & & 3 fs.

Table 3. The number and proportion of mood system used in the corpus

F 3. ERPIESRGERKE RS

PRt < SE I 5 S Hr B IS &t
K (1)) 131 10 9 2 152
47 86.18% 6.58% 5.92% 1.13% 100.00%

N 3 frox, AR RO TR S R B, o 86.18%,  FLIJUBE n) TR AT T A FE AR T
1t 6.58%M11 5.92%, IR HSREAR, 5 1.13%.

(a) BFBES

WRIR B RE BV S AP L R B sk, W S, (8 T L. fEUI, R AR E
PGB, Pl it o, AbrE (B E DR NME S L N EREE 8L, B AR
K[6]. f4n: According to Exploitation of the Works of Nature, (Tiangong Kaiwu in Chinese) an ancient
Chinese work on agriculture and handicrafts there are 72 steps in making a single piece of porcelain. ==§ A\l

Ao BRI 1) W A AR ) S T v L B AR A R
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(b) BERIES

5 ) TR Dh e 32 SR @ ST AR S AR ] (AT IR R o B4R AAESE H ) IS, W AR JUAR [e]
FEN, R ML TRRIA G 2 [T E8esgin ik, F 5l S0 A8, DMET 5 ERF AN AR . 5]
11: Do you see the wall in front of me? How does such a change take place? [ i #1471 — 5% [ 15 < H T
FRENFSA I L TF T 2N Z ISR R, ATEEN A /A2 R, Wress H 3
WAEFRFEAM G S F TZNEE, E0EEE TR EEZ.

(c) PEES

HHE A A E R — R A A S 18, ARA S = Aok, O, riiE e hlET
TEANNFHIEREEENIES, UHEMEIEE NI #in: Put your thumb into the clay. #r{fiE<HT
T3 AN A —%): Then come along with me right now and let us go to China. I 3235 A A B # )16
ERUTA T E R EEAR . BRAEES, HMREUCNE, FFERPL “No smoking” —3H
i A 5 i M R SRR . UL RT I, A SRR A AR S, R R AR AR R
FRTEFEE PRI NP R R A

(Z) EHBX

AW TR s S AN EPEARSE S R 7%, A8 AR 1 ELAN S fZd s i (R b e [E)
HEAT T, A5 BE S Z H AR, W, AR A AL A DUAN T TSR A4 B H
B SR

(1) #hh

Befiim i BB AR S WG & 2 1816 TR M, PRI 2 55 MWEH Z BNKR. KiEE LR
MAZ TN BUR A “FRE A PR WSKE . fE CRRAL” SREdndr, i ANRDRARE A EEE
ARARRZ I, B3 T AR T ik . BG sl P2 b5 8, A BEahr=E. £ “RI” 2K
A, WSS E BN, AATE A B IR, e ERBOGE, FRAEES.

(AN R E) s “fegt” REMEM “RI KEMGIPRAE Y, $Eatm m prH &
EboA 95%, ZRENKRE Y & 5%, XA A0 AR sEAR i, RN ed 3 i BB G BAL T e 2 2
PERE I SEI . D R/ REUG R IR Z AN KR, B E AR el g irsE A X
FmE T ERAR RN AER, RSO R BE B R s . Wi 1R, AME R N B AR,
) LA VR AP e 2% B RIVE IR 4T R B RISz, 1K AT LS Bl Ah 52 A 50 70 7 B I TN 25 GG SR R
LFA L, REARIZS 5, AR T8 L4

Figure 1. The host introduces the porcelain making process
1L ERANBESRFELRE
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(2) BEES
P ] S B O/IMA LB 2 5 3 RO & 2 SR B Re B o 7R Sk 4l s v i T 4R 2
R R ERT =Rk, RN AN ABERS. A ERE. AJLEEET .
Guitgs RO, EHRISIRTTIH, @DRh “ER” M “HE” Bk 99%, “imit”
Ho “grie” M “dpgt”
20% (1] LA

m” Bk R 1%,
BE I HBUAAE 2 o TAERK T, “IE5 B K 76%, @i “H

B »

=71

CHINADAIIVEE
-

T

Figure 2. Painting a pattern for porcelain
= 0 %3

E 2. AERGHER

Figure 3. The host experiences glazing porcelain
B 3. EFAFEAER LM

ol 2. K3, JRILAAR TR ARG A M H IR .

2. fELAEMGkT, ERARERAE AT RIE
ﬂﬁu,@?MﬁT%uﬁW@,ﬁﬁﬁ¢ EICALI) TSNS, I AR I S YR e
DYN7/PSEbE S

AT S 1 T P DA 3 R D ROU AR RS, e WA T i 2 2 i 32 31 4 A
FBN T AT, 07 B A2 0T T8 — 4, SRAEMIAR “IRAT RIS Bt s, oA
(3) %A

AR A 308 1o 1 T ) AS [ S 300 PS8 A 040000 T 9 P A AN R S B o KPR TR “ IR T A “ il
PINFAEE, EEREHORARTE 25, EEREERE A P 7 =R, RN
T PA) 255 LAk 2 TR R RUR LA

LR WG ERER, KFAEL,

“IETE AN AT i R I 2, (B T Sk
KA, 5 72%. KM L, PR E G 64%MN K, SR &4 RN @R F1 “IH”
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B S WM L B AR 2 . B R Nt N “OPRL BRIk H 40 B A R A B AP

SRR o

Figure 4. The host at the porcelain fair

B4 EFANERERED

Wk 4, RN ZACAEPE RS, P R AR S AR AL T R S AR AL,
P AE S R I ACUR e I FRIAIL A SUAE ML AR D7 Wb 2R MR S Rp N IR 22 S — o, 15 73
ERRESEK. HER,  “ZHEN" IR ECEL T BRI M S 5, I R RsE Y. W
U 1E /AT TR R 11 S R =17 T R AL 71 9 Y Sl o e SN X G D A0 P R G e R
MF LGSR “MER”

(4) &

AT AR E 2 S W T I AE . FE TR, WA, A, BIESRIa8 “w. B K7
=M. RS R E T SR . AL LAt i AT IR, A A RS
o ARBL T A ISR R 1

() ESHERKEARE

FRAERR(2000)7E Z RS IR TR S BRHEZL PR Y, 2SI (50 R OHE TLAMTAR TLANPISE . 7R L
tRET, ZAESHEANR, HEEGEBEAERTEEZ S b Ao A faEs i e R, AR R
R MBS N E, HABESERAMIER: ARsR o8 R INZRIR MR A T R SE i 7 HLgk— AT T
FEAREANR R, — PSS 5 — RS I TTik AR D

AL RIE S . BR FE AR ZRESER, BB B R N B U,
B Z A HAN G RS R SEILZE % i N B O BBl SO o Herp SR AR s R RO . ]
4 Fos, BRRMA R 7 B NERES T Ammm, KA “feft” Bk, AhamE. M-
MRS KR, BRI, B, KN E. 865 B0 RIERN R TR NAEX 5T &%
AR, I FORE MR ER SR, S IEREE MG, R e, o E
Mk, AZRET i N B, 8BS Z WA EANTE, [ ARSI R A T s
R, WEIHE 2 EERANKRPE.

5. &G
AR IET Halliday () 24 ThAEIERE . Kress Al VanLeeuwen FfAR 5 1832 F1 Tk 48 45 ) 22 B TR 18 20 BT

GEERPREACREIE, RAEMSEEMEEIINE, Mlash GRERD EhE) i 56
SHINBRE SO SERAS H BL B2 SGRAT 0T, RIS RS 1 PRS2 An ey b [ by s B A SO, IF s
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SCACARSRI AL, PRI [ Y BUBBEAAR a3 i e 20 s T v A%k rh AR 75 A2 G S0 A . BT,
AL I8 S RS 2 ) AR R AR S A s A AR 15, AR AS I 3 ST ~PRL f B4 %
KT REM “R_4L7 KparhREek, WA BEWMERAT; FN, PIAMBESHLANE, K3
HARSEAL I AN R, EIE W5 SRUINASRAEE R, @I BN AT R A [ 55 3t (1 A 4
FRRF ARG BETUR AL, A ERERN P47 Rk o flfEm iy “R®W” Kek,
EFRFNSIARSAEMRSIAZ, T KA RN A (ER, BREMACER “Eam” ; Jf Hadid
FREE UL, PR GBI A A AL S PER, AR R EIE M RS, TR “ &
I 858 TR AN 7] -

Bt B BRI AR AN TS, AR T AL O 1 2 NIRRT s @ s, M T KA R/
AT, AR HRA AN, BePRIER ST ATIIRIE . AR TS R it AT ihiE o, AT
FUR N T AT W 7E, BB A TEE B R A0 i 2% 051, B sctef i, sk
XAMESE I RE, HEShTh RSO S AR Y, MR B AR R, SRR E ST SE .

mE&EE

ARXREMRRKZCQH OIS TFRITEBIE . “fadsh (Ham! L E) F ABRE XA E 3 E
NI ZBETEE N7, WH%5: S202310183041.
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