World Literature Studies 532 5T, 2022, 10(1), 1-10 Hans i
Published Online March 2022 in Hans. http://www.hanspub.org/journal/wls

https://doi.org/10.12677/wls.2022.101001

KREeEFiFNPLEE LN “EE” =

TIe#H
EHTTE R, b

Woks . 20214F11H24H; FHEM: 20224F1H17H; KA H: 20224F1H24H

G2

“BA” circumference X HARWEKER R H HIMERT, BEEHRANEERLNRBKE
Rt AXEAFREMRE N, REKEFROAEX—FRFEULRARFY . F2OCBHENTX S “B” 5
“R”, NEES. BXHHEER. FERZKERFHRNER L, £20E LR ERAME FTRAR,
BHH—AE. BRE19tHL A ATERFHAMBHS; BRI 2 S0 T R B 25 F R 4140
. BWNAMILRSR “F” , BARBRMKAERTRS NRLERBAPLREZHEFR. “A”
RIS RBEN, BRI, R kzd. “B” NEXETREHNSS. LS5 TR
XK, BBREGAMRELR. 2 CERUER LR “EE” BRAKE, ERRFRERFREEHE

XK ia
JOKF « k&R, B, H, ZEER

The Circle Image on Spatial Reasoning in
Dickinson’s Poem

Yimeng Ding

Capital Normal University, Beijing

Received: Nov. 24", 2021; accepted: Jan. 17", 2022; published: Jan. 24", 2022

Abstract

The word “circumference” and the related words appear frequently in Emily Dickinson’s poems,
revealing the basis of the poet’s perspective on cosmology and epistemology. Based on Emerson’s
transcendentalism, this paper focuses on how Dickinson implements this aesthetic principle in
her poems. This article will distinguish the form and meaning of “circle” and “circumference”
based on Dickinson’s poems. This paper draws a spatial circle with the upper limit of sky and the
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lower limit deep under the ground. Inside the circle is the known knowledge of human’s cognition
by mid-19th century; outside the circle is infinite time and space beyond human touch. The boun-
dary that divides the inner and outer part of the circle is called “circumference”, which separates
the finite world which humans can perceive from the infinite that humans cannot. “Circumference”
can be as vague as halo, constant changing, constantly enlarging. The meaning of “circumference”
is to clarify the dialectical relationship of inside vs. outside, above vs. below, to bridge the finite
and infinite. This paper attempts to clarify the ideological features running through Dickinson’s
poems with the clue of the “circle” image on a spatial term.
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1. 5]

SOKF] « KRy “EEREEM LN [1]. BHRFR P HRE IS, TR “BR. &
T AEBE. =L BT 2] (HAERAH M2 ZEEB R, BIEKERNZ IR e
AR ? B SR B T ah Fr A Ay RN EER R ? KSR TFIH MM ER SN - ERE
Circumference [3], TFEERKILFEN “HE” o “FEA” . “HEbr”  “JHE” &[4]. AL “EE”
P M B ERATA P F AR ESARTFI 2 E B, & m S IR EKIE Y, BRI R
LRoma s, IX AL 2 AR AR 4 AR M R R 1Y) S

1862 7 H 2 H, IKEARAEBULKE I I SARKIH 5y 268 HIE AR “ ATl 2B A[5]” - M
RS, WbREH I B B RELA SRFSCF PR E R AE N EHR . /R A X—mMm%
MR AL A — RV BRI EY), F—DNERUEMIES AW Z I, DR AR S AL,
BRFAERLSEFTLERE RN —MNREERNEEIT, XM E AN E MZK B A TE
SBLER) — B, AR B BREEE SR H R N2 R A 7E g ?

AL “EJE circumference” AVIA R, BRZE Ik AR Rk 32 U S5 I Ba sk i) BEME ik 2%, X I DAt
B —ANTEREF IR, RIS/ RERN T, TeRE— KM R 2R R I L it

ik

PR W EAM. BEEM. R0, AHEAL, JFLLAR R AR i AR L D FR G A R
SRS
2. Ab—RRSESAF

KA SCHERFFRA X 2 “B” 5 “F7 , TMHmEFIRAN—R. KSR EIL “E” Circle, 1X
MARIE R “o” , AU “BWEM, BiZ2h—" . FHPREEAREZE, ek, KE, &S
REW R, WUZES5ERIEH . A dr A AW R T FRHE6]. KR A1Vr2 “B|” g #E,
RHIEAS A ball, circuit, cycle, disk, dew, diameter, eye, round, sphere; 745 R 45 AE 1 7 G 41 carriage,
crown, diadem, wholeness, moon, sun, pearl, wheel, zero 2%, ZERA UL, “HRBRZHE—ANE, HREE B
SRR AR [7]. NEBTA VAR R T X ARV 2 b, 2—PIMEreeE, £AKAR
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THa

AR, RN R NSRS B RBR . I8 N R R P BE B3 et f 3 75 SO AT AWe ? e i AR
AT BTRR B o FEAK AR TG 0 19 L P, K AERINIA BT R, RS A N AR K g, T
A B AE 1903 SRR LR W EN 20 HADBISR, AR EIEERAE 7 HER b, JFITaa%S
ANRZRER . XA AT TR S AR T AT AT . IR ARES 949 1 PF o AR T A NATTAE 22 1] L 75 1) HY —
AN, PR ARG R(ERR) HCRER) S, i — AR N IRAE fr e R AR E R XE
VENA S b O R A T -

Under the Light, yet under,  ZEX8TH, £TFF,
Under the Grass and the Dirt, & F &3 fatr £,
Under the Beetle’s Cellar KT FRGER
Under the Clover’s Root, 18T 8 75 0943,

Further than Arm could stretch 544 =%

Were it Giant long, © AL TIIFIR,

Further than Sunshine could ABAL A RS
Were the Day Year long. —H =K  (P.949)

NAEZE ] ERSUSIRA IR, A e . 6= RKBARTE T, A JGrIH Iy 24 o i ok
My, RENEATTYF RISk, 26K N7 BRAL, Jel B b #a 47 ASRIIESR
TR BOR T REM S T IR R =), T “ FEABAE”

AT R AR BT A AR KA AR A AE I3 T, T AR 28 P il ) 22 EE R S AT e 5 7 2
BN 75 BRI AT R, Joidkfih & . XA AT SRR P22 NI ER “ RN
Abyss” , B ST AHIE R RRFRAMC AR i, R AR KBRS
JUFTRENS Kl (¥ B B3t 7, A3 R 48

Over the Light, yetover, X8 L5, £,
Over the Arc of the Bird— & F & )L&g K IK——
Over the Comet’s chimney— & FH# 2 &)@l ——
Over the Cubit’s Head, & TR 149k TR

Further than Guess can gallop ~ ABAE 889 Bk32

Further than Riddle ride—  ABAki# 35 49 3 X ——

Oh for a Disc to the Distance ~ ®k, A —AE &M E T

Between Ourselves and the Dead! &A1 A S5 THIESR!  (P.949)

Pa77 A GE IR A A B BE, (B2 - QD 1:1-3) i0ER “HRAIMANE Rith. MR IR
o M BRE . #ERIBATAEKI o #hil, EADE, TREA 1ot o BRI R IR W
Ko KBHIEREHER BT CHRIE, OGS RIIR, RAH NRE LB KM, BRIAEMAIITRZ — &
IR HIE, KEEOEAMUR AR, EREW R A L

AR RE IO (3t 7 WA AT REN AN T, FF DO B i — AN, X AFTAEAE AR
Ao e NS4 Ay 10 6 d v A 5 e, ZE i T R B 2 /NS 1 RAT, SUR A7 IR R T SRR AL ik

YR ORGSR, G ERR K, A \B s
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B, FARBESCRHED IR . XSS IER N UL FrA kA R, i T — AN aE
WREANPIRE T AE TR fid R ) iz b — N B P, IR AN SRAE A BB S AR AR AR R, AT S
NFEAERT ] b ekt K 2 i sz b, B AH BRI —4:.

“OerEE BT 5 CORMIE TR TSI R UL AR . 1 DX 43 [ N S T Ah 2 18 X 1 T
BERE, T TIRER S WAMYA R 2 o “F” , H4 T SRR Circum-i2 g, SR “—Mf
4[N the sense of encompassing” . X2 T RN 5 RISMOA ], ZRNIAT. Ba “JH” Hik
yEI R NS — LT, E B E A, B L Circumference /& XU E RAE, [F]I 103 4E & (extension) ”
HRR “(limit)” , 5 00 ARG A BRI 2 FLA Y “HESL” R, BEJE B AN, AR AR
H. BOESE RIS, Circumference KA AIEZ2IFHOSIAMR A 5A& S, “B” HEKiETE
VF2 B, R HLIEASMIE M Arc, bell, Crescent %55 BA “F [ ” R L1174 Eclipse, firmaments,
Aurora, horizon, Prism(lens), rainbow, Web, latitude(Zh /. Yul); [A135] K345 Physiognomy(Ifi 7%),
solstice (2); WA “ A "HIsEE /17 A skirt, slant, circumvent £ [#, reach, endeavor, beyond , Twixt (£E«-++:
2 [i]), between, zone, demarcation (F+£k). TEAKEARIIFFH, APE— B 1E T RA W XA e+ 1) vl g
0 NG IR IR R T e A K2 1R TEBR 52 i HRO9RE e, BT LAIK /S BB RRAR R, TR N R (R 22
IKGAREBHT T W AR, 5% b 25 fl Bt Py A BT ARAN TT R (R 803, i B 2 A gt F . T AEIX A ) A
KA A MRS, & G

Twixt Firmament above FEzth

And Firmament below BEZTZI
The Billow of Circumference JE) 6 R
Were sweeping him away— 421884 £ 4

MEE 949 HIF AL, FOCKHRZIKEARN R LA S T, AR IR E RS EE &
G, HBARLE E B S

3. AR LR : BJLEYINE

95 949 HRFHIE “feH b, L ET /M S LR IR o 5 LRSS T Y A SIURE A
A AT RERS AR ER B R S AL . 55 798 ERETR, IKEARECK H O L, Bl B SRR i
gy BN (Men)” FETHON R N, 3ERESRAT SR R

She staked her Feathers—Gained an Arc— 44 ) £A4F B — — mIR—iE 7K
Debated—Rose again— %9 —— XA ——

This time—Beyond the estimate X —k ——#B AT 24P

Of Envy, or of Men— A4, Fldn——

And now, among Circumference— 3tzl|, ZRFZf——

Her steady Boat be seen B P AE Y S FR AR A P e ——
At home— among the Billows—As doE] ——

The Bough where she was born— 488 F & — 24 # A F —— (P. 798)

XL L) (1) /& Boat, Billow, Bough, #BA2&/NSFTTERINM B, TEMMIZTIZ N, HHKSRE Beyond
NIREIFTRL, NRARHEE R ES)LET “ I IEYZ Gained an Art” , IXTE K KR E H—
A DB T
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THa

X K B A — i, R T R “HEPES )L She” o FERMEROE S ESHALE,
— 7B T &R R, dnfE kIR among the Billows” 2 F—H “ FRaft) /Mt steady” , & “HE W,
Beseen” , HAIA—EW AR N, FINXZ—NLHRKBREAE, EBERERLI, 2. W
T8 T2 VER “ AT bough” 72 “Hifi Bow” |, X BKE AR It 7 —MEF ek, K24 Bough 5 Bow
e REHIE, 1M Bow PEAERSS, Frll, fEUCE TS AR IR R . XA T IR R “ 2K At home” ,
FE XS Y, Rl — A AR T . FEASIL, T LLE AP EKE “She staked her Feathers” ,
se LIVEATERE T, i A sE e, B fE S35 W e .

N ANEE 1575 1 REA IR B CE 25 i B CRIRER . P O SR G ) e AL P S M, AR
GEBE, FAURFRCE, ERANMRSEIRNS )L, ErhaoRE——, (HEIPRR R AR R
HIREL:

His small umbrella, quaintly halved, {4 —de 4 —— Abfb ¥4
Describing in the Air &4 £ %+

An Arc alike inscrutable— —i# R £n 4 INEK ——

Elate philosopher o3k ik #9345 % A% (P. 1575)

SEE PRI B CRIUER — NN, MRIVEERE P ARAZT KT Y)LE S, WFE
PG H—E IR 2, AR TN, MR GE N, BN . KRR E “IRaX A
SINER, WRAFMEESME T, UGS RNTBA MRS RN, ke A Rt
BHUE H OB, A REM LSRR E S TR XMBTR([8], p.153). 7

5)UprRe R B il 7, SR B N0 R REIE B W iRy, ARG S AN AN AT R
Fr, FPNTRE A AL, m AN S, WURTF A TR RSz, AelEA S, WFE
KW — B — WA ", LA 2 Am? NREARBE IR RZIE R, £ N i — &b b BN “3RATA
FIERANE Z 4w / BRI RAIWER G / AW R AT 4/ BAT B A ARSI e, 2 gt
RAL” (P.1176), WA LA Z ERSHGR A, B2 AmKIRAENE? thvr, IR Eawime, V&AL
T2k B R AR R AT

A Cap of Lead across the sky —Tis# 35| 4dzid R =

Was tight and surly drawn 5% 3, &9 #daut

We could not find the mighty Face &A1& 1~ 2|4P 69 12

The Figure was withdrawn— A% & 4Rk #= — —

A Chill came up as from a shaft —M4E A4 F G| A& A L (P. 1649)

RERFIERE 7 KH AR ORI KK FH, N2 B . A BEsan,  nfvae
AT RO RRRA . R T AP LR 2 G b s [ F i S e 2
4. AATH: FHERL

NERAAF BT 5 1, 72 B HRA SR, A NSRRI T8, FEE I RRE?

EKERREFER AR RE, — AR (well, pit, jar), — N IR (abyss). © 41152 8 A1y T A8 A ki 5
i, T AMRERE, B2/ 0METRIEEH:

What mystery pervades a well!  # % 'V Ab AL % AR 2 4 |

The water lives so far— KAEFAR L ik ——
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A neighbor from another world 4544 5 — AN 549 45 &
Residinginajar &E&T&T+

Whose limit none have ever seen /s~ &3 v B Al F FR

But just his lid of glass—  AR33% & F T 69 R 208 LA KB
Like looking every time you please i fR#4k & T 7Kk 2 af

In an abyss’s face!  Jw R A 2R M 942! (P.1400)

— I 2R, AOCEIZAN R, BTG S RIIRS , A KR RIRI . JFE B AR K,
%Dbﬁ’]ﬂi%%’%? SRR ERL TN, “CENRREAARBER” 2 1MEARANER, AfHHE
X E R, T BR AL R R AL R/NE NI DAL IR N E %, #RE R T ENTH SRR
W, FR/NEBASEN, AR A -FRIER. TR FH e 2R IR T2
FEIXE TR, AT RDVR FE AR 5 48 2 S AL, HURARIRAEAE, T%%%b %B’Jiﬂiﬁﬁﬂﬂlﬁﬁ*ﬁ%

JIHIRIE , KR . Bliss 5 abyss /& — X XU<iE U1 “Is Bliss then, such Abyss (P. 340)” , —# =&
FHBG, PR BRI -

X ORISR AN ORI, W% 460 B i “RANESEM BAEK / AR IF—" , BE
ZA T A FHEAE N OB A K

A Pit—but Heaven over it— —AMNEA—— B2 EFEREE

And Heaven beside, and Heaven abroad, #X &1, & X% 57,
And yet a Pit—With Heaven over it XAFe9—ANEH, BRAEEZH E

To stir would be to slip— #sh—F 2% % —

To look would be to drop— & E—#H249 F——

To dream— to sap the Prop &4 ——4&4i48

That holds my chances up AR dEAL K ALIE 494k L

Ah! Pit! With Heaven over it #k! F£#! A&HRAEL!

The depth is all my thought— AR & 2 & FTAT 64 248

| dare not ask my feet— X REZF B F——

"Twould start us where we sit &2 A KA 3H 4 49 3077 T 46 45 KA
So straight you’d scarce suspect ‘& % A B AL AR RAEA 1

It was a Pit— with fathoms under it— X2 —ANRIR 49 H — — LB H R
Its Circuit just the same € #9%E 4 F X 3K

Seed— summer— tomb— A F——F B ——3FE——

Whose Doom to whom? %35 2 st #6942 2 (P. 1712)

N, B, AR, FHEAREIR, B LEERT B SR AN e 2 7] ——K
SR AR ENGRL, HEAEEAHEILCR, S BRRERIIOR, BREEER
SEMEREIE R DL, I E AN RIAAE M AR L dr A 2 e SR 24, A R 2 2 UG P e A B
A ERERE SR NIRRT - R - SR XNE “ﬁi—ﬁk%&—ﬁﬁt” ML IXAEE KA 2
T BRSBTS AR ERE, XA IER . X
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HC AR B AR 1) 225 T (1 R T AE

FE AT AL SIS A — B A IR BUR, H B ORI E R R lss, EEr LR g H A
S A o oot IS AR TR LA AN B VRN — € B TR, SR T AL IR 2 AT AR N R A
HARZ v, R« Cellars (P. 1225)” ,  “Jf7X Caverns” 1 “[alJi Corridors (P. 777)” , & “Fa
FLIKIT54) Subterranean Freight (P. 1225)” , 75K HAAA R AIAEAE RN KRO R, AR R RAEFRA 1
I R O T A [ R

2 e — AN A oy 1 BN TSR BRI, RWREA AW ? RIS TR M ? RAETI? iRk
fE? HERE R TR, B2 NFEER T, S0 T 7 ERES M E ARG, BWEL
T2, AT BAE g i stk N K

A hallowed thing— to drop a life #— AN G4EATRE €89 3 ——
Into the purple well— 2 4% F 4%

Too plummetless—that it return— € K R~ ——R4FE %
Eternity— until— & %|——&KA—— (P.271)

The grass does not appear afraid > E-F 5+ R E 18

| often wonder he & & & 72

Can stand so close and look so bold > 4845 AF 4 B # b3k /2

At what is awe to me. KATIRE a9, (P.875)

PERNA) E SR S LS AT R AR ZR, R K S AR T AR A R 2 v BT R kS e v Ak, PR b
(2 [ME AN T AN 52 o Wb BT AR AR AR VAV BN R SR AR I, K At~ S 7t
FEIA) R B 25 [RS8 0 [R)AS P RN AR o b 5 S SR M T B ) e 9 g e N AR TR Y e, st A A7
FERTEI, XA ZSE] ERTE R TR A, REZAN, WM, #ERATTALR, 1% JLESH
RIH IR, SRR T —ERS, X7 Cat SRRt S, A Circumference” i ix
WIAT. MEER CTRE” XM “HANRIE BRAE I FTRefil X B i S (3] - TEREZ
WA T DAEAE, T A 2 MR A o] DUEAE I 26, T2, X NEJE kG SET:. fE4 1 being
A1 _F77 Being Z [ HIX S5, w2 B SR FHE([9], p. 276).

5. kE— “A” S

B, B FIRERAFERIE? EHEE —FEMNZIEZX a8 B E A WA R T EN,
ML ERAT AT ? 2R Btz “&” Rl LLHRIEER “F” X FIEAFMIALTR.

“Otw” RAMREZEEENFOMEZ—, “OtF(aurora)” JET aura, i TIEECAEE L, 5l
FORBBIE . “RERR” A0 “3 7 MIXBIFE TXRFRE A, “mES” 2 ARMHERTT “MHibe” &
JEWAERL, ik “es” FERGRIET- A E K RAE . BRI EEEEE AT E S WA, BEABH T E
B, IXPUR B A RAE KPR BOETE S0, X E A TEERE 4y, MK PR HBERE )7, i
NEBEERIG. Eok, BURESKEEZR WA, R, BB oMk B L. AT
BeIE, HEkIG, KMAZEHER, “27 MoK BIEk, HREF B, RPROKBH 25w,
JeEBEZ . R IR ERIE TG, Ja R R R A I SLE MRS T — W, O w T AR I Rk
FHHAERRIE, RAEA EARUEE([10], p. 214~218).

KERR “EE” SARMHE Ot ZALAET WE RN RGBT RN ES L, “7”
TEZS (R R REEL, FERS A R 4RAT. F8IE Aura, EIRZCE SR EFIRGAE X N —3k R, BWRE
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CHRET o RTREBAR COt®” RS AR SRR 52 N FE R

BT e =R A KA TG, Kieh e R R BH 5, eIk St than “H48i!
LK A A CHERE / R R s ——" (P. 729). fEELIATE: O fE—PIRtk, HATERAR N,
R BAAERFARA A oo T O A B T AR —i 4, B LA AR ARG . T, O
Do 7 RO ? RO EE R, OB R RKHIAEY . KEKRIAA AR
W, KIAE—RELERZ R, FONEEREIRIIEWHEW, RN TARE, 7 (P. 999) KA
B a0 R — AN BRI ZI B EAT BT iR, BIYenT LLish, FHOu 5 BRMTEFLm “JE” 2
o ATRXRBHIEGT, AT rot, FEARRRH, ke TR es, mAZRTEABOHEA S,
By e & b mah ks EE S, mir e S EA BRI

KefRAEEMIHAR, BEL4T “B” PO BESESERIRUR, A REREOT, eliEt
VRIS IAT, N S KT BT iR — BDG-# 2 (7 A Circumference. 33X /N2 2 I & G004 5 B sk % 50
L B Circumference 7EK IRTREACHH & CAWER, @R

The Poets light but Lamps—  #HAALE ZIT %
Themselves—go out— @&, 2pHk——
The Wicks they stimulate— 411 A7 kAL 49 T 34
If vital Light— {44 42k ——

Inhere as do the Suns— 4= K FAARAR B ——
Each Agea Lens /B R AR 244
Disseminating their 446 % 454 2] €11
Circumference— w98 ¢4/ —— (P. 883)

B A “Lamps” 5K A)H “Circumference” @3 T AT RAESE M, (F1L3 B &2 T Y2 4 1
A, KERKE FHICEA RS, MU, EAERH OB eI EREIEK:  “Lamps
17 “Wicks T, MIRERSAR “Suns KBH” —FE/F=4 “Light %7 , EBIRRIENS 920 R bTE
7% 6] PN AR HORT P AR R, T B TR UG AER [ H E . R BRAEAE (EAR) FRiRE: “RPE{Y
ISR NI IREG , Al e A — BE &% 7 IR o R . [7]7

an e 5 R R B RN, BRI RRBE SRR, TRk IE S E B, 5K A R
IR, FRAKERE R R ), R A EIR TR ROEMER, SRR
HZH W I, 5 1556 R B R At R R RN / RN 3 5 (Preceptor of the whole— / Coevall
Cardinal—)” W1 R YA B & e PRk, B “PR” o A4, “BE” o B AR A E RO 7 Z AN IR
ERZ)JZIE S, BIRER “AME” o FEARE RIS A7 HFaG. 28 233 HRHEERAT KB

=
PN

The Lamp burns sure—within— X7 3 ZAM F o —— BRI ——
Tho’Serfs—supply the Oil—  ### —— #hff bRk ——

It matters not the busy Wick— =A% 84T &4 i — —

At her phosphoric toil! A Fa&e9REE B! (P. 233)

RE R AR R, BRSO T RIS, AL T G O T8 Ny, A ERE, ©
NTHARICH, ke T A, WMRAKSERBEZE, frEE 7, BARE 7. T0RTAL, 7S
RIS RRIE h an G R AT TR — D #, RATCRARMK, RS E e RU et 4. o
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THa

IOVl e BRI, AE R HMETE S PRI A R B R — g2 RIE T TREE BT, s IR HIYER,
BREOAE—BDER A, B2 R EA TSI, SRR IR — 3R,

ZBAERT, XFERDCRR I L 2 o OGRS E], KSR “ A Lens” fENRAIMES, &
By R T B RIRE ST, HiE RE SRR X ER. TR, AR TR AIR
I fE g, EATRRRE, AR, X, R R R A b R 2 W, B4Rk
%) A= i gl 2 RS T A AT R R ) R R A R (195 5%, Wk, Circumference W AR iy 44 1 (6] HH A BR IR
PR IE “RREC E X B SR RAL AL, SCARXFh CBHC i FECCARE LA
WERe . IR UEE . TOECRIIGTE . BOURAGSEM DU AL S R R, WA G, T AR
[11]. ”

THMRA ELE RS A2 “Poets BN FI “IHR Age” , il Gk BRI . BINEEA
R TAT, GUIE TR, WIOGHISREE, SBRIE ), AIRERISZIE AR S kR — NSk E ). BB TEAT
LFEA, PRI B, s B R Ay, BRSO SRR, A
IARERE R BE, AR ARI N 2ol i Al B RS S AN A R I RERANMCE B — R, B
B AR FEBEAT AR I AME, X2 “IDE R IR ER . X R R i — AN
AR, AT, “Lens” HOISET DARE AL A R SRR RS ETE R “KEH Sun” AHXERL, K FH % ik
WOCHERERE, MXARGIEEL, WA RME, FOaREHEm A e kR .

MERAE TR, KSR TG X R, —A2 BE , Bk e W
RWPER, 75— HBH Disseminating” , B RIJGIRY 5Kk 30 77, TR A& L RS AE,
AT DL I TA) e S VBT = 2 (Al ) N 5 1m0 () 5K D8 K e AR 15 R R AR, 02 A TR IR 1
B3], p. 7)7 o WK H CHIRE T KA RAIRIIRIR, AW sMEsh XA u%, KEEHCR
TERE R B RFAIE 5 N, AN AT RN R SR 8. 56 611 T RFHFLY 883 B i, A@XGHImIE. Xf
TR, WETHRE, AFREL, ARE LW, BIRAL, MtaZEmks? RER%E, BB LY.

| see thee better—in the Dark— &AM FH—— FEHZ——

I donot need a Light— L& JIT%——

The Love of Thee—a Prism be— 4344 & ———Jedsss——

Excelling Violet— HBF%% 2 ——

| see thee Better for years &% A& 1514 TR &

That hunch themselves between— 41 f TiERG S A ——
The Miner’s Lamp—sufficient be— & A 89T —— & 7T A ——
To nullify the Mine— 4434 3 B F ——

And in the Grave—I see Thee best— E R Z —— KA R K AW ——
Its little Panels be & 9\ [&% B

Aglow—All ruddy—with the Light R2\——d4—F ——AkT

I held so high, for Thee— &AMk, HE——

What need of Day—to Those whose Dark— 7% &8 ——
hath so—surpassing Sun—  #F FAf 4k &, 2 A8 AR K A 84 B ——

It deem it be—Continually— EiAH ——C ¥4k 4 ——
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At the Meridian? & /%2057  (P. 611)

X RRE B TP R EER, DT AN T 883 B RE A MBS A A, T, F UM ] [ 1)
depE, BRI MRS R M CET PR RERMMRE, ATLLSCH BT TRAT”, SRR RN E
WE R PE A . S B ARARAFEE TR R NS S RN 2 F

KiU\ﬁlﬂﬁ%f%%ﬁk%ﬁﬁ%ﬂPB@ﬁﬂ 55 N DS T £ BE SR 5 R A AR B2 [12] 0 dn SR ik 4
ARRFCH I “BIE 7 72 X NFESR R S R /1 A RN E . ([13], p. 30~34)” , AR N BAAR
JE T RRE NE 2K, ﬁi?éﬁ%%iﬂﬁﬁﬁﬁiﬁ*&ﬁﬁ‘ﬁ%ﬁzﬁfﬂﬁ%, B NEERL, fmiE. 9T, TRE[14]. X
R A T B — AN B K (3 A R A e SRR T A, B SRCPR 5K E . A B ORI R N R S BT (Luis de
Camdes 1524~1580)[1426):  “FfiibF i, 46T r(Onde a terra acaba e o mar comeca)” 7Ek 4= #x (1)
el ) U P R P e S - e i T A D

EHEWH

AN T HE R R SRR R E @SR E WA R R (95
SM20190028002) i Bt 14 i 2

SE
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